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"It's travel ed TWD unspeakabl e centuries for us all to
witness its long-awaited fortune."

OVER BLACK

Credits ROLL over a breezy howl against seagull calls. Next,
f oot st eps pace agai nst the npoist cold ground, open sweeps an
apparent old large |like door. That claps back of a wall as
it's now unsecured.

MAN 1
(i n Portuguese, commandi ng)
...lt"s clear, let's go, let's go.

MAN 2
(i n Portuguese)
You heard him in the HANGAR t here.
MOVE I T, MOVE IT, tine is noney.

MEN: "On ONE- TWO- THREE. PULL."

A team of Portuguese speaki ng nen, seem ng a dozen it sounds.
Are hauling in a struggle sonething very | arge against the
gr ound.

MEN: " AGAI N. ONE- TWO- THREE. PULL."

The pulling continues at a great, expected distance.
MEN: " AGAIN. ONE- TWO- THREE. PULL."

More it goes, with every hand aboard ai di ng.

MAN 2 ( CONT' D)
(i n Portuguese)
| SAID PULL DAMM T. PULL. PULL. PULL.

He yells. The god-awful dragging remains. Panting, grunting,
sweating, go on fromthe apparent | uggers.

MAN 1
(i n Portuguese)
Alnmost. Hit it again.

MAN 2
(i n Portuguese)
ALRI GHT, ALRI GHT. LAST TI ME.



Shouting. The men carry on with the callous steering. Lugging
close in fulfillnment.

MAN 1
(i n Portuguese)
That's good.

EXT. HANGAR - DAY

A team of about a dozen, burly European nmen, six on each side
pull a massive piece on bed wheels inside two | arge w de-open
doors. The two nmen operating this transportation stands
exterior to the door until the last foreign help is inside.
They' re Portuguese SELLERS of some of the nost el egant and
prestigious itens hailed fromtheir region. Garbed in
raincoats attributing to the weather. The one in dark is
FRAZAO, the other in tan goes by GOULART.

| NT. HANGAR - CONTI NUQUS

The noving nmen [l uggers] casually standing around after the
t ough physical arrangenment. One steps away and reveal ONLY
t he FOREPEAK (of a boat, thing, or whatever is we don't see
it yet. We'll just call it 'The Object' or 'The Antique').

EXT. HANGAR - CONTI NUOUS

GOULART strikes a match to a cigarette. Toking away to kill
time. The luggers catching breathers on his dinme. FRAZAQ
facing the outside, he's one wth the gloony, w ndy, off the
wat er view. Beautiful but chall enging.

IN POV: Seagulls in flight under the grey skies. Setting
right over the Chesapeake Bay waters, sand, dock, and hangars
rowed all over like comunities.

| NT. HANGAR - CONTI NUQUS

The rotten wood, dust, and dirt collected on ' The Object’
bel ow on both its rudders and keel [parts we see ONLY].

EXT. PATH TO THE HANGAR - MOMENTS LATER

Entering on the grounds appearing froma path cones two XL
Cadi |l ac Escal ade SUvs foll ow ng a graphite RANGE ROVER
ahead. The vehicles yield and park about thirty feet away
fromthe HANGAR



IN POV: FRAZAO reads the time fromhis oyster steel YACHT-
MASTER Rol ex. 6:24 on the a.m

| NT. HANGAR - SAME TI ME

THE OBJECT: The MAI N MAST gl eam overl ooki ng MEN bel ow
(they’'re out of focus) on the floor seeming to be mngling,
speaki ng, follow ng the hard hauling. Job near conpletion.
Ad-Libs: "Let's cover it" [In Portuguese].

Next, a Large tan cover takes many pairs of hands by these
| uggers.

MEN
(i n Portuguese)
Take to this, hurry.

POP. BLOOM A beige TARP cover parachutes in the air.
Covering the MAIN MAST in seconds.

MEN ( CONT' D)
(i n Portuguese)
PERFECT!

EXT. HANGAR - CONTI NUOUS

FRAZAO wat ch t he guest approach their HANGAR Quick, he taps
GOULART (his partner) still attentive inside with the
| uggers. Their conpany has arrived.

GOULART
(I'n Portuguese)
| s that hinf

FRAZAO
(I'n Portuguese)
Unh, huh.

A team of about six people (five nen and one wonen) approach
on foot toward the HANGAR magni ficently in unit with a slight
heir of inperial peril. They're styled in dark col ors;
attending a neeting feel. Not hard to tell |ooking on them
that their level of prestige is nounted to a weal thy status,
they're shot callers for sure, whales in the field they're
in. W'll call them'The BUYERS'.

GOULART (O S.)
(i n Portuguese)
What woul d you say?



FRAZAO (O S.)
(i n Portuguese)
The | ast purchases fromthemwere a
personal diary of Sigmund Freud's said
to include his true beliefs and
opi nions of Carl Jung and Alfred
Adl er. Ranging a gallant 2.7.

GOULART
(I'n Portuguese)
| thought you said this BELLI NGHAM
fell ow was a behenot h.

FRAZAO
(I'n Portuguese)
...place a B after the seven.

Looki ng on GOULART.
GOULART taken aback; he's inpressed

GOULART
(I'n Portuguese)
Hm sterling.

G inpses a deposit notification that cones through his phone
as the group of BUYERS arrive before the HANGAR

FRAZAO shakes hand with the lead of the group [He's a short

al nost pale-ish looking male in a dark trench, pants, shoes,
dark oily hair, Gaultier sunglasses like the rest of his crew
("M chael Corleone' feel). Nanmed 2019, 2022, 2023 and 2024's
MOST TRUSTED TRADER of the WORLD FI NACE EPI DEX AWARDS; he's
Duri an BELLI NGHAM .

BELLI NGHAM
(one SELLER is all the sane)
Frazao, it's been a while.

Slight smrk while shaking.

FRAZAO
(accent, respect his status)
Never a di sappoi ntnent fromthe
worl d's nost trusted trader.
BELLI NGHAM this is GOULART, ny
partner | told you about our | ast
neeti ng. Been so for eight or nine
years now. Went to school with him
( MORE)



FRAZAO ( CONT' D)
our fathers were raised wth each
other, fellow P-man. Good man,
st udi ous trader.

BELLI NGHAM
It's nice to neet you, M. GOULART.

He shakes GOULART' S hand.

BELLI NGHAM ( CONT. )
FRAZAO you're famliar with ny
associ at es.

(we go around to each individual)
SCHUPELZ, DE SOTA, BOTELLO, FERRERA,
VI ENNA, MR. MCADOO, a new edition
He's our cleric for intel.

The BUYERS have no acknow edgenent. They're all business.

FRAZAO
How can | forget.

Nods their way.

BELLI NGHAM
(RE: to the deposit fromhim
| couldn't help you spotting glance
(at his phone).

FRAZAO
It just came through. Congratul ations.

BELLI NGHAM
(only interest in seeing it)
Well then. Shall we?
Poi nting inside.
GOULART
(I'n Portuguese)
Your antique awaits you.
He uses both hands and whistles.

BELLI NGHAM and t he ot her BUYERS watch the |uggers fromi nside
the HANGAR fall out orderly as team of sol diers.

EXT. UP ON H LL - MOMVENTS LATER

[Only shown fromthe wai st down] Small sized pairs of New



Bal ance sneakers tranple the danped ground while humm ng from
a young boy goes. Hopping around with a free care to world.
He | ands hinsel f before a bush.

Open springs fromthe bushy | eaves against the wind we see
this young boy [dark skinned, about 9-10 yrs old, naned
KHAREE] . Hawki ng curiously fromit hol ding junior Bl NOCULARS.

I N POV: He sees both parties before the HANGAR door. Wth
mul tiple nen in noving wear depl oy one by one outside
(luggers). Heading to two vans stationed there at the dock
j ust over.

I NT. HANGAR - SAME TI ME

Tarp renoved. Stood still by one another, head tilted high,
their eyes wide, the BUYERS gaze in awe at 'The (Object’
[again, we don't see it yet]. It is the anti-holy grail of
pricel ess possessions.

BOTELLO
(honored to lay eyes on it)
Speaking on larger than life.

Staring deep in a trance beside VI ENNA and FERRERA.
BELLI NGHAM i nspects ' The Cbject’ fromits rear to its front.

SCHUPELZ
(locked in on 'The (bject')
Had t here been sonethi ng bigger.
Wherever they kept it, it was for
t hensel ves and their eyes only |
prom se.

Eyes fixed in awe.

FERRERA
(' The bject' has her under)
Think it traveled this nunber of
centuries nowtil' here, directly
before us. Do any of you know what
this nmeans?

BOTELLO
(Eyes fixed on 'The Qbject')
Yea, the rudder alone |I count split of
12M or nore to sonme French shit or
gook who don't know a genuine froma
( MORE)



BOTELLO ( CONT' D)
prop that rotted ways off the fucking
"The Goonies' set | have | aying around
nmy basenent.

VI ENNA
(fixed on 'The Qbject')
Agai n, he must go on

At SCHUPELZ.

Laughs wi

DE SOTA
(fixed ahead at ' The bject')
Pl ease don't get himstarted.

BOTELLO
Me started?

VI ENNA
Yes, you, whenever we have these
view ngs, you're |ike sonme fucking
sout hern auctioneer in a fucking dandy
clanoring. Constantly totaling at
yourself in that skull of yours and we
can all hear. Mst pretentious shit
|"ve ever seen in ny life.

BOTELLO
Speak for yourself. This the sane
fucker who attenpted to hock a JFK
suit to pay his student dues wth.

VI ENNA
That was nine years ago in college you
asshol e.

DE SOTA

(G ggling)
| renenber that.

FERRERA
Yea but it was Cornell.

th BOTELLO

SCHUPELZ
Wuld you too clamit and ponder your
m nds at the vase at hand. Bask in the
attentive gentl eman. Feast your
wi ndows of the soul at it and get

( MORE)



SCHUPELZ ( CONT' D)
ahol d of a gander. Because this here
stanps it. Qur kid days are out. It's
the Big | eagues fromhere on forth.

Gazi ng.

FERRERA
MCADOO?

She shouts.
MCADQOO finding | arge footprints against the ground fromthe

| uggers. Tilting before FERRERA in his own world [' The
object’ isn't just an object to him O anyone |ike hinself].

MCADOO
VWhat is it?
Hard eval uati on.
SCHUPELZ

Any opinions of authenticity?

MCADCO
(Bot hered some, but shiel di ng)
| don't think it's nore than the
obvi ous. But when | do. You'll be the
first to hear.

Conti nui ng inspecting the floor leading to ' The Qbject'.

BOTELLO
A gentleman this guy.
(at MCADQOO)
What about the Don hinsel f?

VI ENNA
Duri an. .. Duri an.

Gently. Sound goes out.

BELLI NGHAM havi ng made his way to the front of 'The Qbject'.
In a state of bliss. Sailing his hand over it harm essly,
inattentively sone, he hits the head of the beak. He feels
it, flinches sone back. Then there at his hand. Is a solid
black dirt stain at his right palm

FERRERA
MR, BELLI NGHAM?

She sounds out [sound returns IN].



| medi ately he sweeps hinself around before them

FERRERA ( CONT' D)
(he's their | eader)
Judgenent ?

BELLI NGHAM
(imrersed in amaze at it)
Can't you tell. You' re looking at it.

Pl acing his shades on turning back before ' The (bject'.
EXT. UP ON HILL - POV - SAME TI ME
BELLI NGHAM and hi s associ ates are seen exiting the HANGAR

SCHUPELZ cl oses the door behind them and splits back towards
t heir vehicl es ahead.

BOY (O S)
Sergeant it's 0700 hours and I'min
pl acenent. On a hill, identifying our

party of about six. Five nen, one
femal e. Three vehicles are nobil e,
departing the target now.

KHAREE wat ches their vehicles depart fromthe bush.
Pretending as if he's on a m ssion and speaking into his
radio. The wind drags strong off the water; how ing.

BOY
What's that sir? Expose the target.
Get back to the rally point. That's a
confirmsir, 10-4. Over and out.
Moves out of the bush.
EXT. HANGAR - COUPLE YARDS AWAY - CONTI NUCUS

The last Cadillac SUV is seen pulling off into the path to
exit.

KHAREE in a raincoat is seen heading in the direction of the
HANGAR wi th the wi nd whooshing alnost as it's about to storm

EXT. HANGAR - MOMVENTS LATER

He pulls the door and enters.



10.

I NT. THE OBJECT - MOMENTS LATER

Pitch dark, scent of rotted sweat, a young gasp is heard

bet ween t he darkness fromthe BOY as he turns around as if he
isn't alone. On cone a flashlight. Shifting the light. He
hovers it around a place enclosed to a space. Much to a
basenent, attic, or sone small dungeon. H's feet crack on the
creaky soundi ng wood every tinme his foot places a step. He
hears sonet hing over his shoul der, quickly he sheds |ight.
Nothing. It's only a wall base with wooden pin wheel s
enbedded and surnounted wth sheeted covered objects that
clutter. A sweeping sound of chains swinging in distorted
echoes brush himback forward. Ahead he fetches the |ight
into an area that appears open to sone stairs he slowy
shifts to. CLASH He turns his Iight once nore behind himto
see what fell, when the second he noves the creaky floor
col l apses himbelow. Dirt and debris neet himas he coughs
away flat there on his back after the inpact.

He manages to get hinself to his feet, dust hinself off. He
grabs the flashlight off the floor. Unexplainably he begins
to pant...nore...harder... HARDER. H s heart junping. He finds
wth his FLASHLIGHT in front of himsonething that | eaps both
of his eyes alnost out of his head. Sending himto step
backwards. Until he hits a wall HARD beneath the darkness.

[WVE rollover fromthe '"wall contact' of the scene to the next
that foll ows].

| NT. BALL ROOM - DAY

A young woman adjusts after she nmakes slight contact wth a
reception table after a guest bunp into her. She's a bride
[early 30's brown skinned (African-Amer), stunning appearance
on her special day, she is MRS. SAGE M LLS]

SAGE
(O fended sone)
Excuse ne.
OLDER GUEST
(not a very good liar)
Oh, I"'msorry dear, | mustn't didn't

see you standing there.
O der white fenmal e back facing.
SACGE listens as if she feels the apology wasn't sincere and

noves on [ The A d woman returns conversing with a guest
before her off script].



11.

Headi ng through the thick ballroomfloor brushing against so
many guests, it seens there nust be thousands of people, many
she doesn't even recogni ze. They're even far beyond her age
br acket .

The GROOM [a tall stature dark toned man, MALCOLM M LLS,
armed forces type, fluent to weaponry skills, but you'd never
tell by how down to earth he is]. In a black tuxedo speaking
bef ore sone of these unusual people politely. SAGE sees him
waves her hand for himbut there's just too many peopl e.

SAGE
(desperate, frustrated)
MALCCOLM . . MALCOLM . . BAB

She shouts repeatedly. Waving at him

Only he never hears. Finally, she inprovises, angrily,
frustrated to go around the floor. Pacing the second she
steps off, poof, in his naval celebratory uniformis her
husband' s superior. FLEET ADM RAL ORTON LOTUS, 6'3, late
50's, Caucasi an, Southern Marylander to the bone.

LOTUS
There you are. All dolled up to a form
beyond words can express. MRS. M LLS.
Now, tell me how does it feel?

SAGE
Oton.

Acknowl edgi ng subtly.

LOTUS
Ah, I'min uniform | nust insist.

SAGE
(Cccupi ed)
Excuse ne, FLEET ADM RAL. | woul d say
it feels nore than an honor. Any young
woman' s dream

LOTUS
| could only imagine giving yourself
away to a staggering prospect to the
i kes of a LI EUTENANT M LLS

They eye him from where they both stand.



LOTUS (CONT. D)
Efficient, effective, reactive,
conplinmentary. Al traits between ne
and you if he continues to produce.
He'll have rights as ny predecessor
for Admral sewn. To a T.

SAGE
VWll, | wouldn't doubt it. Excuse ne
sir.

Passed hi m she goes.

LOTUS
How far are you?

He asks her. She freezes.

SAGE
(Did he really say that?)
Sir?

She sweeps around.

LOTUS
Optimumin virtue to this field MRS
M LLS behol ds nost. For sone it cones
|ater within experience. M nes was
concei ved through bl oodline. You're
with child, are you not?

SAGE
(offended, its none of his
busi ness)
Curious sir, if was, why ask?

LOTUS

No ot her reason. Although I would I end
nore enphasis as an elder in sake of
the conversation to think nore in
present than bond. ..

(hinting disfavor)
He's a good man, if only we had ten
nore |ike him

12.

Her face stirs when exiting fromhim H's eyes burning her

back.



| NT. BALL ROOM - SAME Tl ME

MALCOLM conversing with his secretary [ DAWN, brunette,
conservative] and other guest when SACGE whi sks him

tenpting,
around cl

He poses

early in a state of error.

MALCOLM
Hey baby, you | ook so beautiful.
Doesn't she | ook beautiful.

to the guest present. They shower in co

SAGE
Thank you, but can | speak to you
al one for a m nute.

DAWN
Not before the big news.

Looki ng at MALCOLM

SAGE
What bi g news?

nfirm

13.

Readi ng DAWN' S body | anguage toward MALCOLM A fenal e guest
intervenes with a friend.

Both are

sandwi chi ng her. Annoyi ngly grabbi ng SAGE' S

attention [as it's clear three drinks was their

inb.g

FEMALE GUEST

(al nost pulling her away from

MALCOLM
Wait, hello, excuse ne. |'m Heat her,
you are so beautiful. It's nmy dreamto
have a wedding like this one. Ch, |
don't know if it'll be good as this,
but can | please have a picture of
you. You can't say no.

SACE | ooks to MALCOLM feel i ng snot her ed.

Pl eadi ng

SAGE
MALCOLM

limt].

wth her eyes with himto be left al one.

LOTUS



14.

MALCOLM
There's a big surprise...but what's
the harmin one picture.

FEMALE GUEST is overjoyed. The entire room appl auds.

SAGE
No. Now isn't the right tine.

| medi ate di sregarding her. The guest all om nously chants
away.

Together: "PIC. PIC. PIC "

Al of its too nuch. Hearing it repeatedly. Sending her to
back pedal fromthem Into LOTUS chest she runs into.

LOTUS
(grim

VWhat's one pic for farewell.
She backs into DAWN as the chants persist.

DAV
(eerie, tw sted cackle)
Let's make it your last with our
groom

SACGE pushes her aside; the chants go on and HARDER There is
NO ESCAPE

SAGE (CONT. D)
MALCOLM Pl ease.

Dying for hel p. Her husband. 'Were is he?

Mot i oni ng between people that doesn't stop energing by the
dozens. She spots MALCOLM one last tinme, face spew ng "Good
Luck™ to her predicanent. As she beconmes consuned by the
peopl e that grow faster, MALCOLMis swal | owed away upon the
chants ringing on [creepy beyond]. The guest before her |ike
sone secret society. Managing to nove backwards fromthem
She backs into a table. Bunping into another wonman and it's
the OLDER LADY from before. Both |ock eyes.

OLDER GUEST
Well, aren't you going to give us
sonething to at |east renmenber you by.



15.

The | ady shoves her. She falls back (no table this tine) and
drops into a solid sink hole of darkness |eaving her echoing
screamright before she splats the ground.

| NT. SACGE BEDROOM - DAY

HARD GASP. SAGE eyes open [different hairstyle]. She lifts in
a panic there at the bed with deep breathing. It wasn't real
Only a dream

At her dresser, there's two franmed pictures: KHAREE (her son)
smling solo. Then her and MALCOLM on their weddi ng day a
decade ago. The day apparently still haunting her.

Breat hing profusely still, she glinpses over to the |left of
the room where an enpty space opposite side of her bed is.
Wher e her husband should be (but isn't, the two are separated
as of now). Renenbering she collects herself. W pull back
and KHAREE appears right before her bed. He's just standing
there. Clothes and jacket are filthy fromthe fall. SACE
turns. ..

SAGE
(sudden fright)
Oh ny God. KHAREE, boy how many tines
|'ve told you to knock on the door
before comng in ny room You al nost
gave your nother a damm heart attack.

Turning her legs fromout the bed to before him w ping her
eyes.

KHAREE stands there with a face totally enpty of any sudden
enotion or reaction. Cbviously, sonething is wong. Mre
wrong than anticipated [what happened back in the HANGAR?].

SAGE (CONT. D)
KHAREE? Do not start this shit right
now when you gotta get ready for
school

She delivers w ping the sleep and dream from her eyes.
Looking on himin the eye. Is it a gane, or isn't it? Right
away she observes his dusty shoes, pants, and jacket on up.

SAGE (CONT. D) (CONT' D)
WHAT HAPPENED?



16.

KHAREE st ands there remaining blank. Staring at her with no
word in response. Panting slightly.

I NT. MALCOLM S OFFI CE - DAY

MALCOLM is alone, its lovely, just himand his book on
‘foreign | anguages'. He adores his reading tinme. A KNOCK
COMES OVER AT HI S DOOR...TAP, TAP, TAP. He doesn't budge. He
keeps reading wi thout a flinch.

AGAI N. . . TAP, TAP, TAP.

FEMALE VO CE (O S)
MR. M LLS?

The door creaks open. A head with a short suprene hairstyle
[different fromat the weddi ng that was years ago]. She peaks
in. She sees himat his desk

DAWN ( CONT. D)
| cone bearing good news.

Paci ng towards him

Does the best as she can to be quiet to get inside the seat
before him Hands crossed in her |ap. MALCOLM rai ses his hand
at her for silence. She respects. Holds for sonme seconds but
what ever she knows cannot wait.

DAV
(hol ding in excitenent)
LOTUS wants a neeting with you in two
hours at his office.

The last line he reads. MALCOLM | owers the book. Hanging his
eyes behind readi ng gl asses over at her. Scol di ng.

DAWN ( CONT. D)
Do you know what this neans?

MALCOLM
| can think of one reason | woul d
i nt end.

Eyes back in the book.

DAV
This coul d be about that SEN OR CHI EF
pronotion your up for, he's giving it
( MORE)



17.

DAWN ( CONT' D)
to you. Wiich only neans...a pronotion
for me as well. Plus.

Way ahead. MALCOLM eyes stri ke up fromthe book. PAUSE

MALCOLM
Hold on. First: you don't know if that
nmeeting concerns the pronotion.
Standings in selection aren't
finalized until next week. Second: who
sai d anyt hi ng about you gaining a
pronoti on upon such decision. Wen
think I have mnd for a secretary nuch
nore respectable to ny tine managenent
when I"'min the mddle of ny reading.

DAVWN
Ch, you won't get another secretary.
"' m sure of that.

MALCOLM
(eyes on her, no nore reading)
How are you so sure DAWN?

DAVWN

Three reasons. Your too admral in
selective skills, hence no one is nore
than qualified to handling you than
me. Second: There's no one nore
possessive in dual efficiency relating
in personality and socializing as
nysel f. Third: Realistically speaking
you're too damm clingy to the past.
What are you readi ng anyway?

(She grabs the book and reads the

cover)
"ATLAS OF LANGUAGES"'? a man of the
mlitary but haven't traveled in over
a year and a half because he's too
obsessed with a | andm ne col |l ection.

MALCOLM
They're a rarity and you don't need to
vi sit anywhere when di scovering ot her
ways and cul ture norns of
comuni cation. Besides | gotta feeling
|"'mgoing to need it sooner than
later. Call it a..



DAV
A hunch?

Fi ni shes.

MALCOLM
| was going to say intuition. And what
do you mean I'mtoo clingy to ny past?

Hi s phone rings.

DAWN
(referring to his phone)
Case and point.

He reaches in his pocket. Sees it's ~SAGE nane on the
i ncom ng call

MALCOLM
That's not a good enough vali dati on.

He clutches in his hand as it rings.

DAV
Then what is it?

MALCOLM
Somet hi ng conpl i cat ed.

Eyes on the phone.

DAV
Di vorce isn't anything conplicated.
People fall in Iove and then out. They
move on. End of story.

MALCOLM
True it being a nodern accustoned
norm but you're forgetting one thing.

Phone ringing continues.

DAV
Yea, that, you're not truly done as
you may t hi nk.

MALCOLM
Wong, you know what your problemis
aside of white arrogance. Your wt
| acks intelligence sinultaneously.

18.



Phone still rings.
DAVWN
Quch! Does it? Well, speaking of

arrogance. Answer the phone. TO YOUR
W FE.

MALCOLM annoyed sone as he answers.

MALCOLM
Yea. . .

| NT. BELLI NGHAM S RESI DENCE - LI VI NG ROOM - DAY

FERRERA paci ng back and forth during a call in a |arge,

pl ush, beautifully put together condo [we just see HER].

FERRERA
(on the phone, pacing)
Cargo is between 115-120 in length. At
| east 40-46 meters in wdth..

FERRERA (CONT. D)
Destination will be concl uded upon
arrival. Just please informyour
attendant to contact nme as the
primary. They can use this nunber as
direct contact via phone or enuil
provi ded as wel | .

Pacing. Waiting during call.

FERRERA (CONT. D) (CONT' D)
The location is 2-6-1-0 BASI N ROAD.
Chesapeake, Virginia..

Waiting. Patient.

FERRERA (CONT. D) (CONT' D)
That's the estimate total ? Spl endid,
and ny arrival tinme?

She waits.

FERRERA (CONT. D) (CONT' D)
... Wednesday norni ng between 6 and
8:45 am Marvel ous, thank you for al
your hel p.

She turns to the roomin mld cheer. The deal is seal ed.

19.



20.

Chanpagne bursts open, suds erupt. VIENNA, DE SOTA, SCHUPELZ,
a good handful of other associates attending the cel ebration
there in the roomstand in cheer as FERRERA joins them

[ SNAP, CLICK, still SHOT pictures by phone are taken of the
BUYERS]. SCHUPELZ hol di ng an opened chanpagne bottle
commences to hunorously shoot sone all over everyone |ike
it's the NBA finals. [SNAP, CLICK, picture took].

BELLI NGHAM seat ed on the couch snoking a cigarette, with a

bl ushing smle of acconplishnment he just can't get off his

m nd. DE SOTA takes a big swig for baptizing. SCHUPELZ grabs
a cup, pours inside, and riles everyone down clapping a knife
agai nst the bottle in his palm

SCHUPELZ

(before the room
Shhh, for a nonent everyone. | like to
propose a toast. To the man of the
nonment. The throne to this unit. The
sole piece to this outfit we have
acquiring such heights to success,
it's astounding. | wish it to be
infinite. He's a good friend, the
Brady to this dynasty of ours, and
m ght | say one shrewd son of bitch
when it cones to dealing and writing
t he book on apex business. If you
don't know him he's that little pale
Di anond i n the rough not herfucker
right there | adies and gentl enen. |
said pale, not cloudy, this circle
here is nmet only to VVS cuts.

(laughs stir out)
DURI AN got damm BELLI NGHAM G ve it up!

Pointing to the couch. Hands clap away | oudest around the
room

BELLI NGHAM gl owi ng i n thanks, still toking away.

SCHUPELZ ( CONT' D)
Now | adi es, don't let this man's
stature fool you. He's a fucking
tycoon where it counts. A purebred
pussy-eater down to the cervix. Don't
bel i eve nme, ask FERRERA here.

FERRERA dri nki ng, spurts chanpagne fromher |ips before
pl ayful |y pounding sonme fists into SCHUPELZ, as he tries to
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bolt fromher. [SNAP, picture captured]. DE SOTA and VI ENNA
| augh away sl apping hands at the sake of the joke. CGuests
present, smle, |augh, enjoying the tine.

SCHUPELZ ( CONT' D)
No shit, no shit though. Al jokes
aside. It's been ten great years with
you BELLY and hopefully a lifetine
nore with what we have. On ny behal f,
speaking for us all. I'd like to say.
W | ove you bro.

DE SOTA
WE LOVE YOU BELLY!

Everyone in attendance foll ows and cheers.

VI ENNA
SALUD BELLY!

FERRERA ki sses BELLI NGHAM on the |ips [SNAP, pic captured].

FERRERA
WE COULDN' T HAVE DONE TH S W THOUT
YQOU.
The room appl auds.
BELLI NGHAM

(He stands, can't keep 'The
oject’ off his mnd)
Thank you. Thank you.

Soft spoken [ SNAP. Pic captured].

Music starts. They all hug. SCHUPELZ flies over at the couch
and hugs BELLINGHAM in his tipsy stage. BELLI NGHAM shooti ng
for the balcony door. It's |ocked; he tries to unlatch it.
It's undone fromthe inside. Open conmes the door and it's
MCADOO to his | onesone, |ooking on BELLI NGHAM |ikew se.

MCADQO
Congr at s.
(in his ear he whispers)
| hope this is everything and nore for
you.

Straight faced. BELLINGHAM grins feeling a way to his words.
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SCHUPELZ (0. S)
MAC, GET YOUR ASS OVER HERE.

He screans from across the room
MCADQOO st eppi ng in, they shake hands, and as he pass by him

MCADCO
She's all vyours.

Paci ng. Spots a dark scuff or mark in the pal mof his hand.
| NT. BALCONY - MOVENTS LATER

BELLI NGHAM cl oses the door behind himfromthe partying.
Extending his view over the railing that opens to the view
front. Qut then he whips his phone and sees the |ast nusic he
listened to [Future or soneone simlar]. Feeling sonething on
hi s hand.

IN POV: There is the same scuff mark on his palmfrom
touching ' The ohject'. Still dark and a hard tar |ike col or
as he thought he wped it off before (apparently, he didn't).

He spits in his hand and rubs the snear off on his pants;
clean. His face lifts better. On his phone he then sw pes the
song fromthe screen [Veeze ft. Lil Yachty - Boat Interl ude].
BELLI NGHAM sighs to relief standing there taking it all in.
The purchase of a lifetinme. He's first donestically to
acquire such an object and cannot wait for the acclaim He
nowis truly the world' s best TRADER

I NT. DOCTOR S OFFI CE - DAY

A man in a white gown turns on his ophthal noscope and fl ashes
the light directly at us.

DOCTOR S POV: KHAREE' S RIGHT EYE (only) it remains still with
the |ight exam ning.

DOCTOR ( Q. S)
|'ve heard stranger cases in sinple
ci rcunst ances.

Concl udi ng. The light shuts off.

KHAREE is there with the sane expressionless | ook on his face
as he had in the bedroom SAGE drawi ng concern at his side.
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SAGE
(pani cky)
My entire time bringing himhere al
that played in ny head was. Did he
fall? Did sonething touch or hurt him
|"ve never seen himlike this before.

DOCTOR
He's fine. Qther than maybe you know
rest fromthe wandering what |'ve
seen. Nothing detailing extremty,
pain, or even a severe shock state.
O herwi se, his normal functions |ike
wal ki ng or even just allowng ne to
exam ne himw thout flinching or
resi stance woul dn't take.

SAGE
Then what brings a child or anyone for
that matter to a state like this?

DOCTOR
He's a child MRS. MLLS. They do the
dar nedest of things as quoted.
VWhatever it is, allowit to diffuse
(KHAREE remains in his state)
and he'll be right back to normal. |
prom se.

SAGE
(not at all satisfied)
So that's it. One fucking checkup and
he's barely tal king and your sending
me a three-to-four-hundred-dollar bill
and foot up ny ass out the door.

He hears and is enpathetic. Before a deep sighing and getting
a card fromhis desk and giving it to her

DOCTOR
Here, take this. If nothing changes in
stance while he's in school or hone
wthin 72 hours. Visit her, she'l
t ake care of everything, | prom se,
and it's on ne. Ckay?

SACE takes card in deep stress, stroking her hand on KHAREE
| ooking on himsocially distant and far away.
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| NT. HOSPI TAL/ LOBBY - SAME Tl ME

Entering through the doors, stressed out of this world, with
DAWN tailing behind as if they're a couple. MALCOLM goes up
to the receptionist desk. A buzz sound goes off. The main
door to room access opens for a visitor headi ng through.

MALCOLM
Hello, I"'mhere to see ny son. He had
an accident. It's an emergency.

Charged sone. The Receptionist; a Black femal e | ooks on him
t hen DAWN beside him[hinting in offense as if they're a
coupl e]. He catches.

RECEPTI ONI ST
VWat's his nane sir?

I NT. DOCTOR S OFFI CE - MOMENTS LATER

The DOCTOR stands fromhis seat after finishing witing notes
to KHAREE' S condition and current status after seen.

DOCTOR

Now r emenber what | sai d.
SAGE

72 hours.
DOCTOR

Good. If nothing changes.
He exits out the door. As it's about to sw ng close.

Behi nd fetches MALCOLM who pulls it open for hinself, and
DAWN enters afterwards. | mredi ately he shoots at KHAREE hyper
attentive

MALCOLM
(at SAGE)
KHAREE, how are you, nman? What's
wrong, what did the doctor say? It's
serious.

Caressing himclose, analyzing tightly. SAGE eyes shoot
straight from MALCOLMto DAW, grilling her.

SAGE
(what the hell is she doing here?)
We don't know yet.



DAWN
Hel | o SAGE

SAGE hears but ignores.

MALCOLM
Know what ? What the hell happened? You
didn't let himgo outside early in the
norni ng by hinsel f again, did you?

Looki ng over KHAREE still.

SAGE
What do you nean, did | |let hinf
(Cat ches hersel f)
Wait, you know what, nme and you need
to go outside. ALONE

Exiting the room MALCOLM ri ght behi nd.
DAVWN
(low to herself, once she's gone)
Pl easant norni ng.

| NT. HALLWAY - CONTI NUOUS

25.

The two hi ke down the hall. SAGE ahead. Peopl e passing and

shuffling by. They enter an area down the hal
deserted of people. It's just the two of them

MALCOLM
That' s enough SAGE

SAGE
| cannot fucking believe you brought
her up here MALCOLM

MALCOLM
What ? She's ny secretary SACGE. She
heard the dam call fromyou before
did. It was a spare of the nonent. Wy
are you overreacting and not telling
me about our son but worried so nuch
about a damm assi stant.

SAGE
Real |y, just your secretary huh?
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MALCOLM
What ? OCh, so now you think because our
split, I'mfucking DAW now, is that
it? C non.

SAGE
Says a whol e | ot of her com ng, excuse
me YOU allowing for her to conme up to
t he hospital regardi ng somethi ng
serious with your son.

MALCOLM
You too nmuch you know that. Wth
sonmet hing as serious as KHAREE back
there and ne or you don't know what's
wrong with himand you pick sonething
conpletely off subject that isn't even
valid to poke at.

SAGE
Wiy don't you ask hin? O better yet
explain to your son why his father
doesn't cone hone anynore and sl eeps
in the bed that he renenbers instead
of asking ne all the damm ti ne.

BACK TO
I NT. DOCTOR S OFFI CE - SAME TI ME

DAWN carefully comes in peace as she | ooks over at KHAREE in
his norbid state. There seated at the edge of the table.

DAVN

(paci ng cl ose)
Hey KHAREE? Let ne guess you're not
feeling good...| tell you what, if you
tell me what's wong with you, | bet |
can help you. Sane as your teacher or
your parents?

(paci ng cl oser)
It'1l be our little secret. | prom se.

Standi ng before him He's sitting upright, |acking enotion,
bl i nking, totally under what he saw or found in the HANGAR

She bends and | ooks himin the eye.

KHAREE wat chi ng her in return.
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CUT TO
| NT. HALLWAY - CONTI NUOUS
SAGE AND MALCOLM conti nue.

MALCOLM
| hope you were at | east honest with
himas to explaining everything to him
and how his nother is calling for our
di vorce. Not his father.

SAGE
You' ve forced this.

MALCOLM
Me. | forced this. How the hell can
do sonething |ike that SAGE. Pl ease
tell nme.
Hi s phone rings. He pulls the device fromhis pocket and is
face deep at the screen. As if it's the energency NOT KHAREE
Could this be SAGE' S point?

MALCCLM ( CONT. D)
' m wai ting.
Face in phone.
SAGE
(have felt second for too |ong)
I f you don't know. Maybe it's not
meant for me to tell.
Looks on him Then treads back towards the office.

MALCOLM deeply sighs to hinself. Checking the phone, he reads
a text nessage from LOTUS

The nessage: "Meeting at headquarters in one hour"

Now he has it. "What could it be about?" Only the pronotion.
Exci tement. He detaches. Strides after SAGE

BACK TO
I NT. DOCTOR S OFFI CE - CONTI NUOUS

DAWN sl oW y reaches her hand in as she sees KHAREE just stare
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out in total blankness. Before she can fully grasp his arm
he flinches his entire right side away from her roughly,
surging a |l ook toward her. She backs away herself in fright.
Open cones the door, it's SACE returning.

SAGE
(containing her flaring tenper)
Excuse ne, thank you. KHAREE say
goodbye to your father.

She grabs his jacket, then his hand, pulling himdown from
the examner's table in a hurry as he foll ows.

DAWN still at pause fromthe gesture. MALCOLM neets them at
t he door.

MALCOLM
This isn't over [at SAGEH]
(rubbi ng KHAREE on the head)
feel better for nme, ok. I'll see you
| at er.

Ki sses himon the top of his head.
| NT. HANGAR - DAY

The BUYERS all tipsy fromthe party enter finding BELLI NGHAM
in awe over the OBJECT. Standing with his hands crossed
behi nd his back [faced forward].

FERRERA
We t hought we would find you out here.

BOTELLO
Yea SCHUPELZ said he knewit's the
only thing that could keep your balls
at attention. Mnus the party.

Chuckl es. No reaction from BELLI NGHAM his back still facing
t hem

BELLI NGHAM
Si nce when did you all know nme and
parties?

Enotionl ess. Al four can sense sonething. Then | ook at
SCHUPELZ.
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SCHUPELZ
FERRERA got an estimator and buyer.
Some buku fuck in UZBEKI STAN. Said he
iswilling to escrow 63B to your
account in 24 hours if we promse to
deliver it there in UGENCH where he's
hol di ng.

BELLI NGHAM never responds. The four | ook at each ot her again.
Did he not hear the price?

VI ENNA
BOTELLO t hi nks he can squeeze anot her
sixty out of himfor rarity's sake.

SCHUPELZ
122B Belly, we ship this fucking thing
out in tw days, and we make over 20
billion each. Wth that anpbunt you can
buy NAPLES if you want. How does t hat
sound? It would be pretty fucking good
to ne.

MCADQOO
It would. But you do know what
‘rarity's sake' neans don't you?

Produces from around the OBJECT [as if he's been there as
| ong as BELLI NGHAM .

FERRERA
A show oom cl ause.

DE SOTA
He's going to want to see the goods
before finalization. Half will be
rel eased, the other once conditions to
himare giving worth or val ue.

SCHUPELZ
VWhat about it?

MCADCO
| don't think our new investnent is in
such mnt condition, suddenly.

BELLI NGHAM tilts to hear. MCADOO produces his phone to them
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ON SCREEN. Canera skimpics of the OBJECT inside and out are
unbot her ed.

Then a set of new pictures he'd just taken where interior
sections have been destroyed. Floors coll apsed through.

BELLI NGHAM renmains in his prior stance, but |istening.

SCHUPELZ
VWhat the hell is this? That's inside.

Anal yzi ng.

VI ENNA
How d t hat happen?

FERRERA
He's sayi ng soneone has invaded our
i nvestnent, w thout our know ng, and
could potentially cost us billions
ahead of trade. Wi ch does confirm
somet hi ng has encountered it.

BELLI NGHAM
WE' RE NOT' TRADI NG | T.

SCHUPELZ
(what the hell we have it for, if
not trading?)
Didn't you...

BELLI NGHAM

| heard what you said PELZ. | know
what it nmeans and what it entails. But
| don't think anyone el se can say here
a fortune stake in antiquity |ike
this.

(He shifts to face themall NOW
One woul dn't be this advantageous to
us had it not been for ny brokering.

He infornms. Their eyes all go around at one another under no
denial. Shot calling at its finest.

BELLI NGHAM ( CONT. D)
Now with that cenmented. | wish to
hereby conclude this venture in any
transactions of the kind to be
yiel ded. At |east for the nonent.
Agr eed?
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He submts. Stares return, one by one as they all confirm
di stasteful ly.

SCHUPELZ
Agr eed.

MCADCO
Al so, there's one nore problem

H s eyes sink to the floor beneath them

To MCADOO S foot. There are nuddy tracks of footprints around
the OBJECT (again, we don't see it, just the HANGAR fl oor)
al nost in shape to a child' s size.

I NT. MALCOLM S CAR - MOVI NG - MORNI NG

MALCOLM is fiery while driving after the hospital visit with
SAGE. In the mdst to listening, DAW gets a text nessage
from LOTUS.

MALCOLM
WHAT THE HELL SHE EXPECTS FROM ME.
ASKI NG ME THAT, ASKING ME THI S. SAYI NG
SHE HAS TO EXPLAI N STUFF TO KHAREE
BECAUSE | M NOT THERE. THE ENTI RE
REASON FOR US FUCKI NG SEPARATI NG WAS
HER DECI SI ON THAT | STILL DON T KNOW
VHY.

DAWN r eadi ng t he nessage.
The nessage: "Meeting with MALCOLMin 35 min."

MALCCLM (CONT. D)
Forgive nmy yelling.

DAVWN
It's fine. Your neeting with LOTUS is
in 35.
Phone i n hand.
MALCOLM knows while still on red, eyes on the road, he has to

put those feelings aside for his inportant upcom ng neeting.

FADE | NTO
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I NT. SAGE'S VEHI CLE - MOVI NG - MORNI NG

CLOSE ON KHAREE' S young face rested in the backseat, faced
i nfused to outside of the window. SAGE conversing on the
phone.

SAGE (O 9)
| wake up fromthe dream and when we
get to the hospital who do | see when
t he door opens...he brings her. I'm
like "what the fuck she is doing
here?'" And "why the fuck would you
even bring her up here knowing this is
a situation involving the famly and
your son'...that's what |'m saying.

KHAREE physically present. But his pulse, mnd, or soul has
per haps renmai ned back in the HANGAR Did he lose or |eave it
t here? The way he watches the trees sail by his w ndow.

Sweepi ng through, one by one, under the blue sky, and an inch
of daylight stretching beneath the clouds. There in his seat
wth a water bottle in his hand. Seat belt unbuckled. Slowy
much to a twitch, in a quick snap, his seat rocks weird.
Losing grip on the bottle; it drops and rolls to the fl oor.
SAGE tal king continues. Inattentive while driving. KHAREE

| atching his seatbelt in, once his seat goes into shaking
convul sions. He can only hold on for his life. PAN from him
to SAGE where we see her EarPods in on the call. She has no
knowl edge of himshaking there in the b.g

SACE ( CONT. D)
No, | didn't tell him But like |I said
earlier at this point if he don't know
there's no point in discussing when
it's right there in front of him
Maybe he will or won't. Only tine a

tell...he's in the back.
(glances at KHAREE in the mrror)
He seens fine right now |I'mtrying to

debat e whether or not | should send
himto school before ny class or not.
He hasn't had any nore episodes after.
| still don't know what happened. |
just hope it isn't as worse to take

hi m back i ke this norning.

KHAREE stares on her, now calm As if the convul sions never
even took place. Fixed there, still, to his view before his
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wi ndow. But below on the floor his water bottle is rolling
around. Just as before his seat convul sions took place
[ smudge prints on the side of it].

EXT. CUTLER RESI DENCE - MORNI NG

Hone door opens into the windy day with a short stint of
[ight out in the sky. Cracking the | awn where an ol der white
gentleman, in his late 60's or early 70's, retired; CUTLER

A stroke of lightening jet through the threshold to his | awn.
s his Jack Russell terrier named ' GUNNER .

The old man takes in the breeze. He joins the dog dazzling
all over the lawn. He brings out a chew rope, excites him
with it, starting a gane of fetch.

CUTLER (CONT. D)
That's it GUNNER, good boy.

They engage in 'catch and toss' briefly for a nonent.

When on one of the turns GUNNER grabs the rope and instead of
returning it to CUTLER He cuts passed him

CUTLER (CONT. D) (CONT' D)
GUNNER. . .

VWhistles for return.

He turns and the dog junps at a couple approaching. They're
intheir late 30's, early 40's. Taken to the dog peacefully,
stroking himto his tail wags.

BOTELLO
(I'n disguise)
Sorry sir, we were just passing
t hr ough.

CUTLER
(reading them
No problem..he likes you two. | have
never seen your faces before.
Visiting?

FERRERA
(I'n disguise)
Cl ose.
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BOTELLO
We' re house recruiting.
Petting dog.
CUTLER
Are you? Well, let ne be the first to
tell. You've picked the right area.

Noddi ng

Best clear air, space, and peopl e you
can find. Unless you riff the sound of
waves brushing and the arctic air.

BOTELLO
| don't think that'll be a problem at
al | .

FERRERA
We're originally fromBuffalo

CUTLER
BRRRH' Well, you all should be at hone
after a while.

FERRERA
Actual ly, we were concerned about one
thing. Be it children. W have two
rugrats of our own and was hopi ng
there's many around they could play
with.

CUTLER
Well, if alittle conpany is what you
want, it's what you'll get. The
school s are not that nuch from here.
Al t hough many of the residents with
them are back the other way for the
nost part. The only kid I can think of
inthis area is one fromthe way you
all just cane.

n the direction behind the two. Their eyes follow

BOTELLO
s it?

CUTLER
Yea, a young Bl ack fam |y about round
the sane age you two. Mlitary too, |
t hi nk. They have a little boy about 9.
( MORE)
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CUTLER ( CONT' D)
He's a real roamer, you can't m ss
hi m

BOTELLO
Is that so? Well nice to know t hen

FERRERA
Thank you very nuch sir.

CUTLER
| brahim CUTLER i s the nane, and | w sh
you too the best in your pickings.
Hopefully me, you, and Gunner here can
be nei ghbors soon.

The dog at his side. Shaking both of their hands.

BOTELLO
Sane here, M. Cutler. Sane here.

BOTELLO and FERRERA gl eam smles with their arns around each
other in full role.

| NT. CLASSROOM - AFTERNOON

Class full of 4th graders are at their desk tending to their
cl asswor k. The TEACHER seated, she nonitors casually while
gradi ng papers. Scribbling away at his work in front of him
KHAREE' S face is still sore fromthe previous incidents he's
al one with. For a second when he feels sonething beneath his
foot. Quick his eyes peel over his desk.

H's right foot begins to splash a snmall little puddl e under
it. Confused. A girl a desk over. Spots himtapping his foot,
as if its water beneath it. KHAREE raises his head fromit.
Growi ng specul ative. She sees.

G RL AT DESK
VWHAT?

He | ooks over at her. Then ignores suspiciously trying to
settle hinmsel f. Shaking her head at him Returning to her

cl ass work. The TEACHER calls for attention before the class
behind a tel evision.

TEACHER
Pencil's down, everyone. To get a
better glinpse of today's subject. |
want everyone's undivided attention
( MORE)
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TEACHER ( CONT' D)
here at the television screen behind
me. D Aaron door pl ease.

A mal e student goes to shut the room door.

KHAREE after hearing, begins panting, he feels the puddl e now
growm ng at the floor under his desk has now reached the
colum of the room H's foot sends waves through them Vol une
GOES QUT. Just the sound of his own PANTI NG appears. Just

I i ke when he was inside ' The Object'.

TEACHER flicks off the light in the classroom KHAREE gets
nervous. H s PANTI NG gr ows.

The CLASS DOOR sl anms shut [dungeons |ike sounding].
KHAREE' S PANTI NG GETTI NG BROADER

The W NDOW bl inds drop all at once. BEAT. O d wooden
crunching and squeal i ng sounds surface the sane as if
pressure was put against it [ONLY he hears]. Panting rough
when the light fades in a cascading effect over KHAREE' S
trenbling face bringing the roomentirely dark

Next, KHAREE has a surreal frightening hallucination there in
his cl assroom The worst experience for any human being | et
alone a 9 year old boy. That only he experiences involving
bei ng trapped inside an old wooden room or ship sonme kind
under a brutal thunder and lightning storm H m his teacher,
and cl assmates are shackl ed down swi nging side to side by a
forceful current. KHAREE wat ches gi gantic waves of water so
great blitz their way through the room subnmerging themall to
t heir deat hs.

CLOSE ON his eyes, with them in a single blink KHAREE
returns to the class, gasping for air, in disbelief to what

j ust happened, he was there, he saw. Only now things are back
as before. It was all in his mnd. The normal volunme of the
world is restored. As he hears from beside him

G RL AT DESK (O S.)
Excuse ne, Ms. Ranble. But sonething
is wong with him

I N POV: KHAREE sees the girl is pointing at him C assnates
his teacher, all merge closer in stare at himpartially
troubl ed and concer ned.
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I NT. DI NI NG ROOM - AFTERNOON

SACE scribbling on paper (we don't see) before her | aptop.
Sections of mni screens for other classnates show t hem
listening, sone witing. Wile a FEMALE | NSTRUCTOR addr esses
the day's | esson.

FEMALE | NSTRUCTOR
If things are getting way too out of
hand at this point for any of you
| adi es and gentl enen. Please don't
restrain as to addressing at this
tinme.

| NSTRUCTOR (V. O
Very well, let's continue shall we.
Now class it was CLAUSEW TZ who sai d:
"Principles and rules are intended to
provide a thinking man with a frame of
reference.” A convolute | suggest each
and every one to take into
consideration if having any m nds as
to accessi ng when passing this course
for your nmuch needed credit in degree.
CLAUSEW TZ, JOM NI, MAHAN, GALULA,
JACKSON, FANON are of many | al so
expect each of you to be well
acquainted with and their theories
this senester.

SACE doodl es on her paper a contraption enbedded into the
side of a house to perfection.

When finished. She | owers the pencil on her sketch, "The
Trapper's Bible' book near side of it. The FEMALE | NSTRUCTOR
conti nues speaking. SAGE tries to stay focus, sarcastically
nothing is nore fascinating than history. Reading the clock
on the wall in the kitchen. Passed her mlitary photo. Tine
is over 1pm Back before her |aptop nonitor.

| NSTRUCTOR
Sonething the matter Ms. MLLS.

SAGE hears. Her phone lights up in silence right in front of
her as she's stuck...until.

Her phone reads fromthe "LOCAL SCHOOL"

SAGE
( KHAREE)
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Uh...one nonent.
Away fromthe nonitor.

SAGE (CONT. D)
(on phone)
Yes. ..

| NT. RESTAURANT - AFTERNOON

The bar resides wth people enjoying thensel ves. The upper

fl oor shows tables of people smling in discussion. On the
floor is the busiest as every table is filled by guest by the
sort. Waiters at service. In a wall booth to hinself. A

seat ed BELLI NGHAM who may have finished his nmeal or dessert
monitors his surrounding, potentially thinking of his life in
al ternate upon di ning when an alert sounds from his phone.

IN POV: A recent deposit shows in his account for 1.3
mllion.

BELLI NGHAM f ace scrunches before the screen. There in the
booth, a man in a vintage like suit conmes and sits directly
across fromhim So convicted in his being you would think
BELLI NGHAM was expecting himthis entire tinme.

BARK
(vintage accent and | ook)
Pardon ny tardiness, ny friend, so
where shall we start. How was that tip
for you, was it enough, if you need

nore, | can splurge a bit giving your
time. | heard you were a very busy,
busy man.

BELLI NGHAM

You' re a buyer?
Strikes up match to a cigarette.

BARK
|"'mthe seller Jim The best and
pri mrest vessel s noney can buy. You
can call me BARK

Ext endi ng out his hand to shake.

BELLI NGHAM i gnores hi s hand and hears his voice. Taken away.
Is this a joke his expression sheds. Beneath the table



spotting BARK' S two-tone wing tip shoes, suit,

| apel,

reads foreign in tine.

BARK ( CONT' D)

(gets right to his being)
Now | know not how depressing it nust
sound on one's tongue. But
nevertheless, | nust say it is nost
suitably fitting giving our neeting of
the noment. Now as | was originally
proposing | have eight col ossal devils
waiting not far fromhere that | was
told you were nost anple at the eye of

entertaining for a bill of sale.
BELLI NGHAM
(this can't be real)
What ?
BARK

The word is everywhere in town that a
Jerry deep as you are. Is very fond
and generous to 'schooners' the size
of bays beyond the eye or any map one
could fathomin daring years. You nust
have heard, |'m sure of.

He goes on. BELLI NGHAM t oki ng away, just | ookin
[waste of tine].

BELLI NGHAM puffing his cigarette as if BARK has the wong
definitely the wong table. That's what

per son,

BARK (CONT. D)

Let ne be the first to say. You' re not
going to find any galley's stacked and
shaped |i ke the ones on ny inventory.

| could deal wth sone slothy drudge
bearers. But ny lot is for suprene
scrip. The finest. As this conmes with
a man of royalty of name. I'mwlling
to deal at nore square wages. |'Il do
one grand five hundred for M LDRED,
she fits up to three hundred. One and
a dinme for LIZA MONET, One and seven
for DEAR ELI ZABETH. Then an even two
for MAID MERRI AN for a grand capacity.

fl ower on

tie, newsboy cap, cufflinks. Everything about him

g on him

this is.

39.

A

wai ter from across the roomcatches his eye for assistance
and goes over to him
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BARK (CONT. D) (CONT' D)
Those veins run shrewd than flesh. |
li ke that. Ck how about we call
M LDRED AND ELI ZABETH t hree even. You
won't find a better sale.

Eager for an answer. The waiter arrives.

VWAI TER [ O §]
There's no snoking inside sir.

Firm polite approach.

BELLINGHAM ri ses to | eave. BARK right hand | ocks on to his
arm brute enough to snap BELLI NGHAM S eyes at the strange
seller as if he's crazy.

BARK
This sale has a limted tine only. It
m ght just be your last M.
BELLI NGHAM And m ght | say your
striking feature structure to him..
(l ooking on himas he will get
every bit his 1.3 has gotten hin
...1s indubitably to perfection.

He lets go.
BELLI NGHAM ri ps his arm away. Puts the cigarette out. Wl ks

of f turning back to see this man, BARK is his nane, eyes on
himgiving a smrk. BARK in the b.g shouting sone.

BARK (O S.)
PLEASE DO THINK ON I T MY FRIEND. |'LL
BE | N TOUCH.

BELLI NGHAM near out the door.
| NT. LOTUS OFFI CE - AFTERNOON

MALCOLM burns his eyes straight ahead |ike a | oyal soldier.
Seat ed before his desk. The RED, WHI TE, AND BLUE FLAG hover
at the corner. LOTUS on his feet, pacing, speaking patriotic
whil e his polished shoes sound the floor.

LOTUS
(novi ng)
"We are products of our past, but we
don't have to be prisoners of it."
Wul d you agree or not?
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MALCOLM
Affirmative sir.

LOTUS
Did you say that out of confirmation
to the quote or ny questioning to you
of the quote.

Paci ng behi nd him

MALCOLM
I n dependence to one's take upon the
guote. Sir.

LOTUS

Per spective m ght have you

MALCOLM
No, intentions. Sir.

LOTUS
I ntentions. What do they involve in
one's past.

MALCOLM
It is in theory, they conclude on
whet her or not our actions old or new
were regarded in nost noral or inmora
action. Now if of right you carry the
sanme conduct for further inprovenent
on any facet to you or others
exi stence. A natural and heal thy
rotation of suppose.

Eyes forward. Instinctively robotic sonme. LOTUS |i stening,
paci ng front and backwards hearing every bit.

MALCCLM ( CONT. D)
Wong? Can represent who we're
devel oped into while attached from
such stage or action we're nost sore
from O along with our shane refuse
penance to any ol d deed to nake right
beyond oursel ves. Despite the very
conponents and societal order as the
expectation of life | believe allude
to us adapting as civil beings within
all circunstance. Wether they be
past, or they be present sir.
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LOTUS
(i npressed, shi el ded)
Such a question woul d be rewarded
superbly on a coll ege term paper
Li eut enant. Undoubt ably.

MALCOLM
Thank you, sir. But again, that is
wi thin theory.

LOTUS
But | was referencing to evolution of
here, what, now. And our what, now,
here. That is nost inportant to the
sector, shield, and uniformis
behol ding our image. It's all anything
ever has in this roomin world. Your
upkeep to appeal inward as out.

Returns to his desk seat.

LOTUS (CONT. D)

| called you in Lieutenant today
because | feel you're a man of such
fortitude that very well possibly can
mai ntai n such senbl ance upon position
once ny days conclude into retirenent
soon. Sane to the | adder of
ROSSI NGTON, FOSSLEY, HALLECK, HOPPLY.
We all watched you clinb and abide to
the table policies wthout any
scrutiny whatsoever. Pure hard work,
anpl e dedication in duty. This domain
needs men. Good nen such as yourself
to every branch it extends.

(1 ooks on him nore sentinental

now)
How s the hone life. Wfe and boy.

MALCOLM
Seen better days, sir.
LOTUS
Well...we've all been there. Mself

twice. But | nust say on your behalf
that SACGE is such a beauty for a
tactical specialist |ike herself. An
inportant thing Lieutenant is to
al ways know what things are worth

( MORE)
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LOTUS ( CONT' D)
ri sking and others to annul. | mean
it's inedible for any man to be
contenpt in his enotions. Though not
any evolution, but the appropriate one
requires a transitioning at sone point
or anot her.

MALCOLM

| do sir.
LOTUS

So, | take it you can cenent yourself.
MALCOLM

| can confirmthe position, yes sir.

LOTUS
Us first Lieutenant?

Ext ends hand.

MALCOLM
(RE: only a man's famly shoul d be)
.1 concur sir.

Join hands to shake. Then sal ute.
Eyes straight by LOTUS on MALCOLM NMALCOLM r et urns.

I N POV: Looking on what's been there since he sat and held
his attention there on LOTUS desk slight beneath sone fol ders
and paper [a copy of "Atlas of Languages' on top of it].

I NT. NURSE OFFI CE - AFTERNOON

A light fromthe nurse's ophthal noscope is centered left to
right. Wen the principal, male, early 50's, Black, can't
afford any errors or it could be his "ass out of a job’'
enters beside her.

PRI NCI PAL
(worri ed)
What is it?
NURSE
It's still too early to tell. Right
now, all I'mseeing is high panting

and slight stress in the eyes.

Checki ng KHAREE' S bl ood pressure.
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KHAREE is still panting, chest rising high at every breath.
Eyes open with mld sweat |ike he's seen a ghost or a
hal | uci nati on.

PRI NCI PAL (CONT. D)
Then test the fucking kid and find
sonet hing then. The sane thing
happened ri ght before the pandem c.
Dozens of classroons of children
exposed to a virus all starting from
one. Don't forget to put in your
report. Do the vitals and quarantine
himuntil his nother...

Through the doors with a face of desperati on cones SACGE

SAGE
(paci ng, pani cki ng)
Wiere is he? KHAREE, WHERE | S HE?
EXCUSE ME | M LOOKI NG FOR MY SON. | WAS
TOLD HE WAS HERE. VWHERE | S HE?

Badgi ng her way through inside.

SAGE (CONT. D)
Ch ny god.

She sees himflat on his back there on that table. Shrieking.

SACE pani cking the nost. KHAREE | aying there, panting
decr easi ng.

SAGE (CONT. D) (CONT' D)
KHAREE!

She shouts. Reaches in to hold him

NURSE
Mam he'll be fine.

Anal yzi ng. Hol di ng SAGE away until she's conpl ete.

PRI NCI PAL
(hol di ng SAGE back)
She's just running a test, MRS. MLLS.
He'll be fine. | promse. But I would
like to speak with you in ny office
for a brief noment.

SAGE turns at him Can things today get any worst.
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I NT. PRINCI PAL'S OFFI CE - MOMENTS LATER

The PRI NCI PAL brings SAGE inside his office. She's stil

dazed havi ng di scovered KHAREE' S status [what really happened
wth himthis norning that she has no clue about?]. Any
parent is subject to feeling irresponsible.

A FORVAL wonman dressed the part, authoritative type, seated
at the side of the PRINCI PAL'S desk raises to her feet. The
PRI NClI PAL i s heading to behind his desk.

PRI NCI PAL
(to this woman near his desk)
You can take a seat.

He whi spers. She does.

PRI NCI PAL ( CONT. D)

(hate to break this way)
Please. If | may MRS. M LLS being
transparent as | can be in asking.

SAGE
Aski ng what. What happened to ny son?

In the blind. Meanwhil e the PRI NCI PAL and the FORMAL WOVAN at
his side nake brief eye contact ahead of reveal.

SACE (Q. 9
VWhat is it?

PRI NCI PAL
Are you aware of KHAREE havi ng any
behavi oral epi sodes or reactive
conplications?

SAGE
No, not until early this norning. Wen
| woke up and...wait a mnute.
(She cuts eyes at the FORVAL
WOMAN, she politely waits her
turn)
Who is she?

PRI NCI PAL
MRS. MLLS, your son had a very
serious experience while in class it's
appar ent .
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FORMAL WOMVAN
That prol onged once he was indeed out
of it and under the supervision of the
nurse and then the principal here.

SAGE
Excuse ne, WHO ARE- YOU?
PRI NCI PAL
She's a social worker from.
FORMAL WOVAN
(she takes it from here)
What he neans is. |'"mhere to help you

and KHAREE, is it? Now |'ve | ooked
over his records. He nmakes astoundi ng
grades, perforns astutely in class,
but I would Iike.

SAGE
(sensing where this is going)
Li ke what? What would you like to do?

PRI NCI PAL
MRS. MLLS I've been notified recently
about maybe possibly in which |'m not
too sure that an investigation may
need to be taken into account.

SAGE
(cuts eyes at the PRI NCI PAL)
What the hell do you nmean notified? He
only had one incident up until today.

PRI NCI PAL
Anonynously w thin docunentation.

etter up in hand from his desk

FORVAL WOVAN
That you and your husband nay have
undet ected | onger than a parent
should. Til the point it could cause
nor e epi sodes as severe as this one in
the future is the concern and what we
want to help you with as a precaution.

PRI NCI PAL
We only want to help MRS. M LLS.



SAGE senses kick-in and can confirmthe |lady as bullshit.

St andi ng

SACE
(somet hing el se goi ng on)
Hel p?
FORMAL WOVAN

That's correct. Now, giving your
circunstance if you could, please |ook
over these forns | have here.
(handi ng t hem before SAGE, she
absurdly ignores)
| f you can, please just sign here to
allow nme to do sone routine
eval uati ons on KHAREE until this
situation is civil and we know t he
child is in a healthy and stable
environnment for hinself and his
student body MRS. M LLS.

SAGE
There is no circunstance and there
will be no evaluations. | don't know

what's going on with my son right now,
but I know for damm sure the only
person who will be evaluating him Is
me, and | say right now as his nother,
we're both | eaving. Now straighten
that shit out.

bef ore the FORMAL WOMAN and t he PRI NCl PAL

FORVAL WOVAN
Very well but that's against the | aw
extracting a child after at-hone
errors have been detected wthin the
school MRS. MLLS. | don't wish to get

the police involved but I will if |
nmust .

SAGE
WATCH ME!

Exiting the room DOCR SLAM BOOM

PRI NCI PAL
MRS. MLLS. MRS. M LLS.

Shouts [ SACE i s al ready gone].

47.



FORVMAL WOMAN st ands t here,

bri ef case and wal ki ng strai ght at us.

BELLI NGHAM ( Q. S)
What happened next ?

48.

bl ank before grabbing her

FADE | N:

I NT. BELLI NGHAM S RESI DENCE - LI VI NG ROOM - NI GHT

FORMAL WOMAN | owers her briefcase to the fl oor

and forth there in the living room before al

whi | e expl ai ni ng.

Renovi ng

FORVAL WOVAN
The nother left the room and went for
t he boy.

Paces back

of the BUYERS,

wi g, nole, and glasses from her face before a
mrror. She's not a social worker. Just a BELLI NGHAM m ni on.

FERRERA ( Q. S)
You t hink she bought it?

DE SOTA
It doesn't matter, according to here
it says such law "is valid in the
state of Virginia but opting out of
the contract upon hearing the
arrangenment grants the nother her
parental rights due to her own accord
with the child."

Readi ng fromthe phone.

Renovi ng

SCHUPELZ

That's true G eeni e [ FORVAL WOVAN] ?
FORVAL WOVAN

|"'mafraid so, | was surprised. Sorry

BELLY. | don't know what the hell the
correlation is, but teacher
i nper sonati ons | eave ne starving.

her hi gh heel ed shoes.

BELLI NGHAM
You don't have to apol ogi ze.



49.

MCADCO
Sur pri sed? About what ?

Curious. The room stops after he asks.

FORMAL WOMVAN
Well, unfortunately the act tends to
be useful in D.C and ot her urban
district or county school s.

MCADQOO turns to BELLI NGHAM upon reali zati on.

SCHUPELZ
Bl ack nom got sone balls going up
agai nst a state clerk.

BOTELLO
Don't do that.

FERRERA
You' re an asshol e, you know t hat.

The room shifts cold. FORVMAL WOMAN exi ts.

SCHUPELZ
What, didn't he know?
MCADOO
And you di d?
At BELLI NGHAM
BELLI NGHAM
Business is first kept in mnd MR
MCADQOQO.
MCADOO

That's not what | asked you
Firm VIENNA and FERRERA react to hi m questioni ng BELLI NGHAM

BELLI NGHAM
For a man who detected and di agnosed
our issue at hand so stringent like to
grow at contrary is alittle
hypocritical don't you think.

VI ENNA
|'"d say so.



SCHUPELZ
|'d second.

BELLI NGHAM
Had you reacted this way, if they were
Irish |ike FERRERA, Latin as VI ENNA,
or Jew sh |ike nyself?

MCADOO
They can be either one BELLY,
surprisingly each party you naned. |
just as nmuch as yourself has sonething
very distinct to your jewel out in
t hat hangar not far from here.

FERRERA
(sensing the tension building)
We don't have to do this. Things can
be arranged. W're a team renenber.

MCADOO

If we're such a team | for one opt to
be i ndependent in resolving this.

(SCHUPELZ and VI ENNA scoffi ng)
The parents probably don't even know
what the kid saw and probably never
will. I'l'l talk to the nother and
i nform her what he m ght've seen in
ordi nance to save this delicate
situation. Explain to the kid and
t hrow sone cash their way in hopes
they forget about it all. Be the |east
anongst us to store sone di pl omacy.

FERRERA, DE SOTA, BOTELLO Eyes all sore in BELLI NGHAM S
di recti on.

BELLI NGHAM
And if they don't. Are you going to be
responsi ble with SCHUPELZ to cl ean
t hi ngs up. Appropriately, MR MCADOO?

MCADCO
Three years is good enough for a word
for nme. You?

BELLI NGHAM
(eyes | ocked on MCADQOO
What you find SCHUPELZ?
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MCADOO sendi ng stares to both gentleman (feeling double-
crossed).

EXT. M LLS DOORSTEP - DAY - EARLIER

Pacing froma UPS truck in path before the door in full UPS
uniform Carrying a believed package is SCHUPELZ wi th BOTELLO
behi nd him

SCHUPELZ pl ants package before the door. Standard |ike any
ot her deliverer.

BOTELLO with t he handhel d device to scan it to be marked as
DELI VERED (ON SCREEN OF THE DEVI CE: He takes a photo of the
pl ant ed package). Serving as a sonewhat distraction. BOTELLO
unsecures the front door in a flash. The technician he is
with such things. SCHUPLEZ, during, m nding eyes to the
surroundi ngs. They go in the house.

I NT. UPS TRUCK - SAME Tl ME

VI ENNA al so in conpany attire. He waits patiently at the
wheel with the engine running. Serving as 'l ookout"'.

BACK TQ
| NT. BELLI NGHAM S RESI DENCE - LI VI NG ROOM - CONTI NUQUS

SCHUPELZ
(eyes on MCADOO. he doesn't nake
the calls)
Me and M. BOTELLO went inside. The
pl ace is clear as a consci ous.

FERRERA phone alerts an email. She sees it cones froma NEW
BUYER.

IN POV: Meaning to forward the email to SCHUPELZ havi ng seen
the offer. She sends to BELLI NGHAM acci dentally.

BELLI NGHAM eyes still on MCADOO his phone alert goes off.
MCADOO, center to the room the BUYERS encircled around him
Standing firmas to handling this than junping the gun for
extremty eyei ng BELLI NGHAM ri ght back.
BELLI NGHAM
(eyes on MCADOO, poignant)
Is that it?

Focused on MCADOO. His mind has been nade up, it always is.
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SCHUPELZ (O.S)
(eyes on MCADQOO, cocky)
Some new nmen on duty |ate tonight.

BELLI NGHAM
(still eyeing MCADOO, imrersed in
arrogance)
God' s speed.

MCADOO

(...facing what things are right

about now)
... Speaking of. Being on the subject.
Did you know ironically according to
census. Seventy-nine percent validates
t he surname BELLI NGHAM actual |y has
Portugal origin...PORTUGAL. NOT Jew-
| SH.

Locked on BELLINGHAM His mnd is nmade up too.

FERRERA, VI ENNA, BOTELLO, SCHUPELZ all lay eyes in
BELLI NGHAM S directi on.

BELLI NGHAM shi el ds his reaction. H's phone alerts loudly a
noney cash sound [a deposit, sane as earlier]. MCADOO | eaves
the roomwi th their eyes on him FRONT DOOR slans in b.g.

VI ENNA
A bad case of DRAPETOMANI A | take it.

SCHUPELZ
(can't let himjust wal k awnay)
| can take care of that.

BELLI NGHAM
You don't have to do that.

VI ENNA
(not after what he knows)
Only an utter.
It is enough for a signal.
BELLI NGHAM wi t hers confident in his judgenent.
I NT. MLLS RESIDENCE - EVEN NG

SAGE with KHAREE enters the house after the school fiasco.
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She inspects her dining table. Everything is where it's
should. Only a hunch is witten all over her face (sonething
is wong). She feels it. She flips a light switch on in the
living roomfor inspection.

| NT. BELLI NGHAM RESI DENCE - LI VI NG ROOM - SAME TI ME

BELLI NGHAM
(at VI ENNA)
It's already been blurted. Tonight. At
SCHUPELZ.

BELLI NGHAM r enpves hi s phone from his pocket.

IN POV: He sees two new deposits in his account (One: 1.4
mllion. Second: 1.3 mllion) while gazing they rem nd hi m of
soneone he hopes not to run into again; BARK MCADOO wor ds
about his 'origin you can tell pinched a nerve.

EXT. M LLS RESI DENCE - NI GHT

MALCOLM strolls to the house, needs to see KHAREE. W PAN to
the side of the house. Door knocks O S fromthe FRONT DOOR by
MALCOLM ar e heard.

EXT. SIDE OF M LL OF RESI DENCE [WEST] - CONTI NUOUS

The walls on the hone shift to a man waiting there, he can be
anybody shooting a breeze. He's in his late 30's, an
assailant of SCHUPELZ in a hunter's canp coat and dad cap

gai ning to hear MALCOLM once he's inside the house, the door
cl oses. ASSAI LANT eyes turn to the wall of the house al nost
as it's calling him he feels a charge between himand it.
Looking on it carefully under the unsuspected darkness. He
carefully places his hand on the house. Waiting very well on
his el enent of surprise likely. When he does, we then shift
intoit.

EXT. SIDE OF M LLS RESI DENCE [ EAST] - CONTI NUOUS

On the other side where we see an additional guy in simlar
attire [ASSAI LANT 2] his partner, stuck to the house [he's

off his feet], fighting as nuch as possible to get free due
to his hoodie containing nmetal or sonething. Pinning himto
it like a magnet. Next, a powerful electrical charge

t horoughly is passed through his body. H's face cooks, when
finished, THUD. H s body drops snoking to a steam ng pile.
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| NT. UNMARKED VEHI CLE - CONTI NUQUS

SCHUPELZ waiting. Eyes on the tinme [TIMER 9:59pm . The two
ASSAI LANTS shoul d be back any second now. It shouldn't take
that long to do any harm arranged on the famly.

CUT TO
EXT. SIDE OF M LLS RESI DENCE [ WEST] - MOMENTS LATER

ASSAI LANT 1 feels it's tinme, just as he steps to set foot on
the porch. But be it he's so close. Hs netal watch is
sonehow gripped to the house before he can step off. He tries
to pull his arm but the force is too strong. It's got him

I NT. M LLS BASEMENT - SAME TI ME

Li ghts on. MALCOLM cl i nbing down the stairs. SACGE S | ook
there at the wall makes its clear as to why she called him

MALCOLM j oi ni ng her side, |ooks on her, she at him Telling
this process about to occur isn't foreign to either of them

SAGE' S hand grips a suspicious knob at the wall that she
tilts clockwise slightly to increase [sone nagnetic charge
she's inplenmented herself as a security precaution being a
TACTI CAL _SPECI ALI ST for what we're about w tness right now.

EXT. SIDE OF M LLS RESI DENCE [ WEST] - CONTI NUOUS

The ASSAI LANT'S belt next then contacts the wall's force the
same as his watch, pinning himto it. SPLAT. He struggles
with all his mght without noving a flinch. It's got him
Reaching his armout to a wi ndow next door with a Iight on...

I NT. NEI GHBOR S W NDOW - SAME TI ME

A man passing by his windowin his kitchen [there's the

ASSAI LANT in the distance notioning for help but can't shout
(will blow his cover)]. The NEI GHBOR (never sees hin) goes to
the refrigerator. Then the lights shut off.

BACK TO
| NT. UNVARKED CAR - NI GHT
SCHUPELZ nonitors his eyes all over the perineter. Spots the

M LLS RESI DENCE a block or a two up the street. There's no
sign of either ASSAILANT or anything they were present to do.
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SCHUPELZ | ooks away in a silent sigh. Perhaps they' re
finishing or...

CUT TGO
EXT. SIDE OF THE M LLS RESI DENCE [ WEST] - CONTI NUOUS

Westling to free his wist and belt. He frees his belt, as
it rips fromhis waist. Perseverance clears. Now the watch
Then he realizes the small circular punctures that stretch
fromboth ends of the house. Fromhis height and a bit taller
down to his cal ves.

I NT. M LLS BASEMENT - SAME TI ME

A bl ack, tiny BUTTON, al nost tinkered in, customon the wall.
MALCOLM and SACGE staring fromthe other side [through the
wal | fromthe ASSAI LANT]. Side by side of each other, still,
w thout so nuch as a peep, well aware of the ASSAI LANT' S fate
forthcom ng... MALCOLM before the button. He presses it TWCE

EXT. SIDE OF THE M LLS RESI DENCE [ WEST] - CONTI NUQUS

Face first before the hole. Oobserving, never seen anything

like it. A single sharp needle ejects, shooting straight

t hrough the ASSAI LANT'S skull (we see it extend exterior of
his head). The large needle then retracts. The force drops

fromthe side of the house and his armis free. He drops to
t he ground. DEAD

| NT. M LLS BASEMENT - SAME Tl ME
Hang light. MALCOLM pul ls. SAGE passes to the upstairs.
Darkness fills the roomas that funny feeling she felt unsure
of since arriving hone is now repaired.

BACK TO:
| NT. UNVARKED CAR - MOMENTS LATER
CAR Tl MER reads: 10:56. Engi ne running. SCHUPELZ hands now on
the steering wheel, pulls out the space, if they haven't cone
now, they never wll.

EXT. UNVARKED CAR - CONTI NUQUS

The car nmakes a U-turn back up the other street.
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| NT. KHAREE' S BEDROOM - NI GHT

KHAREE' S eyes shut tight anongst the shadows. A slight runble
soundi ng effect is drawn over the room

An action figure falls to the floor fromhis dresser. At
first his instinct strikes to pick it up, but he disregards
as you can tell remants of his classroomincident returns.
Shutting his eyes back, he flips on his side away fromit
against his pillow It goes again. The runble raises himthis
tine.

KHAREE gazing around his room..there's nothing. Until the
RUMBLE t hat woke him charges bleak in the distance yet

again. H's heavy panting begins. It increases as he stares on
t he corner area where those waves cane just like in his
classroom The hard-hitting water was comng for him As sure
as it did earlier. He pants uncontrollably feeling it's
arrival at any mnute. As the nonent is just about to crash.
KHAREE stops. He shuts it all down. Al of it. The panting
stops. He feels better. No nore fear or worrinent. Everything
is conpletely silent. A creak stirs corner to the room

When t hen... THE ROOM DI SCHARGES A TERRI FYI NG RATTLE [sanme to
severe 'chop' on a boat] right then and there starting just
fromthe very corner. Wth it just CRASH NG SHATTERING Hi s
things go everywhere in the roomin a tidal wave. KHAREE hops
out of his bed, racing to the door.

HE GRABS THE DOORKNOB. PULL. It doesn't give when he turns
the first tinme. Looking back, he sees the eruption get
fiercer, everything caving to the floor, the corner cracking
and crunbling externally. The KNOB TURNS ON THE SECOND TI ME.
Open cones the door, the light caves in as he burst out into
MALCOLM his father's arns. SAGE beside himstirred to
concer n.

MALCOLM
(unexpect edl y)
Hol d. HOLD. HOLD. What's the matter?

He asks. KHAREE staring back into in his room

SAGE
(looking into room urging he
spill what's wong)
What is it KHAREE?
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KHAREE breathing |ike he's ran a marathon race. Looking into
his room [spotless] then back on his parents in fear. KHAREE
about to answer. Instead vomts on the floor fromthe notion
si ckness fromthe pressure. MALCOLM and SAGE scourge
backwards i n defense.

[ Si xt een-wheel er truck passing sounds]
| NT. GAS STATION - NI GHT

MCADOO [O. S] renobves cap fromvehicle gas reservoir. Nozzle
inserted in fuel tank. He the PRESSES FUEL GRADE BUTTON. Then
the TRI GGER PRESSED ON THE NOZZLE

FUEL LEVEL begi ns running. MCADOO treads fromthe punp to the
rear of the truck where he stands and nmonitors it. A sixteen-
wheel er enters the station. The punp over fromhim He
notices a man checking his trunk. Then enptying things from
it towards a trash bin; signs building in him Punp clicks.
It's finished.

He returns the nozzle to its base MOVENTS LATER Then caps
the tank, sone gas gets on his hand. While shaking it off.
There across his index and two other fingers sits a snudge
mark from what he knows [from touching 'The Object']. It
stops him He gets a gut feeling directing himto the trunk.
The si xteen-wheel er | eaves the station prem ses.

I NT. SUV - MOMENTS LATER

MCADOO, his truck now away fromthe punp station. In a racing
fit fueled on instinct. He cleans everything out the car [the
nore he finds, the better he feels, but not better to stop
just yet].

He searches the BACKSEAT and every COMPARTMENT.

EXT. SUV - MOVI NG - CONTI NUQUS

MCADOO, we see BENEATH THE I GNITION, then the FLOORPAN as if

his |life depends on it. H's intuition throbs know ng his

departure to his tinme and exposure to a person caliber to a

Durian BELLI NGHAM i s unspoken bei ng one way in and no way out

as an associate of his. But he finds nothing. C ose call.
BACK TO

EXT. M LLS RESIDENCE - LIVING ROOM - NI GHT

On foot MALCOLM and SAGE stand before a uniformed cop after
expl aining a potential break-in earlier.



BADGE 1
So, you all heard a noise outside and
earlier you felt sonmeone nmay have
broken i nside your house. Now, all of
this began when you awoke to find your
son renmoved this norning?
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Par anedi cs are seen attending to KHAREE in the kitchen.

SAGE
He's a kid and sone norni ngs before
school he likes to wal k around the
area. | don't know why. W' ve had
constant tal ks about it with him tine
and tinme again. But when | saw himin
my roomit was |like he had fallen
sonmewher e.

MALCOLM
O taken.

BADGE 1
Taken? Taken where?

MALCOLM
(alluding to a possibility)
O maybe he saw sonething. | don't
know. That's what we've been trying to
figure out.

BADGE 1
What do you think he may have saw?

| NT/ EXT. SUV - MOVI NG - CONTI NUGUS

CUT TGO

Behi nd t he wheel, MCADOO eyes forward, hands at the wheel.
The farthest he can get from BELLI NGHAM and the others to
confort ground, the safer he'll feel. Maybe even contact the

MLLS as his gut is telling him

Wioosh. Hi s truck passes road signs for |-64.

I NT. M LLS RESI DENCE - LIVI NG ROOM - CONTI NUOUS
MALCOLM and SACGE conti nue conversing w th BADGE 1.

SAGE
(agitated)
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W don't know.

Her eyes turn over at KHAREE with the paranedic.

BADGE 1
Then how do you know if your son saw
anyt hi ng?
MALCOLM
(attenpting to patiently explain,
i npatiently)

That doesn't nean he didn't. Look,
we're telling you sonething seriously
suspicious is going on. Fromthis
nor ni ng, the social worker at his
school, and m nutes ago outside our
honme. You're the police.

BADGE 1
| am But pardon your tone sir, ny
presence as of now shouldn't be to
guestion my authority. I'mhere to
hel p you and your famly.

MALCOLM
And | asked you a question.

BADGE 1
(reporting notes on a device)
Apparently so.

MALCOLM
(expl odes sone)
Then POLICE TH S DAMN S| TUATI ON.

EXT/ I NT. SIDE OF M LLS RESI DENCE [ EAST]/ LI VI NG ROOM -
CONTI NUOUS

Duty shoes from BADGE 2 stroll beneath the streetlights. He's
flashing his light over the side house area. Seeking clues or
any TOM DI CK, or HARRY in his perineter. Wen his foot
contacts sonething, his light turns down...

SAGE (O 9)
That's right.
BADGE 1
Sir, |lower your voice. O you'll force

me to restrain you.
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MALCOLM
(face to face)
VWHERE? BECAUSE YOU NOT RESTRAI NI NG ME
I N My HOUSE

Bendi ng down over. BADGE 2 finds the second ASSAI LANT' S body.
Looki ng over it. He's obscene, appearing shocked to DEATH

BADCE 1
Fair warning sir. You need to wait for
me to sinulate this situation so a
proper investigation can cone into

play. So, | would advise you and your
wife to--
MALCOLM
(1 ooks at SAGE)
Hey, hey...
SAGE

(1 ooks on MALCOLM
No. We're...separated at the nonent

BADGE 1 RADIO (0O.S.)
(urgent soundi ng)
"WOODLY, TANNER cone in. WOODLY,
TANNER come in, NOW.

BADGE 1
|"mgoing to need for you both to wait
with your son until nore information
i s requested. Please.

MALCOLM and SACE depart, their eyes connect hearing the radio
call. No guessing fromthemthe state of alarm heard from
BADGE 2.

BADGE 1 grabs his radio.

BADGE 1 (CONT. D)
(into radio)
Go ahead TANNER

In the KITCHEN. A PARAVEDI C (female) is all finished
i nspecting KHAREE. She's putting away her things. Seeing SAGE
appr oachi ng concer ned.
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PARAIVEDI C
He's fine. Just alittle notion
si ckness.

SAGE

s this commpDn?

PARANMEDI C
It can be.

(caressing his head friendly)
Especially if this one had quite a
dream judging his tenperature can be
t he sane as soneone who's left a
rollercoaster...or a reoccurring
ni ght mar e.

Grabs her things. Heads for the door. SAGE feeling: "Ch it's

been a nightmare alright" seeing KHAREE remained in his

' bl ank node’ .

MALCOLM S attention is set on the BADGE and his radio call.
CUT TO

EXT/ I NT. SUV - MOVI NG - CONTI NUOUS

MCADOO S truck is trailing the limt on the road with other

cars under the night. Then, we see it surpasses an upcomn ng

sign to |-64.

MCADOO wi th his hands turning the wheel. Eyes forward.

WHOOSH, a car brushes the side of his vehicle, nearly hitting

his. It junps ahead of him[what the hell was that?].

IN POV: Up the turnpi ke the vehicle speeds. Break |ights
beam ng into the night.

H's truck, a light away fromthe interstate ranp, yield on
RED.

When GREEN. MCADQOO |l ets off on the brake and his truck engine
goes DEAD.

[ PHONE RI NGS]
MCADOO s face drops as it's good for nothing.

Hs truck just sits there. At the light. HORNS BLONfromthe
vehicles trailing behind. Sonme start to go around.
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[ PHONE RI NGS]

MCADQOO turns the key in the ignition. Over and over. NOTH NG
[ PHONE RI NG NG CONTI NUES]

He tries again. Praying for it to start. HORNS and coments
commence [off script] by the passing cars. To his left he
turns at his window, the light still green, a driver ups him
the m ddl e finger.

[ NEW CALL. PHONE RI NGS]

Back at the steering wheel.

MCADOO S foot [CLOSE ON] slams on the gas.

[ PHONE RI NGS]

| GNI TION cranks. Finally, it turns this tinme. THROUGH THE

W NDSHI ELD the light shifts yellow. MCADOO sl ans hard on the
gas.

[ PHONE RI NGS]

EXT. SUV - MOVI NG - CONTI NUOUS

Hs truck just flies through the |ight. Thank God.

[ PHONE RI NG ENDS]

I NT. SWV - MOVI NG - CONTI NUOUS

Up the ranp to the intersection, turning the wheel, his face
warnm triunphant.

[ PHONE RI NGS]
A truck at the start of the nerge. MCADOO grabs his phone.

I N POV: He sees the nunber and answers as if he al ways knew
who was calling [call on speaker].

MCADQOO
WHERE ARE YQOU?

Mer gi ng before a sixteen-wheel er.

BELLI NGHAM ( O. S)
(creepy, vengeful)
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...calling in renote.

MCADQOO face crawls to doom hearing BELLI NGHAM s voi ce. The
truck shuts OFF in md nmerge AGAIN. Instantly he cranks the
ignition, no luck, horns fromcountless vehicles com ng and
dodgi ng fromhis way unfol d. Massive headlights gl ow him
Next, a SIXTEEN-WHEELER sounds its horn whil e advanci ng.
MCADOO head seeps behind him he sees it, he's stuck, lights
com ng right at us, his EYES wi den. W know what cones next.

| NT. BELLI NGHAM S RESI DENCE - LATER

ON SCREEN: ['Pieces of Me' by Rare Essence is playing]
Scrolling a twitter tineline. There's numerous post WE SEE
i nvolving daily NBA ganes, rappers, health views, TRUW
speech, racial fights, etc. Each are selected and ignored.

We pull back, there's BELLI NGHAM on his bed, face first
before his phone. The blue tint glow casting over his face.

I N POV: More content regardi ng gender wars, baddy pics,
dancing, then a pic of BELLINGHAM with his associates from
BOTELLO S account showing themsmling with a fanous R&B

si nger. Anyone, BELLINGHAM S beyond weal t hy, he can know t hem
al | .

BELLI NGHAM pauses fromthe 'post ignoring' . Staring on it as
if that picture was soneone, he once was. Gaining 'The

(bj ect’ he's much nore now. Never needing to go or view THE
PAST. H's future is nuch nore BRI GHTER

I N POV: He nukes the post. It's wiped fromhis tineline.

FERRERA i n bed, naked, placing her gown top back on. Catches
sonething on the television. Shifting to sit at the edge of
the bed as it's sucking her attention in.

BELLI NGHAM r ecei ves a text from BOTELLO

The nessage (IN POV): "Tell ne you're watching the news right
now?". He wi pes the screen and his left finger snmears a dark
snmudge over it.

BELLI NGHAM opens his left hand, and he finds the sane stain
fromthe "The Qbject', 'The Antique' inside his palm So
fresh, he caresses it in his fingers. Before stretching his
eyes over at the tel evision.
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NEWSCASTER (O. S)
I n breaking news, an unfortunate
situation occurred just a little over
an hour ago with a head on collision
on | -64.

MOUNTED TELEVI SION: A fenmale reporter live on the scene.
There are wrecked cars, collision debris, car pieces al
littered on the road pavenent. Also, yellow tape and the
par anmedi ¢ are shown behi nd her.

FERRERA wat chi ng. BELLI NGHAM gazes. Renovi ng his ear pods.

FEMALE NEWSCASTER ( CONT. D)
Where two nen were killed and three or
nore people heavily injured during the
daunting unfol d.

FEMALE NEWSCASTER (CONT. D) ( CONT' D)
Still unaware as to what initially
caused the incident. But police have
now identified the fatal casualties as
GARY NORTHROP, 54, from WEST VIRG N A
and a M KELL MCADOO, 36, Largo, M

Pictures cover the screen of both nmen. Wile bystanders give
their take on what they saw [off script].

FERRERA turns at BELLI NGHAM fromthe bed [he's done this
before and now at it again]. Beat.

BELLI NGHAM gazi ng back (there's a heavy price to business
concerning the privacy to such 'object’ at hand) he | ooks
back at his phone and the sneared screen serving rem nder.

| NT. MOTEL BATHROOM - NI GHT

MALCOLM t osses his and SAGE' S phone in the sink and turns on
the faucet. As it runs over both until filling hal fway [no
one can track them know where they are, or where they're

goi ng] .
| NT. MOTEL ROOM - CONTI NUOUS

SACE preps KHAREE to one of the twin beds while he's sleep
under the covers.

MALCOLM enters the room Stands center trailing his eyes al
around (inspecting, thinking like enemes). Hs mlitary
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senses activate. First rule to any possible surveillance, is
counter-surveillance.

MALCOLM
| know the police said it was best to
find an alternative honme until the
i nvestigation is handled. But know ng
you. \Were are you thinking of going?

Eyeing a vent in the corner.

SAGE
(catches on)

My Aunt Patricia left the city for
sone place called Cradock. | haven't
seen her since a year or two after
KHAREE was born. She's al ways aski ng
if he looks like ny dad. We're going
t here tonorrow afternoon.

Fi ni shes tucking KHAREE in. She turns at him

MALCOLM
Cradock. Ain't that in Portsnouth,
right?

Eyei ng around careful ly.

SAGE
Yea, | believe so.

MALCOLM
...1"I'l be outside.

Heading to the door.

SAGE watches himin one breath as there's 'nore for themto
di scuss' or 'she knows the drill at this point'. Door slans.

EXT. MOTEL - CONTI NUCUS

MALCOLM standing in the parking | ot, eyes the perineter. The
cars there, the street that enters the |lot. Everything. It
all has to be photographic to his nental just in case.

I NT. MALCOLM S CAR - CONTI NUCUS

He adjusts the mrror close, so it reflects the entry street
behind him He can see who cones in and who goes out.
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Rel axi ng hinsel f. He connects at the roomw th SAGE and
KHAREE.

IN POV: At the wi ndow outside the room He sees the |anp
light flickering tw ce.

MALCOLM t hen adjusts a little nore confortable, still
staring, then shuts his eyes.

I NT. LOTUS OFFI CE - NEXT DAY

LOTUS is sucked into a book he's reading there behind his
desk. A person arrives (we don't see themyet) before the
desk. LOTUS remains glued to his book; it's his reading tine.
The person coughs for his attention. He points his finger for
themto sit. They do.

LOTUS
(he detaches warnly)

You must excuse nme this is ny reading
time. | enjoy it nore than ever now
than before. | don't know what it is
with age. You either find boredom or
this little world's |ight never ceases
to amaze you

BELLI NGHAM
(reveal ed)
Care to share?

Seat ed.

LOTUS

Ch, it's just a book conprised in the
hi story of |anguages and cultivations
and such. In fact, according to it.
Language may have started in sub-
Saharan Africa. Research even
validated that much of all cultura
di al ect not only has evolved fromthe
region but still has presence to it
this very day.

(gets a kick out of hearing this

fact for decades of his life)
Hmm Shit but infectiously alluring
all the while.
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BELLI NGHAM
BANTUS, ZULUS, sone add SHONAS to the
conversation as wel .

LOTUS
Ah, that's right. Gier told nme you
were a |learned man. Fond to the
prestige conmerce art of bartering he
put .

BELLI NGHAM
(Toying wth things at LOTUS desk)
A man, nonetheless. Only keen to
rarities to make a living off. | see
it as.

LOTUS
s that so? | read a nagazine a few
nmont hs back. You tell nme if you're
famliar about a man who bartered a
King Louis Il Castle for the remains
of Queen HATSHEPSUT.

BELLI NGHAM
(name of the actual castle)
...that’ s NEUSCHWANSTEI N

LOTUS
So, you are famliar?
BELLI NGHAM
Little nore than that.
LOTUS
Wsh a son of bitch Iike that all the
best. | couldn't inmagine what anount

t he broker may have pocket ed.

BELLI NGHAM
You don't have to w sh.

LOTUS
Rel ations. He's an associate | take
it. The article pinned a BELLI --
somnet hi ng naned fell ow

BELLI NGHAM
Umm nore like the initial trader.
DURI AN BELLI NGHAM Pl easur e.
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Ext ends hand. LOTUS shocked, then inpress. Before shaking and
spotting a MASONRY ring on his finger.

LOTUS
That's sone | odge you got there.
hope a poor son of a bitch didn't swap
for that too.

BELLI NGHAM
No chance sir. Al earned.

LOTUS
You're a brother? Three |lines?

He hinmself is.

BELLI NGHAM
Four. My great grandfather conceived
his own chapter when arriving here the
story is put.

LOTUS
No shit. Well, it's good to see young
bl ood carry the torch.

BELLI NGHAM
Well, |I'mappreciative to an el der who

| ai d groundwor k. Foundati on. No one

knows where they're goi ng w t hout
recogni zi ng where they've origin.

Si ghs to di al ogue exhausti on.

LOTUS
So young nman asi de from echel on tech
i n exchange. Wiat can | be to you?

BELLI NGHAM
We have soneone in common. | believe
his nane is...
(reads froma paper he pulls from
hi s pocket)
Li eut enant MALCOLM M LLS.

LOTUS face screeches and drifts some when hearing the nane.
LOTUS

(can see where this is going)
So that's why you're here.
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BELLI NGHAM
|s there a probl en?

LOTUS
Not so nmuch. Wat do you wi sh to know
about the Lieutenant.

BELLI NGHAM
That in fact isn't so nuch an
i nport ance.

LOTUS
So, what are we tal king about then
son?

BELLI NGHAM
Sinple. A where, what, and a how. Wth
that at |eisure of your town's
i nfluence.

LOTUS
(not up to it, but not his call)
Wth a, let ne guess? A return.

BELLI NGHAM
As a token of ny appreciation. I'm
sure as a fellowraft and upon our
converse you'll have no doubt about ny

| evel of conpensation for your
services. May |?

Takes a sticky note and pen. Then jots down sonething and
slides it over to LOTUS. A big nunber

He picks it up. He eyes. Placing it back down. Again, BIG
NUVBER.

LOTUS (CONT. D)
This woul dn't have anything to do with
what you and your fol ks got out there
in that hangar, would it?

BELLI NGHAM gi ves him a strai ght stare. Meshing his right hand
together [as theirs sonething on it].

LOTUS (CONT. D) (CONT' D)
Ti ssue?

He offers. BELLI NGHAM accepts.
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LOTUS (CONT. D) (CONT' D)
Here in this donain. | amwater son
and there's two nore birds (son, wfe)
attached to the |ikes of LI EUTENANT
M LLS.

BELLI NGHAM
Then | believe that woul d make ne the
stone. Wuldn't it?
| NT. DAWN' S APARTMENT BATHROOM - DAY

M st fromthe shower lingers. DAWN is wapping herself with a
towel. An alert she hears from her phone in the bedroom

| NT. DAWN S APARTMENT BEDROOM - CONTI NUOUS

She grabs her phone; she sees the text from an UNKNOMW
nunber .

The nessage (IN POV): "I1'm outside your door."
| NT. AT HER FRONT DOOR - MOMENTS LATER

She opens the door in sone clothes MOVENTS LATER Conpletely
unexpect ed.

We pul|l back, MALCOLM enters jittery, stirred, eyes behind
himas if he's being followed (he's well experienced in such
situations). Door closes.

DAV

VWhat's the matter? What's goi ng on?
MALCOLM

| need to talk to you. Is anyone el se

her e?

Headi ng for her room Rudely peeking in the others too. DAW
foll ows.

DAV
No.

MALCOLM
You sure?

They enter her bedroom
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| live alone and you know t hat
MALCOLM
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He does know that. He's fine there. He plops on the edge of

her

bed. DAWN cones beside him

MALCOLM
| cane here feeling no place better at
bei ng a haven with everything going
on.

DAV
(in the blind)
What's goi ng on? Were' s KHAREE and
SAGE? Are they fine?

EXT. MOTEL - CONTI NUCUS

BACK TGO

SAGE and KHAREE wal k to the vehicle. She stops, holds, eyeing

everything in the open.

Even as the parking | ot contains

little to no cars. Again, her feeling to sonething strange
strikes all over her face.

| NT/ EXT. SAGE' S CAR - CONTI NUOUS

Door closes. KHAREE' S straps his seatbelt in.

SAGE does the sane behi nd t he wheel.

IN POV: SAGE' S vehicle is off fromthe parking |ot.

MALCOLM ( Q. 9)
She's taking KHAREE to her folks in
Cradock she said. | don't know who or
at least yet. But two people tried to
break in at the house |last night. |
think it has sonething to do with
KHAREE.

DAWN (O. S)
Hi s accident, the hospital, you're
serious? You know who they are?

Starting the engine.



72.

| NT. DAWN APARTMENT - BEDROOM - CONTI NUOUS

MALCOLM
Not a clue. But with them out of town
it gives nme enough tinme to find out
who, who they're associated with, and
if KHAREE parallels. Wich is why I

canme here. | need your help. "Il try
LOTUS when | get enough evidence to
prove to him |I'mnot a fucking nut

with all of this.

DAV
(anyt hi ng she can do to hel p)
Ok, you're serious enough about this.
What is it?

MALCOLM
A man can't be a man if he isn't
serious about his famly.

Beat .
BACK TO
EXT. UNKNOWN VEHI CLE - | N POV - CONTI NUOUS

SAGE' S car is seen exiting fromthe notel's entry way on the
r oad.

I NT. RED PRI US - CONTI NUOUS

A man, henchman |i ke, poised, bothered eyes, in the passenger
seat stares on the vehicle SAGE coasts off in. Engine starts.
Ri ght over its BOTELLO at the wheel. He shifts in reverse
fromthe other side of the MOTEL they've nust've hid to.
Headi ng right after her.

CUT TGO
| NT. DAWN APARTMENT - BEDROOM - CONTI NUOUS

DAVWN
|"mnot saying I will not help you.
But | am saying you need to rel ax
first.

Eases her hands over his shoulders...he's tensed fromthese
| ast chain of events.
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DAWN ( CONT. D)
"1l make some calls to get what
you're looking for. But only if you
get sonme rest first.
(massagi ng himlightly)
Look at you, your dishevel ed. Cool
down. You want a drink?

She's behind him Massagi ng his shoul ders and back.

MALCOLM
(won't be satisfied until he knows
and fixes what's goi ng on)
No drink. | can't do anything with
this on ny m nd.

MALCOLM si ghs deeply with her hands on himbefore a mrror.

DAV
You know a friend (BELLI NGHAM t hought
you woul d.

Her hand pulls back a towel on the bed storing a knife. BEAT.
Next, she proceeds to plunge back for force in aimat him

MALCOLM in a quick flash sees CLOSE ON the mrror ahead. He
whi ps around and stops her. A fight ensues. In the end, DAW
is left with the knife in her m d-section breathing
monmentarily until gone. Her eyes remain open at MALCOLM now
across the roomcovered in blood slightly. He can't believe
how quick it just happened. He grabs a shirt for his hands

[ he keeps], then a towel she used to cover the weapon. He

wi pes down the bed and fl oor where he sat and stepped. Wen
about to toss it back on the bed as he's about to | eave. He
spots her phone at her dresser. Sw pe, his head down, and he
races to the door.

CLOSE ON DAWN S eyes wide into death there on the bed. The
front door gently is closed, we hear in the b.g.

I NT. SACE'S CAR - MOVI NG - CONTI NUOUS

KHAREE turns fromstaring outside to noticing snudges on his
fresh clothes there in his seat. A stain of dust he realizes
stenming a trail fromhis shoes, pants, shirt, and jacket.
It's the sane | ook after his fall inside ' The Object' [GPS
voice airs in b.g].
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SAGE' S EYES. Alarnmed. Staring fromboth the side w ndow and
rear view Passed the rear glass she sees once a vehicle
makes way of. There's a RED PRIUS that's been behind themfor
a while now [ BOTELLO and ASSAI LANT 3 have been nade].

CUT TGO
EXT/INT. RED PRIUS - MOVI NG - CONTI NUOUS
Wth no plates at the front. BOTELLO slightly gaining on SAGE
when turning the wheel. Easy treading. Swift. Over to the
second man, ASSAI LANT 3, eyes steered ahead on to her car.

He | ooks to a tablet in his hands there in his |ap.

IN POV: A GPS map he reads from[he's hacked her phone] as we
can see her point traveling at route to its destination.

BOTELLO
(rmai nt ai ni ng di stance, turning the
wheel )

Where she's going? You got it?

ASSAI LANT 3
(eyes on the tablet)
405 Beacon Road. Cradock, Virginia.

BACK TO
| NT/ EXT. SAGE'S CAR - MOVI NG - CONTI NUQUS

Wthin the rear-view SACE spotting the vehicle behind her
Her thought: More intruders to finish the job and right this
time (her and KHAREE if she doesn't do sonething and now).
She brushes a | ook in the backseat. KHAREE buckl ed up tight
(unbeknownst to what's unfol ding hinself). SAGE | evels her
seat to her back. Then she neshes on the gas, now in race
node. Taking off...

...her car we see on the thick road, sweeps through dozens of
cars. Wth roads signs alerting "1-464 is up ahead". Wile
the RED PRI US mai ntains a di stance BEHI ND.. .

Wth no mnd in brakes, through the wi ndshield com ng up she
finds heavy traffic fl ow ahead. She pauses on the swerving
even with themright behind.

CUT TQO
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I NT. RED PRIUS - MOVI NG - CONTI NUOUS

Real i zing they’ re made. ASSAI LANT 3 turns his head up from
the device to SAGE'S CAR now right before them Then BOTELLO
doing the sane as if this better be their last and only
chance (make it happen). No choi ce now.

ASSAI LANT 3
| -464 up ahead in four.
BACK TO
| NT. SACGE CAR - MOVI NG - CONTI NUOUS
Looking left, then right. Traffic is deadl ock still. KHAREE

gazing. To SACE it's a death sentence sitting there behind,
whoever they are, fueled on harm No matter it |ooks as if
there's mllions of cars before her. On the gas, SACE steps,
turning on the shoulder and drilling dowmn it as fast as a
bull et. KHAREE on the ride of his life or death the way his
nmom i s pushing. She passes this cloud of cars for a mass
anount of nore. Finally, there's sight to the light hol ding
this size of car build-up. Ahead of that is |-464. SAGE sees
but also in her rear view on her heels is still the RED PRI US
bl azi ng right up.

I N POV: Ahead through the traffic |ight |eads straight into
the intersection ranp. The light is RED

VE pul | back on SAGE. Thinking. Watching the cars sweep the
road ahead.

CUT TGO
I NT. RED PRIUS - SAME Tl ME

BOTELLO and ASSAI LANT 3 wat ching through the w ndshield. They
see the road of cars sw ping ahead. Sweep...sweep. One after
the other. ASSAILANT 3 sits the tablet at the md console.
Then reaches and produces a single bullet.

BOTELLO
| s she. ..

ASSAI LANT 3
She won't do it. She's not that
fucking crazy.
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He injects it into a PEN GUN fromout of his coat [she can't
make that ranp]. He starts aimng it out the w ndshield.
BOTELLO gl ances over (it's about tine. DOIT!).

BACK TO:
| NT. SAGE' S CAR - CONTI NUQUS
Then, MASH on the gas SACGE hurls out into the traffic, her
light still on red. The nuts on this |ady. KHAREE hangs on
there in the back.

CUT TO
I NT. RED PRI US - CONTI NUOUS

BOTELLO fires down on the gas after her car. He's so fast,
the PEN GUN is off when firing. Splitting through the gl ass.

BACK TO
| NT/ EXT. SAGE' S CAR - CONTI NUOUS

SAGE
KHAREE? HOLD ON BABY.

SAGE tilts her head with the heat of the nmonent; the bull et
flies out her windshield inches fromher head. W cares, she
ducks and swerves sone cars.

The RED PRIUS is right on her bunper.

CUT TO
| NT. RED PRIUS - SAME Tl ME
BOTELLO right on her tail. They're shifting all over the
pl ace. ASSAI LANT 3 turns out his w ndow and sees a car com ng
right at them It scares BOTELLO Car horns fly. Tires
screech. They miss it by a hair. But get side sw pe by
anot her car from nowhere. They spin out.

BACK TO
I NT. SAGE CAR - MOVI NG - CONTI NUCQUS
They nmake the ranp. RED PRIUS is janmed in. She hits the

wheel in excitenent. KHAREE still in fright node. H's new
clothes returned. He take to behind in the rear w ndow.
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IN POV: The RED PRIUS is wecked and swerved out of position
on the highway with other cars.

EXT. | NTERSECTI ON LI GHT - MOMENTS LATER

Mangl ed up driver's side door opens produci ng BOTELLO. He
cracks his neck. ASSAILANT 3, next a bit woozy, unbal anced,
grabs his tablet. Mking eyes to a BLACK CADI LLAC SUV t hat
yi el ds opposite of them BOTELLO foll ows his eyes.

I NT. MAN IN CAR - SAME TI ME

Through his windshield, in slight pain. A man watches BOTELLO
and ASSAI LANT 3 flee inside the BLACK SUV.

I NT. BLACK SUWV - MOVI NG - CONTI NUOUS

ASSAI LANT 3 tries to make out SAGE S destination address on
his tabl et screen.

IN POV: It has a large crack. It’s ruined to shit.
| NT. PARKI NG GARAGE - EVENI NG

BELLI NGHAM departing LOTUS S office. Trailing the second
level for his car. It's slightly dark. Quiet. One would think
but apparently not vacant. He gets the feeling he's not

al one. H s footsteps becone synchroni zed with anot her echoing
behi nd his. Wien he stops, so does it.

H s eyes take to both directions to the ranp above and bel ow.
Going for his keys, a phone alert rings. Checking...

IN POV: It's another account deposit notification froma
seller [How the hell are they doing this?]. He silences his
phone and shoves it back into his pocket.

BELLI NGHAM passi ng PARKED cars [ FEET ONLY shown], before

| andi ng side of a CADI LLAC ATS. Using the fob. Lights flash;
t he door is unlocked.

| NT. BELLI NGHAM S CAR - CONTI NUOUS

He enters inside and shoves the key into the ignition. But...

| NKEL (O. S)
Now there's a note to be jotted for
ages. | can honestly say |'ve never

seen a dollar anmpbunt in bulk fromthat
( MORE)
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I NKEL (O. S) (CONT' D)
t hi ngamaj i g you got there have such
little poised effect on a fella.

BELLI NGHAM si nply turns over to his passenger.

Where a man, another seller; INKEL. He's checking the tinme on
hi s di anond encrusted watch chain attached to his vest.
Bearing a thick nustache with curled ends [ BARK i n anot her
get up or disguise] about the sane size of the bowtie he
wears on his crisped suit. Another ancient patron is in his

conpany.

| NKEL (CONT. D)
Whi ch nust nean you're definitely the
man | was | ooking for and m ght |
presune. You are the sensation, the
great white in buyers, the prodigal if
you will in this believeth cosnbos of
conmer ce

BELLI NGHAM
(fed up, fear gaining)
Look, | don't know who you are and |I'm
not interested in anything you or
anyone else is selling. So please just
| eave ny car.

| NKEL
(has never been in a vehicle this
up to date)

Well mght | say it. Your mghty
gruffy for a man with ny presidents
packed in his trousers.
(finds seat mrror, haven't seen
anything like it)
The BELLI NGHAM fellow | was acquai nted
w th was indeed haughty as you. But an
ardent man to descri be once bartering
was i nvol ved.

Spills. BEAT.
| NKEL adj usts hinself properly. Toying with the seat mrror.

| NKEL (CONT. D)
Sorrow to nysel f having stricken | ess
circunstantially.
(he folds mrror, BELLI NGHAM

eyeing him
( MORE)
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| NKEL (CONT. D) (CONT' D)

That's good. The first point of
contact is with the eyes. Renenber
t hat .

(can finally get a | ook at

BELLI NGHAM)
Speaki ng of, pardon ny sayi ng. But
you, you have his.

H m who? [ BELLINGHAM in his past |ife suppose. O those of
his past |ine].

BELLI NGHAM turns to the mrror for a slight view of hinself.
Before turning back at this 'once upon a tinme' tradesnan.

| NKEL
Here it is. | can go 1,700 on
schooners that take up two hundred
beast, brigantines worth 2,700, 4,500
for a full rig. 2 even for anything
under | stated prior

Such a character when expl aining. He never sees BELLI NGHAM
slip his tie off. Gipping both ends (calm. As his point
will be put across (I NKEL shoul d've never been in that car).

| NKEL (CONT. D)
|"msure it's plain by the eye that a
gentl eman such as nyself isn't too
exhausted in your ruling judgenent at
anpl e di scount.

Cheesi ng.

BELLI NGHAM | ooks on him turns up a full grin as well. Seeing
for hinmself, INKEL (BARK) begins to curve his cheeks the
same. BELLI NGHAM has reached his deci sion.

| NKEL (CONT. D) (CONT' D)
Ah, that'll be in large bills please.

Arrogant.

BELLI NGHAM snatches himin his lap, there's a struggle, he
pl aces the tie around his neck until his eyes turn a cloudy
white, the man never breathes or noves again. BELLI NGHAM
props himup back into the passenger seat [his eyes stay
right on him. H's body slunped agai nst the door.

BELLI NGHAM [j ust his hand] rel eases the DOOR HANDLE
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EXT. GARAGE - SAME TI ME

Open. BELLI NGHAM goes in a rush. Pacing to below the ranp in
need of a secluded exit. \Wen once nmeking it just about

bel ow. Qut of the di mess produces a dark toned gentleman, in
dark clothing, sanme age as BELLI NGHAM eyes beani ng, al nost
scolding himsanme as a VICTIMwuld. They're toe to toe...eye
to eye...

BELLI NGHAM
(hard as he can nake his tone)
NEED SOVETHI NG?

The VICTIMis silent. Eyes forward, stuck on BELLI NGHAM (as
he's been waiting for him. Placing a single step forward out
of the dimess fromthe ranp and the single |ight above on
the floor shuts conpletely out over him BEAT. It's all that
BELLI NGHAM needs to see, rushing himback in the direction
where he finds:

The other RAMP END to above and exit. Goes VICTIM 2 in dark
attire as well. Just standing there, watching him

BELLI NGHAM dashes back to his vehicle, this is beyond weird,
his head swi nging at the one below the ranp and the one
above. Standing there. Both eyeing himdown. He goes for his
keys out of his pocket. They drop to the floor. His right
hand, thinking its sweat fromthe intensity. In fact, it's so
pasty fromthe snudge off 'The Object'. His eyes go in both
directions first. The nen never nove. Perhaps they're

rem nders sanme to the stain in his palm On the ground he
secures the keys, a car fromthe bel ow ranp surpasses him He
turns and VICTIM 1 at the bottomranp is now gone. He turns
forward. VICTIM 2 at the above ranp is too.

| NT. BELLI NGHAM S CAR - CONTI NUOUS

He eases sluggishly inside beam ng the passenger seat. Only
to find...

I N POV: The seat is now enpty. No seller. No BARK or | NKEL.
No curled nmustache end. NO BODY. Only sonething on the seat.
A phot o.

BELLI NGHAM S face stings reaching in for it. It's in a
severely worn condition, corner to corner, even in black and
white. He tries his best to nmake out the picture.
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IN POV: INKEL (BARK) is wearing the exact sanme cl othes he
remenbers he was in. Next to himstands a man with

BELLI NGHAM S face behind acres of land. In 18th century
appeal .

BELLI NGHAM eyes spring sharp on it, his mnds blunders from
the picture, 'where does it cone fronf?':

| NKEL (O. S)
"The BELLI NGHAM fell ow I was
acquai nted with was i ndeed haughty as
you. "

He recalls. Fuck this. He starts the car.
EXT. BELLI NGHAM S CAR - MOVI NG - SAME TI ME

He tosses the photo fromout the window. Tires skirt off from
t he parki ng space.

EXT. PARKI NG GARAGE ENTRY - MOMENTS LATER

ABOVE the ranp, the vehicle races to the entry. The stick is
up and he just goes right through. Before he can hit the
street. Random cars present, honk at such audacity.

| NT. BELLI NGHAM S CAR - MOVI NG - CONTI NUQUS

Sl am on the brakes. BELLI NGHAM S wavering in quiver when an
ordinary Black male [NOT VICTIM 1, 2] he nearly hits passing
the front of his vehicle there on a casual stroll at the

si dewal k he nmakes eyes to. The man just passes by nugging a
| ook to what coul d've occurred. BELLI NGHAM views in return.
Then he collects hinself before he speeds off into the
street.

I NT. MALCOLM S HOVE - BEDROOM - EVEN NG

MALCOLM seated at his desk trying every nunber code he can
think of to unlock DAWN' S phone. Until entering her
bi rt hday. .. success.

In POV: He opens her 'RECENT CALLS' . Strolls and finds LOTUS
nunber |isted. Digging deeper. He opens her explorer. Checks
her "~ Google' history and her actual history. Again, nothing
i nteresting shows.

MALCOLM scranbling, frustrated, desperate for an angle
staring on the screen until gaining a victory.
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I N POV: He opens her CHROME (app). He checks her "~ Googl e’
hi story and finds a nane... Durian BELLI NGHAM .

Thi nki ng. He's never heard that nane before. He clicks on.
CUT TO
| NT. LOTUS OFFI CE - EVEN NG

LOTUS cradling his fist at his lips. Cenched. Thinking about
sonething he rather didn't (MALCOLM a fine soldier, a star
pupil he just gave away to BELLINGHAM | i ke a stick of gum.
It stays on himso nuch he can't take his eyes away fromthe
phone right in front him If only he could do sonething (cal
him warn him tell himto get his famly out of town quick
and fast).

BACK TO:
| NT. MALCOLM S HOVE - BEDROOM - SAME TI ME
MALCOLM f ocused into his phone screen.

IN POV: Scrolling, he finds trade articles on BELLI NGHAM as
“the youngest billion-dollar collector in the world at 39
years old. Hs parents' origin being in LEIRIA (city in
PORTUGAL). He is anticipated by fortune five platforns to
being on path as the first QUADRILLI ONAIRE. Scroll. Another
article interview fromsix nonths ago with BELLI NGHAM detai |l s
in his owmm words "El even years |'ve collected in politics,
religion, culture, civilization, and entertainnent. My next
venture woul d dive in unlocking space and sea treasures."

Pul | back, MALCOLM |l ocks in on the term"SEA treasures". H's
t houghts wei ghing. Ad-libs to hinself: "Wat Does That Mean?"

IN POV: His finger clicks GOOGLE Maps. Types in MLLS
RESI DENCE addr ess.

MALCOLM ponders there staring before the screen.

GOOGLE [IN POV]: Typing in the search engine "water docks'.
Up conmes the HANGAR that is less than a half of mle from
their honme. Exiting fromthe app

MALCOLM eyei ng LOTUS nunber on DAWN S call log. Knowing if
BELLI NGHAM gotten to her. LOTUS had to have brokered it.

CUT TO
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I NT. LOTUS OFFI CE - SAME TI ME

Uneasy, adjusting there at his desk. Knowi ng things can't be
changed. What's done is done. Eyeing his phone still before
him Incomng call from DAWN waves the screen

LOTUS
(answers, uneasy)
Shoot | just about gave up on you.
Figure our friend nade you a dearly
departed i nstead young | ady.

He spills. No correspondence in return. Slight breathing from
t he ot her side.

LOTUS (CONT. D)
You there...hello?

Pi cks up sonet hi ng wrong.
BACK TO
| NT. MALCOLM S HOME - BEDROOM - SAME TI ME
MALCOLM heard and now knows. LOTUS is in BELLI NGHAM S pocket.
CUT TGO
| NT. LOTUS OFFI CE - SAME TI ME

Call still going. LOTUS S face drawi ng big m stake. He ends
it. Thinking; MALCOLM knows for sure about himnow H's
sentimental i smnust be severed; what's done is done.

I NT. LOCAL POLICE - CH EF OFFI CE - EVEN NG

In uniform the local POLICE CH EF, early 60's, good ol e boy,
having a |l augh with a fell ow badge, when a call cones through
from..

POLI CE CHI EF
(excited, then taken a back)
LOTUS, cone to rub your blue crab
enpire you and your guys stocked in on
me this year. Asshole...wait
what...you don't say...hang on | got
it.

Cl utches his radio.
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POLI CE CH EF ( CONT' D)
Al'l right, all units. | repeat ALL
UNI TS.

QUI CK CUTS TO UNI TS
-- BADGES ON DUTY AT THElI R DESKS CONVERSI NG LI STEN ON
-- PATROLMEN ON DUTY I N THEI R VEHI CLES ADHERI NG TO THE CALL.
-- CALL AIRING IN THE PARKI NG LOT TO COPS HEADI NG QUT.
END
POLI CE CH EF ( CONT' D)
(over each cut)

| have a 10-16 in progress. Suspect

described as Black male, md 30's, six

foot one, 205 pounds, said to be arned

and dangerous. Again, said to be arned

and danger ous.
| NT. PATRCL CAR - MOVI NG - SAME TI ME

A BADCE on patrol just cruising a neighborly area [likely
same bl ock as the MLLS RESI DENCE]. Picks up radio.

PATRCL MAN
10-4, pursuit in progress. Any nanes
pi nned to the suspect sir.
BACK TO:
| NT. LOTUS OFFI CE - CONTI NUOUS
Contenpl ating. Alone in his office. Just himand his
t houghts. Ignores his phone. He didn't want to do it. But
LOTUS nmust sink away fromguilt and lifts his head justified.
Its kill or be killed.
CUT TO

| NT. LOCAL POLI CE - CHI EF OFFI CE - CONTI NUCUS

PCLI CE CHI EF
(Speaki ng into radio)
MALCOLM M LLS. ..l repeat, suspect's

name is MALCOLM M LLS. He is arned and
danger ous.
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PATRCL MAN (O S.)
10-4 sir in pursuit.

EXT. PATROL CAR - MOVI NG - CONTI NUQUS

Clearing a hard UTURN in traffic. The squad vehicle's lights
and sirens are seen whirling while speeding up the street.

BACK TO
I NT. MALCOLM S HOVE - CONTI NUQUS

MALCOLM i s reading the |last text nessage sent from LOTUS to
DAWN' S phone: "Into ifika ekugcinei". A rasp goes heard.
MALCOLM S senses alert back at his door; closed. Second
guessi ng he returns back into the phone.

I N POV: Skimm ng over nore google |links associated with
BELLI NGHAM Even clicking on his TWTTER account.

CUT TGO
I NT. MALCOLM S HOVE - CONTI NUQUS

COP 1 eases fromthe kitchen silently. Gun in hand neeting
COP 2 in the hallway. He's cracking bedroom doors open with
the tip of his gun as quiet as he can. Their eyes join,
steered at the last closed door stretched down the hall way
ahead.

BACK TQ
I NT. MALCOLM S HOVE - BEDROOM - CONTI NUQUS

MALCOLM dawned before the light of the screen at his desk
clicking away, hunching on LOTUS whil e searching.

IN POV: Cicking on the |local SHERIFF' S official site. He
finds a call in progress, with his description, mybe his
name too. Listing himas "armed and dangerous".

[we just see his hands] He softly slides opens a DRAVER at
the desk he’'s seated to. Flips the bottomin reverse. Hands
are clutching inside. Qut he brings an assault rifle handling
it expertly.

Then a GLOCK nine-mllinmeter he | ooks on, he checks the
magazi ne.
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[ hands only] DRAWER 2, fromit he produces TWO wheel rotor
si zed | ooki ng di scs.

MALCOLM eyes junp stern and prepared at his bedroom door [he
knows they're out there and on LOTUS call. BADGE or M N ON|

CUT TO
I NT. MALCOLM S HOVE - HALLWAY - SAME TI ME

COP 1 neets eyes with COP 2 [quiet, now at the door]. COP 1
notions slightly wwth his head as a signal for COP 2 to nmake
t he nove inside.

BOOM They enter the roomlike S.WA. T [ NO apprehensi ons
i nt ended] .

COP 2 through the door, aimng inside. Shifts LEFT then
RIGHT. MALCOLM isn't anywhere in sight, just his |aptop stil
up. COP 1, tool up, searching the rest of the room Finding
DAWN' S phone by the | aptop. COP 2 nmakes a call.

| NT. BELLI NGHAM S RESI DENCE - LI VI NG ROOM - EVEN NG

The BUYERS (except BELLINGHAM) all are eating Italian
takeout. Watching a novie. ['Anerican Aninmals' or sonething
about collectibles]. Volune |oud. They want the theater feel.

SCHUPELZ PHONE rings. FERRERA' S picks it up and hands it to
DE SOTA. He gives it to BOTELLO [ bandaged up follow ng the
collision]. He passes it to SCHUPELZ who has a nouth of pasta
he's munchi ng down on. He sees the caller and goes into the
Kl TCHEN

SCHUPELZ
Go ahead.

Chew ng.
| NT. MALCOLM S HOVE - BEDROOM - SAME Tl ME

COP 2 anal yzes the desk area with the | aptop and DAWN S
phone. COP 1 in the b.g. searching around still.

COoP 2
Al'l except a | aptop and a phone.
Clean. No wife, no kid.

Opens phone.
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I N POV: The backdrop has a picture of DAW

COP 1 checks the drawer, then the bed. Finishes | ooking over
in the closet. He goes to the door, thinks to exit. Wen he
moves, his foot hits sonething. Sonething hard.

CUT TO
| NT. BELLI NGHAM S RESI DENCE - KI TCHEN - CONTI NUOUS

SCHUPELZ
FUCK. Alright you two sweep that place
for what you can and sit tight. If the
two are separated he's bound to show
soon.

He assunes. A hand enters from behind him grabs the phone
fromhim SCHUPELZ turns, off-guard. Its BELLI NGHAM he's
unlike hinself, frantic boiling on himand good, he speaks.

BELLI NGHAM
(into the phone)
GET OQUT OF THAT HOUSE NOW
BACK TO:
| NT. MALCOLM S HOVE - BEDROOM - SAME Tl ME

COP 2 checks the bed [better than COP 1]. He flips the sheet
over.

CoP 2

(doesn't recogni ze voice)
What was that?

Sear chi ng sone.

COP 1 bends down after his foot makes contact. He bends over
and finds the shirt on the floor. Hesitant. He touches it.

CUT TGO
| NT. BELLI NGHAM S RESI DENCE - KI TCHEN - SAME TI ME

BELLI NGHAM st anding there with the phone before him/[on
speaker].

CoOP 2 (QYS)
| don't think | can do that.
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BELLI NGHAM
GET OQUTTA THE FUCKI N HOUSE
He screans at the top of his |ungs.

SCHUPELZ | ooking on. Clearly, his authority isn't under that
roof or circle.

| NT. BELLI NGHAM S RESI DENCE - LI VI NG ROOM - SAME TI ME

FERRERA | owers the volune on the television, aimng eyes with
the rest of the BUYERS at the kitchen |istening on concerned.

BACK TO
| NT. MALCOLM S HOVE - BEDROOM - SAME Tl ME
COP 1 is on the floor. He | ooks over his shoulder at COP 2
know ng what's under the shirt isn't good at all. Chill ed,
uneasy, doesn't want to nove the shirt. COP 2 skinmng the
bed. He tilts the sheets over. Revealing two wheel | ooking
rotors. They' re | and m nes.

COP 1 gazing on the shirt. He renoves it. There's another
mne. Hs face turn fromfear to shudder

BELLI NGHAM (O S)
HELLO

Shouting into the phone. COP 2 stiff, deciding what to do.

COP 1 sees it. Looks at the door. Waits. Then he takes off
for it. COP 2 turns to himat the sane tine.

CoP 2
NO, DON T--

Scr eam ng.
Movenent detected fromthe m ne. BOOM The room erupts.
EXT. MALCOLM S HOVE - CONTI NUOUS

Smash through wi ndows to the LIVING ROOM and BACK DOOR.
MALCOLM t osses nobre m nes inside.

I NT. PATROL CAR - MOMENTS LATER

He breaks a rock through the driver's side w ndow of the
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patrol car. d ass shatters as he rel eases the | ock from
i nsi de.

EXT. MALCOLM S HOME - CONTI NUQUS

CRASH sounds of denolishnment cul m nate before the front of
the HOUSE [Iiving roommne]. Pieces fling everywhere.

| NT. PATRCL CAR - MOMENTS LATER
MALCOLM sl ans the door close. He flashes a knife [to start
the car]. But finds the fob on the dash in front of him
Lucky him

CUT TO
EXT/ I NT. MALCOLM S HOVE/ PATROL CAR - SAME TI ME

BOOM Goes the rear of the house [back door mine]. 4 ass
i npl odes; every window is blasted out. Particles go flying.

MALCOLM ducks for cover inside the vehicle. Starts the car
and haul s ass out of there with the house an inferno | eft
behi nd.

| NT. BELLI NGHAM S RESI DENCE - KI TCHEN - MOMVENTS LATER

BELLI NGHAM ends the call. SCHUPELZ can tell by his reaction,
the two pawn's outcone. BELLINGHAM mind is scranbling.

SCHUPELZ
Shit.

BELLI NGHAM i mersed to his thoughts goes to the LIVING ROOM
| NT. BELLI NGHAM S RESI DENCE - LI VI NG ROOM - CONTI NUQUS
Col d. Renoved. BELLI NGHAM standing center to the room Right
before the BUYERS. He's blank in the eyes to what just

occurred and nore we know that's bothering him

VI ENNA
You okay Bel ly?

Wrried. The television is shut off. He doesn't respond.

The ot hers too, |ooking on him SCHUPELZ paces behi nd,
hol di ng his back up to the wall. BELLI NGHAM has the fl oor.
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BELLI NGHAM
(not | ooking at them
FERRERA, how nmany hours until the
haul er ?

FERRERA
12, why? Sonet hi ng happened BELLY?

Sees it witten all over his face. H s deneanor.

SCHUPELZ
Two nen got canceled a m nute ago.

DE SOTA
That makes it four. Don't say. Only
one place they could ve been (MLLS)

Sharing food with VIENNA and BOTELLO

BELLI NGHAM tranced to panic, goes to the wi ndow, spreading
t he blinds. FERRERA watching himclosely. Hinting sonething
had to have happened prior to himreturning to the house.

VI ENNA
(busy eating)
One person responsi bl e (MALCOLM
M LLS).

Sendi ng the dish he had in exchange with DE SOTA and BOTELLO
BELLI NGHAM POV: The sane two VICTIMS fromthe parking garage
are hanging there. Not far fromoutside his wi ndow as if

there's unfinished business to be done. Pedestrians passing
on the street.

He flinches backwards fromthe wi ndow, the second their eyes
connect to his. BEAT.

Everyone sees.
Dark snmudgy prints are left on the blinds.
BELLI NGHAM to hinself, his face as if he's seen enough weird
shit for alifetime [ever since acquiring 'The Object', 'The
Antique']. Only one thing left to do at this point.
BELLI NGHAM
Pack it up in thirty mnutes. W're
out of here. NOW

Headi ng for the kitchen.
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FERRERA never seen himlike this. Neither of them has.
| NT. KI TCHEN SI NK - CONTI NUQUS

Faucet turns on, water runs, dish liquid BELLI NGHAM snear s
over his hands. Scrubbi ng each one roughly.

H's face is clenching TIGATER and TI GHTER [at us: we have a
sense of what's happening, what it's doing to him but yet to
see the full results] while cleaning his hands. | NTENSE

| NT. BELLI NGHAM RESI DENCE - LI VI NG ROOM - SAME TI ME

Thi nki ng about what to do. DE SOTA, VIENNA, and BOTELLO
eating still. FERRERA inching before the blinds. SCHUPELZ
wat chi ng her. She presses a finger on to them Then she sees
the dark snudge (she doesn't dare touch it) for herself.

BOTELLO
(chewing, wiping his nouth with a
napki n)

Mean road to foll ow

SCHUPELZ
(thinking on their next nove)
What's that?

BOTELLO
(turns at SCHUPELZ, netaphorically
speaki ng)
Found a big chest in an attic...but
| ost the key.

Taking a bite. FERRERA | ooks over at BOTELLO Then SCHUPELZ
whil e grinding the snudge between a napkin she sw ped.

EXT/ I NT. RESI DENT/ M CAI AH S HOVE - BEDROOM - EVEN NG

BOOM BOOM BOOM MALCOLM knocks over the front door

Phone rings there in bed sharing popcorn before the

tel evision beside her friend, M CAl AH SAGE sees MALCOLM S

nane and answers.

SAGE
Hel | o!
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MALCOLM
"' moutside. Open the door, it's
i mportant.

SAGE

(he didn't renmenber the signal)
...I"mnot at ny folks.

MALCOLM
(now he renenbers)
...shit.

| NT. MALCOLM S CAR - LAST NI GHT
MALCOLM in the front seat. Staring before the notel room

IN POV: He watches the lanp light at the w ndow flicker
(tw ce before going out). It's a famly signal code for her
TRUE desti nation tonorrow.

W watch, with his eyes, MALCOLM counts both flickers to
hi nsel f.

EXT/ I NT. RESI DENT/ M CAl AH S HOVE - CONTI NUOUS

MALCCLM ( CONT. D)
Two flashes for your folks. Three for
out of town.

Standi ng before the lawm of the resident's property now.

SAGE (O 9)
Three is M CAl AH S renenber.

SAGE
| couldn't go to ny fol ks, not after
what happened | ast ni ght and not too
| ong ago.

MALCOLM
What you nean? \Were's KHAREE?

SAGE
He's fine, he's resting. A RED PRI US
followed us fromthe notel. | think it
was two nmen. | cut themoff before a
turnpi ke. What do you nean? What's so
i nportant?
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MALCOLM
| think I know who's follow ng us and
|"mpretty sure it has sonmething to do
wi th what KHAREE ni ght've seen.

SAGE
(Re: FORMAL WOVAN)
| knew it. What did he see?

Concer ned.

The glow of the television reflects off a pretty, brown
glow ng skin female face (M CAl AH), while she shoves popcorn
i n her nouth.

REPORTER ( Q. S)
Breaki ng news. A man who's arned and
dangerous is now at |arge...

Airing fromthe tel evision
MALCOLM

It has sonething to do with this
billionaire DURI - -

SAGE (O 9)
(cuts himoff)
MAL COLM?
MALCOLM
What ?

Hears alarmin her voice.

SACGE' S eyes are glued at the screen glow ng the room G abs
renote. Exceeds volunme [wants MALCOLM to hear over the
phone] .

REPORTER (O S)
The man i s wanted on suspi ci on of
murder. He's about six foot, 190
pounds, |ow haircut, African Anmerican,
and currently serves as a mlitary
lieutenant. Here's a nobst recent
picture of the man in the photo. He's
identified as MALCOLM M LLS

ON SCREEN: The reporter speaks fromthe news panel. A recent
identification photo drops on the screen of MALCOLM
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MALCOLM ( Q. S)
(Hears sone of it over the phone)
SAGE?

SAGE and M CAI AH eyes are glued to the screen.

REPORTER

(ON SCREEN: )
| f anyone sees this man.

(photo of MALCOLM before the

screen)
MALCOLM M LLS. Do not hesitate to
contact the police. | repeat. DO NOT
HESI TATE I N CALLI NG THE AUTHORI TI ES.
He may be arnmed and dangerous.

EXT. BELLI NGHAM ESTATES - N GHT

A Black SUV circles around a glorious mass prenmises to a
toweri ng home who's exterior aches in superior stone. Stadium
lights reign dowmn on magnificent toys (cars) owned once by
the world's nost infanpbus nen [ Al Capone's Green 1928

Bul | et proof Cadillac, Pablo Escobar's 1974 Porsche 911
Carrera RSR, OG Turtle's 1964 CGol den Auburn Chevrol et

| mpal a] .

Acres of lawn the size of a football field fills the pitch-

dark outlying surface surrounded by trees around the entire
fortress. Show ng what the capacity el egant wealth can buy.

Conpleting with its automated iron barred entry gate agai nst
any TRESPASSERS

I NT. SUV - MOVI NG - CONTI NUQUS

DE SOTA weary cruising at the wheel under BELLI NGHAM S
enforced request. As the other BUYERS growing unfit to his
newf ound agitation. BELLI NGHAM hawki ng any novenment from his
wi ndow [wearing gloves as protection fromhis hand stain]. He
doesn't wish to enter inside the mansion until he's for sure
they're the only ones on the property.

BELLI NGHAM
(viewi ng every nook and cranny to
t he area)

Circle it again

He directs. The BUYERS can't take it, wanting to hold their
t ongues.
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SCHUPELZ
This is the fifth time BELLY. How | ong
are we going to keep at this?

BELLI NGHAM
(not on the edge, but seeping...)
Until I'msatisfied. You have a

problem MR SCHUPELZ, by all neans
the gate has one way in and the other
out at |eisure to your choosing once
we' re finished.

SCHUPELZ
You know | don't nean anything by that
BELLY, it's just that--

BELLI NGHAM
JUST. ..

Fury filled eyes | ooking back at him

SCHUPELZ hol ds back. Wants nothing to do with himat this
tine.

BOTELLO
You know exterior presence doesn't
deci de the absence of any activity.

FERRERA
DURI AN?

Turni ng around at hi m enpat heti c.

Meanwhi | e, BELLI NGHAM conti nues scranbling his stares at the
w ndow coming up to the backyard field subnerged in darkness.
Hoping to catch sonething [the two VICTIMS fromearlier]. He
doesn't acknow edge FERRERA. She turns back around unnoti ced,
| ocking eyes with VIENNA and BOTELLO in a failed attenpt.

EXT. BELLI NGHAM ESTATES - CONTI NUOUS

The Bl ack SUV after circling the grounds. Return once nore to
the FRONT of the property. Yield, before the stone path that

| eads to the FRONT DOOR

BELLI NGHAM (O S)
AGAI NI

The Bl ack SUV slowly accelerates around it all.
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EXT. EMPLOYEE PARKI NG LOT - SAME Tl ME

LOTUS pacing to his vehicle. No om nous VICTI M5 scopi ng on
| evel ranps around. Although his feelings of the day are and
yes about MALCOLM worn on his chest (plaguing his mnd).

I NT. LOTUS'S VEH CLE - MOMENTS LATER - CONTI NUOUS

He props hinself into the driver's seat. He shifts his things
over to the passenger side. One last thing remains in his

| ap. He takes a good look at it, grappling with it in his
hands.

The "Atlas of Language' book. Raising his head in thought to
hi msel f. He grabs his jacket fromthe backseat. Pulling
sonmet hing fromthe pocket.

IN POV: He goes to his contacts in his phone, strolls down
until he finds the nane "Lt. MalcoimMIIs'. He starts to
cal |l but abandons.

We pul | back. Maybe things have went too far to alleviate. A
hard pill to swall ow

[ CAR SW PI NG SOUNDS PAST FROM GARAGE OR ELSEWHERE]
EXT. SIDE ROAD - MOVI NG - N GHT
PATROLMAN paci ng careful, weapon up, on the phone with the

PCLI CE CHI EF. Cars shooting by |ike cannons there on the
interstate noments at a tine.

PATROL VAN
(Paci ng st eady)
Admral, | think I got him

| NTERCUT PATROLMAN POLI CE CHI EF | N OFFI CE

POLI CE CH EF
Were are you? I'll send in back up
Sit tight.

PATROLNVAN
Sir, I"'malready inching the car,

weapon out.
(At the rear of the car)
| came across the cruiser on route 190
headi ng t o GREENBRI AR.
(FLASHLI GHT: casts over the rear
pl at es)
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Same pl ate nunbers and all. How do you
want nme to proceed on the fucker?

POLI CE CHI EF
You listen to ne carefully son. |If one
bull et is discharged fromthat
equi pnrent of yours. | wll personally
make sure that you will never in the
state of VIRG@NA land a job as any
badge for the rest of your days. On a
shield or shitty nane plate at sone
“In and Qut Burger'. Get nme?

PATROLNVAN
(gentler)
What do you want, sir?

Reaching the driver's side.

POLI CE CHI EF
| want himdisarnmed, in cuffs, then
wait for backup. Is that clear? Now
what do you see?

PATROLMAN with his gun in full aimturns before the vehicle's
driver's side window. He |owers his weapon, uses his
flashlight, shining through it. He releases the DOOR, it's
unl ock. Light searching around inside. The car is enpty.

| NT. BELLI NGHAM ESTATES - FOYER - CONTI NUOUS

The BUYERS enter through the door. Lights flicked on.

BELLI NGHAM | ast. He shuts the door behind himintensely.
Engage | ocks i medi ate. FERRERA can't take his sudden ways
(all new to her).

SCHUPELZ
VWhat is this now?

Frustrated. They gat her.

BELLI NGHAM
W're all going to have to watch this
pl ace before norning breaks.

BOTELLO
Wait, what?
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BELLI NGHAM
VWhat el se, the property. MR VIENNA |
need you to take watch at the gate.
Here's a set of keys.

Sl aps in his hand.

VI ENNA
The gate? That's about 70 yards from
her e.

BELLI NGHAM

It's only for two hours. You see
anyt hi ng suspi ci ous. ANYTH NG You get
on your phone and call ne and only ne.
Understand. W'l trade you out when
you' re finished.

VI ENNA
You're serious?

Oppose.
BELLI NGHAM gets right in his face.

BELLI NGHAM
(drill sergeant |ike)
MOVE | T!

He doesn't like it. But gets the deal and exits.
FERRERA i s taken back. Al nost fearful of BELLI NGHAM herself.

BELLI NGHAM ( CONT' D)
(gathering hinself, there's sone
serious freaky shit going on)

DE SOTA, you're on rear door detail
Interior and out. | need your eyes on
every wi ndow. From side to back. |
don't want any fucking body getting
passed you.

Heads inside kitchen (doesn't want to be yelled at).

BOTELLO
(Casting eyes above and around the
fortress)
This place is big enough for the pope
and BASQUI AT portraits but there is no
surveillance system
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Adm ring an expensive portrait on his wall.

BELLI NGHAM
(looking for a flashlight)
| got it three years ago on a swap. |
didn't think 1'd have it this long for
furnishing and installation. I need
you to check the basenment doors.

He finds it and gives it to BOTELLO.

BOTELLO
You gotta be fuckin' kidding ne.

BELLI NGHAM

(gets in his face, shouting)
DOES | T LOOK LI KE | M FUCKI N W NDI NG
YOUR BACK

(BOTELLO this notherfucker crazy)
NOW | NEED YOU TO MAKE SURE BOTH OF
THE MAI N AREA DOORS DOWNSTAI RS ARE
LOCKED. TI GHT, UNDERSTAND?

BOTELLO adheres. Di sperses off. BELLI NGHAM S phone alerts a
cash sound as he's just been giving another deposit. Only he
hears timdly but ignores it.

BELLI NGHAM ( CONT' D)
(at FERRERA)
AND WHY THE HELL ARE YOU STILL
ARRANG| NG BUYER MEETI NGS?

FERRERA
What are you tal king about? |I' m not
doing that. Do you even see ne hol di ng

my phone.

She isn't. He reconsi ders.

SCHUPELZ
What's ny task? You take the office
upstairs, face deep in a nountain of
coke. Waiting for the hit squad.

Joki ng. He cackles. BELLINGHAM jittery, not anused.

SCHUPELZ (CONT. D)
What about the kid and parents BELLY?

On a nbre serious note.
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FERRERA
(SCHUPELZ is right)
You said it yourself. W have to dea
with this before the norning.

SCHUPELZ
That's right.

PHONE RI NGS.

BELLI NGHAM pul I's out his phone, it's the one ringing. It's
fromLOTUS. He ignores SCHUPELZ. SCHUPELZ catches it.

SCHUPELZ ( CONT' D)
No. NOW

Aggr essi ve.
PHONE RI NGS
BELLI NGHAM gi ves him an aut hority | ook.

BELLI NGHAM
(i nto phone)
Go ahead.

LOTUS (O 9)
How s the other side been treating you
ki ddo?

BELLI NGHAM
(not in any nood)
Tell me what you have?

LOTUS (Q. S
He's not as easy as you thought. |
didn't make hi mLieutenant just for
t he sake of tokenism

BELLI NGHAM
I|"'mnot in the nood, give ne what you
got or pass it on when you do
wat er man.

LOTUS (Q. S
Well, the way |'mseeing it from your
shoes. Your best outcone now woul d be
your alternative.



BELLI NGHAM
| don't indulge in secondary.
LOTUS (Q. S
Wll, then there's no better time than

now.

Ends call. SCHUPELZ and FERRERA | ocked in on him

SCHUPELZ
VWho was that?

At BELLI NGHAM

FERRERA
What happened?

At BELLI NGHAM

BELLI NGHAM
(pacing, his back turned to then
...Ferry do nme a favor?

Drifting over his thoughts. She |istens.

BELLI NGHAM ( CONT. D)
Please tell nme if you still have the
nunbers of our friends fromearlier.

Turns before her. Desperate but covert.

FERRERA (Q S)
FRAZAO and GOULART. . .

Scrinmmaging for themin her phone.

BELLI NGHAM
You enploy to themI'mw lling to sel
the anti que back...on a split.

SCHUPELZ
WHAT? WHAT THE FUCK YOU RE DO NG THAT
FOR? Do you know how nmuch noney that
thing out there is worth. Estinations
can draw it as the lost prize
di scovery of the century. Do you
realize that? It could be priceless.

Furi ous.

101.



102.

FERRERA eyes junp thensel ves. \When next searching through her
phone.

IN POV: Strolling. Finds GOULART' S nunber in her ‘RECENT
CALLS' .

EXT. DOCK - SOVEWHERE | N ASI A - DAY

FRAZAO i s of f a dock in Southeast ASIA [separate hours]. He

i s shaking hands with a wealthy | ooking nman he just finished
a business deal with. A deposit alert cones through his
phone. Before splitting back up the dock [we follow him.
Wi | e wal ki ng, he vani shes behind a very | arge, blanketed

obj ect [another 'antique', another vessel]. Before com ng out
on the other side. He enters the grass arriving at a vehicle
[ GOULART i nsi de]j.

| NT. RENTAL CAR - CONTI NUCUS

GOULART phone rings seated in the passenger. Looking on the
nunber. FRAZAO enters and he starts the car

FRAZAO
(I'n Portuguese)
Who is it?

Dri vi ng.

GOULART waving his hand [nothing it's nobody] during the
call.

GOULART
(I'n Portuguese)
Guess who.

Looks over at himwhile driving.

FRAZAO
(I'n Portuguese)
| got dirt on mnes after shaking that
chi nk' s hand.

GOULART
(I'n Portuguese)
Gonna snudge.

Eyes forward. No care in the world. They could have multiple
stains. They' re marathon nen for selling antiques.

QUI CK FLASH OF KHAREE SOVEWHERE (I N ' THE OBJECT')
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- - KHAREE subnerged in darkness, creaky noises all around.

--He's panting. Fromthe shadows. It shoots at him From
behi nd.

--He turns. Meeting whatever it is right at him In the eye.
END

SAGE (O 9)
|"m surprised you nade it here. Dd
you see the news?

MALCCOLM ( Q. S)
| did. Howis he?

I NT. M CAl AH S HOVE/ BEDROOM - NI GHT

I N POV: Cracked door opens, shedding a crack of |ight from
t he hallway inside on KHAREE there asleep in a bed.

Pul | back to SAGE AND MALCOLM | ooki ng on him Protective. At
peace. MALCOLM cl oses the door.

| NT. HALLWAY - CONTI NUOUS

The two stand across fromone another. Wth all that's
happening. It now has settled them cal ner from before. The
both of them are now nore open to each ot her.

MALCOLM
Thank you!

SAGE
For what? You were going to find out
about the APB sooner or later.

MALCOLM
No, | mean for renmenbering the
alternative |ocation

SAGE
| didn't have any choice after al
them damm drills you ran ever since he
was born. It's damm there a tick

Chuckl es.

MALCOLM chuckl es.
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SAGE (CONT. D)
Thank you. For being here for him For
us the way you are. | mean that
MALCOLM really.
(MALCOLM sonet hi ng bothering him
Sonmething's wong, isn't it?

MALCOLM
...DAWN i s dead.

SAGE
VWhat ? How?

MALCOLM
LOTUS. You were right about him DAW
t he job, everything.

SAGE
| don't understand.

MALCOLM
... Durian BELLI NGHAM

EXT. REAR OF BELLI NGHAM ESTATES - N GHT

The mass sized field under darkness is clear of any person or
activity.

| NT. BELLI NGHAM ESTATES - KI TCHEN - CONTI NUOUS

DE SOTA dull and fatigued nonitoring nothing fromthe rear
door w ndow.

| NT. BASEMENT - MOMENTS LATER

BOTELLO opens the door, down the stairs he goes, in the
dar kness he searches for the first exit door. Finds it and
grips his hands on a pad lock it's secured by fromthe

i nside. One door secured. One nore to go.

He then struggles in the dark in an area with stacks and
stacks of boxes and crates have been for who knows how | ong.
He finds the SECOND DOOR, it’'s padl ocked too. But stunbles on
his way back to the stairs into a large crate hitting his
foot, halting him

BOTELLO
(to hinself)

( MORE)
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BOTELLO ( CONT' D)
SHI T, BELLY you and your fuckin' junk.
Up yours.

Hopping in pain. He steps on what sounds to be a chain. This
isn't an ordinary crate. He flashes the |ight on the ancient
trunk bonded to the thick netal snakes. He spots the piece of
broken rusted chain; his foot had to have hit. BOTELLO

hol ding the flashlight at it...getting closer.

IN POV: The light casts against some witing to the hunk of
ol d chai ned wood: "Ship To Horlicks University Via Julia
Car penter".

ARTI C EXPEDI Tl ON

JUNE 19, 1834
BOTELLO turns away fromit in disinterest to back upstairs.
| NT. BELLI NGHAM ESTATES - LI VI NG ROOM - SAME Tl ME

IN POV: Scroll explorer page on PHONE. There's a sumary of
“schi zoaf fective disorder' over the screen

Pul | back to FERRERA eyes fixed in across the room There's
BELLI NGHAM far from hinmself [as if he's waiting for sonething
or he could be praying it doesn't show]. SCHUPELZ drift off
to sleep there at the couch before her.

MALCOLM ( Q. S)
Sonme things noney isn't nmeant to buy.

A whi sper.

We're right up on BELLI NGHAM standing at the threshold of the
living room Beaten down ever since his acquiring to 'The
object'. And at this point, he's not sure is it the problem
or hinself that has himspun on his ass. Stal king his steps
over the room and constantly checking outside the wi ndow. A
DEPCSI T al ert sounds from his phone yet again.

He and FERRERA eyes click upon heari ng.

| NT. BELLI NGHAM ESTATES - KI TCHEN - CONTI NUOUS

DE SOTA checks the refrigerator filled with no food or drink.
Slamm ng it back. He's confined there in the KITCHEN on
BELLINGHAM S folly. Peeping at his watch for the tine.

IN POV: Tinme shows at his ROLEX DEEPSEA watch; 9: 36 PM



106.

| NT. BELLI NGHAM ESTATES - LI VI NG ROOM - CONTI NUOUS

FERRERA feet tucked to her on the couch. Her angst eyes peel
from her phone screen to before her [BELLI NGHAM . Readi ng
nore possibly to his rapidly devel opi ng synpt ons.

SCHUPELZ awakens from sleep, in a single chair, he realizes
unfortunately for himthis all isn't a dream Looking across
the room BELLI NGHAM renoves his gl oves. Hands are spotl ess;
t hank goodness. He goes to his pocket.

I N POV: BELLI NGHAM scrolls his phone; he sees hundreds of
emails for ' The Qbject' he's never opened. Then a new one
from anot her BUYER, hoping to neet with him only one person
springs to his mnd (BARK). THAT' S IT. HE'S HAD IT.

HE DROPS H' S PHONE AND SMASHES H' S FOOT OVER I T VOLATILE
THEN SNATCHES FERRERA' S FROM HER HAND AND STOWPS I T TO
NOTHI NG TOO.

SCHUPELZ | ooks natural. He could give a damm about any of
themat this point. He only wants ' The Object' sold.

| NT. BELLI NGHAM ESTATES - KI TCHEN - SAME Tl ME

DE SOTA minds the windows then tilts in direction of the
LI VI NG ROOM hearing the comoti on.

| NT. BELLI NGHAM ESTATES - LI VI NG ROOM - CONTI NUOUS

FERRERA mouth is dropped. Watchi ng BELLI NGHAM stonp his and
her phone to shit.

| NT. BELLI NGHAM ESTATES - HALLWAY - CONTI NUOUS

BOTELLO passi ng the READI NG ROOM and cat ches sone of

BELLI NGHAM S nmad raving stonping in the LI VING ROOM He just
nods his head to shane. Ad-lib: "No | ocking that crate now
[ met aphor] .

| NT. BELLI NGHAM ESTATES - LI VI NG ROOM - CONTI NUOUS

BELLI NGHAM hunched over the broken contents, panting hard
i ke a madman.

SCHUPELZ
THAT' S NOT' GO NG TO SOLVE ANYTHI NG
OUR PROBLEM | S STILL OUT THERE
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BELLI NGHAM head lifts. He noves to the w ndow on inpul se.
He's heard sonet hi ng. FERRERA noves in on what's left of her
phone at the floor. Turning eyes at BELLI NGHAM pacing to the
wi hdow on what coul d possibly possess himto do such a act.

BOTELLO enters the room So does DE SOTA. SCHUPELZ st ands.
Al'l the BUYERS are now joi ned together. They all |ook on him

BELLI NGHAM pushes the curtain away for view ng. \Whatever has
stricken himhas worsened. It has conpletely taken over him

EXT. REAR OF THE HOUSE - SAME TI ME

At a far distance at the rear of the house. Fromthe shadow
of the trees. Marching forward on his property in all Black
attire the sanme as earlier. It's VICTIM 2 approaching the
house.

| NT. BELLI NGHAM ESTATES - LI VI NG ROOM - CONTI NUOUS

BELLI NGHAM eyes widen tilting fromthe window as if knewit.
No way you can hold themoff. They've found him Now he mnust
go with them But to his sake, it won't be willing or pretty.

BELLI NGHAM
(only WE can hear)
ARE YOU FUCKI N KI DDI N ME.

Beat. Pacing in shock backwards out of the room he goes, past
them ALL. He has to know for sure, is his eyes really lying
to him[no thought to his mnd].

SCHUPELZ
BELLY WHATS WRONG?

He shouts.

FERRERA
SOVEONE' S HERE?

Straight to the sane wi ndow she and BOTELLO goes. Maybe t hey
can prevent. It's not anything they think or anyone for that
matter. Unless you' ve touched..

SCHUPELZ
(at DE SOTA)
Cal| VI ENNA. NOW



108.
SCHUPELZ apprehensively nerges over to the wi ndow with
FERRERA and BOTELLO. Peeking out.
EXT. BELLI NGHAM ESTATES - LI VI NG ROOM W NDOW - SAME Tl ME

FERRERA, BOTELLO SCHUPELZ eyes are all over to spot danger
on the property.

THEI R POV: There's nothing. They don't see anything
They | eave the window in pursuit of BELLI NGHAM

The three pass by DE SOTA there to his phone. Finally, he
finds the nunber and calls VI ENNA

| NT. BELLI NGHAM ESTATES - KI TCHEN - CONTI NUOUS

To BELLINGHAM this can't be true, he checks each w ndow.
Spiraling out [FUTURE - RUNNIN QUTTA TI ME pl ays].

FERRERA and SCHUPELZ produce in the kitchen, witnessing as if
it's the first of its kind.

| NT. BELLI NGHAM ESTATES - LI VI NG ROOM - SAME TI ME

DE SOTA pacing to BOTELLO, still at the wi ndow, phone on
speaker, it just rings in his hands.

DE SOTA
Sonmet hing's wong. He's not answering.

BOTELLO | eaves wi ndow [ he doesn't see anything].
CUT TO

| NT/ EXT. BELLI NGHAM ESTATES - KI TCHEN REAR HOUSE -
CONTI NUOUS

BOTELLO appears behi nd FERRERA and SCHUPELZ. DE SOTA is | ast.
Standi ng there, they're all watching BELLI NGHAM havi ng an
anxi ety attack; he paces odd and jittery all over the kitchen
after what he saw in the LI VING ROOM wi ndow. They're com ng
and that's all there is to it. He figures.

BELLI NGHAM
(repeating to hinself)
This can't be happening. This can't be
happeni ng. This can't be happeni ng.
(eyeing the wi ndow. Dreading the
nonment, he sees)
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No- no- no- no.

Feeling cornered, he turns to the KI TCHEN wi ndow, begi ns
peepi ng t hrough.

The large field out back within the darkness, fromthe woods
it surrounds, surfaces three nore VICTIMS (two are the sane
fromthe garage with an additional. They aren't the |iving
DEAD. But are present for a m ssion agai nst BELLI NGHAM
Entering fromseparate directions. Al approaching a nornmal
pace to the house.

BELLI NGHAM S face crunbling di sturbed; he begi ns back
peddling fromthat w ndow, shooting to the next, as if
there's a difference.

FERRERA, BOTELLO, SCHUPELZ, and DE SOTA watch hi m[days
before the transaction of 'The Object' you couldn't tell them
their valiant | eader would be this displaced, this

di sgrunt| ed].

BELLI NGHAM ( CONT' D)
(Movi ng)
THI S | S WRONG

THI'S | S NOT HAPPENI NG

THI S CANT BE HAPPENI NG
Hi s head trenbl es. Nodding side to side.
He pulls away the curtains to the REAR DOCR Gaspi ng hard,
his eyes stretch wide boiling in fright. WE PAN with his view
out si de the w ndow.
Qut fromthe woods covering the acres of his backyard at
| east a dozen of nore VICTIMS [ BLACK nen and wonen in dark
attire, nood bl eakest] produce on to BELLI NGHAM S gr ounds.
Gathering in normal pace in unison to the house.

BELLI NGHAM st arts backing out the KITCHEN. He can't take it;
he can't stay there. Don't you see, they've been | NFI LTRATED.

BELLI NGHAM ( CONT' D)
DE SOTA? Keys.

Eyes locked in at the window Stretching his fear.
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As qui ckest DE SOTA brings out the keys. BELLI NGHAM snat ches
them and jets passed the BUYERS to the FRONT DOOR

SCHUPELZ nerges to the REAR DOCR wi ndow to see for hinself.

BELLI NGHAM t o the door at the foyer. So nervous. Hi's hands
scranbl e agai nst the knob, slipping fromit for a sec. Then
he frees it the next. FERRERA, BOTELLO, and DE SOTA ri ght
behi nd t he snoke he | eaves once he's out the house |ike a bad
light. FERRERA turns to SCHUPELZ at the REAR DOOR w ndow back
in the KITCHEN. SCHUPELZ turns before her with an enpty | ook,
i ke he sees nothing contrast to BELLINGHAM S fit (or does
he? We don't know).

BOTELLO and DE SOTA at the door, no sense in chasing a nman
out of his conplete m nd. FERRERA about to follow but finds
nmore of that dark snudge residue at the doorknob [from
BELLI NGHAM S pal mj. CLOSE ON her eyes inspecting..

EXT. BELLI NGHAM ESTATES - MOMENTS LATER
Shouting at the top of his |ungs.

BELLI NGHAM
MR, VI ENNAI MR VI ENNA!

Stepping fromthe door to a few inches away. Wat he sees
cancels his alarmto VIENNA at the gate.

BELLI NGHAM becones face to face, inches away fromthese
peopl e. These VICTIMS. MALE, FEMALE, TEEN, ELDER Ri ght

t here, standing before his door, about two dozen or nore.

Al nost as they've been waiting, waiting for him They're
removed expression, huddl ed as one, |ocked at himin target.
Meanwhi | e, BELLI NGHAM eyes count as nmany of the dark faces as
he can (well over 30).

The people remain stiff in his conpany al nbst seem ng as they
have BELLI NGHAM ri ght where they want him

BELLI NGHAM reads the tension. H s eyes shoot across to the
truck about ten yards away. They trade off for a second
before he takes off toward it.

The VICTIMS charge after him right on his heels, then nore
fromthe fields are racing on foot in direction FORHM It
must be hundreds of people WE SEE NOW

BELLI NGHAM gets to the driver's side.
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I NT. SUV - CONTI NUCUS

He's gets inside, locks all doors (click is all that is
heard) .

HE PRESSES THE ' ENG NE START BUTTON .

They plant before the truck. Banging and pulling at the door.
The aggression at their eyes isn't nonstruous, just personal.

EXT/I NT. SW - MOVING - SAVE TI ME

Tires screech away. Wth thousands of the VICTI M chasing
after the truck. Wth so many, he's anxious, close to sone
hits. The truck stops before a drove of themon his tail. The
truck wheel s spin, heading away fromas many VICTI M5 he can
dodge for the entry gate.

Bl asting on the gas, swi nging the steering wheel steady.
Tl GHT.

BELLI NGHAM
(change of heart on purchase)
YOU CAN HAVE | T!
At the top of his lungs.

Speeding for the gate. It's automatic and nust be operated
for exit. Too |late he's close. BELLI NGHAM braces for inpact.

CRASH! Through the gate the truck goes flying through. Sparks
and electricity is everywhere.

CUT TGO
I NT. SWV - MOVI NG - MOMENTS LATER

Down the route anongst the dark trail of trees shared on each
side. After sone distance. BELLI NGHAM peeps in his rear view.

I N POV: Its conpl ete darkness.

Ahead com ng up. Headlights beaming them Signaling with
their hands for himto stop in the mddle of the path he
spots all the BUYERS.

EXT. ROUTE PATH - SAME TI ME

Skirt. Hard stop. Landing right before them He exits the
truck. He keeps his peripheral on the path behind.
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BELLI NGHAM
WHAT THE HELL ARE YOU ALL DA NG?

Get in the truck NOW
Up the route is clear to the streets.

FERRERA
Belly you have to stop this.

DE SOTA
It's not what you think.

BOTELLO
We can hel p you!

BELLI NGHAM
You all wanna help nme. GET THE HELL IN
THE TRUCK, RI GHT NOW

Looki ng back at the dark hall ow down the path. He feels it.

FERRERA
Trust us. You don't want to do this.

Advi si ng.

BELLI NGHAM hears cracks fromthe shadows; he peeps as they
come from behind the truck

BOTELLO
Listen to her. Listen to us.

Pouring out.

BELLI NGHAM spots peopl e anongst the shadows, the rear brake
[ight glowng them QU CK, to the driver's side. SCHUPELZ
grabs his arm extrenely tight to restrain.

SCHUPELZ
ALL YOU HAD TO DO WAS GET RI D OF THAT
FUCKI N KI D.

Real close in his face. BELLI NGHAM shoves hi m away and fl ees.

DE SOTA
GET HM..
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BELLI NGHAM gets to the driver's door. The BUYERS shouting his
name, sonme of the VICTIMS pour in at the far end of the
truck. He's blocked in fromthem and the BUYERS on both
sides. He beats themall back inside the truck, again. That
only happens in a dream They're clawing at him

The poundi ng from out si de goes on once he gets the door
cl osed.

I NT. SUV - SAME TI ME

Seated. Panting. A red gl ow dawning the noment. What is this?
BELLI NGHAM s head shifts at the passenger seat over and finds
MCADQO t here smirking himup. How m ghty the tables had
fallen.

MCADQO
(remenber this: Shows his marked
hand by ' The Object')
I n Renot e.

BELLI NGHAM turns i n shock. He knows now this stens from
touching ' The Object'. In fact, he always did. No one like

hi mwould dare face it. But he has no choice now, as it's now
chosen him

Bl ast through the truck. From every angle (excluding the
passenger side). dass rupturing. Cadence to 'the wal ki ng
dead'. It's BELLINGHAM they ALL want. Nowhere to run, nowhere
to hide. He turns back at MCADOO in the passenger seat.

IN POV: An aura of red and blue lighting gl owi ng MCADOO as he
swoops at himin attack, in revenge.

BELLI NGHAM S eyes go into chiller. Sinking backwards with
hands from MCADOO, the VICTIMS, and the BUYERS clinging at
him H's end...

FADE TO
I NT. 00'S FABRIC OF OUR LI VES OFFI CE COMVERCI AL

A nostalgic early 2000's COITON brand comrerci al show ng
peopl e dancing in an OFFI CE setting harnoni c under a song.

FADE QUT:
EXT. BELLI NGHAM ESTATES - NI GHT

The BUYERS | ook on BELLI NGHAM nunbl i ng i ncoherent statenents
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in bunches and lunacy. H s head plants agai nst a bed
stretcher. He's paler than pale. Covered in sweat. Medic
lights skimacross his face. His hair is frenzied, his pupils
dil ated, eyes rocketing fromhis skull into the nutso

strat osphere. Medics haul around him This isn't our buku
rockstar trader fromthe start of things...not anynore.

BELLI NGHAM

(at his associ at es)
|* VE SEEN THEM THEY CAME TO ME
THEY' LL COVE TO YOU TOO SCHUPELZ.

(SCHUPELZ feeling for his friend

at his state)
| TS PASSED DOMWN TO YOQU, M, EVERYONE
YOU CAN T EVADE I T. THEY' LL FOLLOW
YOU. DON' T PUT YOUR HANDS ON IT, IT
MARKS YOU, | T FEELS YOU, | T BECOVES
YQU

(shows the hand where he touched

' The Qbject' [no mark or stain])
SEE!'!'! 1'"VE SEEN IT... |'ve seen it.

Deranged conviction in his creepy tone.

VEDI C
Hol d hi m down.

Pressi ng hands on his chest.

VEDI C 2
| got his arm

Clutching his arm

VEDI C 3
CLAMP H M DOAN, NOW

Om nous.

TIGHT ON H S CHEST, WAI ST, LEGS they're ALL cl anped down by
the MEDICS [we ONLY see those areas].

MEDI C 4
(forcing the BUYERS towards the
FRONT DOOR)
We need you all back please.

VI ENNA cl oser than the others. BELLI NGHAM S HAND breaks free
and squeezes his shirt. He feels and pulls away in panic
[OFf-Script: BELLINGHAM still speaking out his m nd].
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FERRERA, BOTELLO DE SOTA, and SCHUPELZ stand there. Looking
on BELLINGHAM there in his fit. They ALL watch in silence,
his armis restored in restraint, and he's haul ed away.

VEDI C
Prep him out.

Only see their hands tending to BELLI NGHAM on the stretcher.

BELLI NGHAM

(crazed)
DON'T TOUCH IT. |I'VE SEEN THEM I T
MARKS YOU. THEY' RE EVERYWHERE. LOOK
AROCUND. YOU DON' T SEE

(rap song: lyrics nenorized)
"My youngest bitch can't hold water,
she a southside gem |I'mrich as hel
don't hang wth shrinps, I'ma
hi pster, a whole pinp. I'm geekin, |
can't feel both ny feet, forced to
walk with a linp..."

El evat ed and shoved into the back of the anbul ance.

COP ON SCENE
' msorry about your friend.

Cl earing out the area.

SCHUPELZ i s speechless. He drops his arnms fromhis wai st and
heads back inside the house. The others stand there in their
saddest state possible. Paramedic and cop lights hurling
agai nst their faces and the area until gone.

INT. PIT (THE OBJECT) - POV

Steps we followwth a small-figured person. Creaky sounds
surface under himthe entire tinme as we head straight,
steadily, through what seens to be a portal of darkness. LEFT
is the next turn. Then another LEFT. As we ascend downstairs
inthis pitted confine. We hit a corner. A |arge cracking
sound in this old wooden surroundi ng begins. W turn around.
Panti ng begins. Facing the shadows.

The fl oor under a pair of NEW BALANCE 990 sneakers is covered
i n anci ent wooden boards.

Reveal is KHAREE, there in 'The Qbject', his panting grows,
as he stares at sonething that he cannot turn away fromright
before his eyes. As if it's calling him
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I NT. M CAlAH S HOVE - BEDROOM 2 - SAME Tl ME

KHAREE eyes open as he awakes gasping there rested agai nst
the bed fromhis dream The nessage is clear nowto him

I NT. M CAl AH S HOVE - HALLWAY - SAME TI ME

SAGE and MALCOLM continue their |ong-awaited and needed talk
He has explained to her who BELLINGHAM i s and his reason
after them

SAGE
What are you gonna do?

MALCOLM

The nunber one priority is to nake
sure you and KHAREE are safe. If this
BELLI NGHAM not her fucka can find each
of us before. He definitely can do it
again with his status in access for
resources. We get through this and
stick together | can clear ny nane
fromall of it.

SAGE
VWhere will we go. | don't think
hol ding up here is good. W can't m x
M CAIAH in this.

MALCOLM
| know. Which neans if we're going to
nove, we better do it now. Only thing
bi gger than kidnapping, is the--

Pause. Realization. SAGE sees his expression.

SAGE
VWhat ?

Readi ng hi m

MALCOLM gets an inpul se and he opens the bedroom door. The
draft fromthe open w ndow whi sks the curtains all over in
the dark room At the bed, KHAREE is no |onger there.

| NT. BELLI NGHAM ESTATES - KI TCHEN - N GHT

Still. Dead silence in the KITCHEN. The remai ni ng BUYERS

heads sunken after what they just wi tnessed with BELLI NGHAM
VI ENNA renoves the shirt BELLI NGHAM t ouched.



SCHUPELZ
If no one is going to say it. | wll.
(scarred)
After this last run, | think it's best
we take a breather for a while.

BOTELLO
A while? You think a while is adequate
enough after that shit.

SCHUPELZ
It's only a couple hours before the
haul er gets here. W stock it and then
figure out who's the next |ucky
hol der. FERRERA you still got any of
t hose buyers' email s.

FERRERA
(but won't dare to search)
| do.

SCHUPELZ
Good. Cast your lurer and wait for a
bite bigger than the one on the line.

FERRERA
But I'mnot noving a solitary finger
as to contacting a single person...not
anynore.

Looks on DE SOTA.

DE SOTA
Me neither.
Eyes VI ENNA.
VI ENNA
Negat i ve.
Sane.
SCHUPELZ

(Si ghs deep)
k. Don't any of you know what you're
sayi ng | et al one doi ng, abandoni ng an
opportunity like this, worth nore than
five GATES fortunes. DO YOU? W don't
make a decision like this we're going
( MORE)

117.
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SCHUPELZ ( CONT' D)
to regret it nore than ever |atter
down the line. Sonmeone was going to do
this sooner or |ater. Wiy not us?

The others all | ook at each other in confirmation. They had
seen enough.

BOTELLO
Show of hands. Who wants in?

Stands to call.
SCHUPELZ Iifts his hand only.

BOTELLO (CONT. D)
Show of hands. If you want out?

FERRERA, DE SOTA, VIENNA, and BOTELLO all raise their arnmns.

SCHUPELZ
Only a fool will discard its worth.

FERRERA
And only a fool wll stay with
sonething running a risk to fashion a
strait jacket with padded walls to a
room

BOTELLO
Fed through a FUCKIN tube.

FERRERA, DE SOTA, VIENNA, BOTELLO | eave.

SCHUPELZ adheres to their words. The door slans in b.g. He
takes a seat. Basks in his lonesone. Tilts his eyes bel ow

I N POV: SCHUPELZ unravels his palmand it's stained with
snmudge too from' The OBJECT' [he's had it the entire tine].

EXT. BELLI NGHAM ESTATES - FRONT - CONTI NUOUS

The SWV truck pulls off fromthe property. Exits through the
gat e.

EXT. BELLI NGHAM ESTATES - FI ELD - SAME TI ME
Emergi ng fromthe bushes goes KHAREE, marching through the

deserted field, his mnd tranced for his destination only
[ NOT BELLI NGHAM S ESTATES, but where this all began]. He
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wat ches as the truck brake lights get nore distant. The |ight
fromdawn i s breaking agai nst the sky.

| NT. BELLI NGHAM ESTATES - KI TCHEN - MOMENTS LATER

Seated, |ooking over his palm[it's just himnow on the brink
of breaking billions]. Wth it being so silent. SCHUPELZ
suddenly hears tranpling at the back. He stands from where he
is, eyes grip the REAR DOOR, pacing to. He's still and quiet
peepi ng through the door w ndow.

I N POV: KHAREE cutting fromthe field. He knows his way.

SCHUPELZ renoves a sharp butcher style knife fromits knife
bl ock [only his hand is shown]. W pull back to SCHUPELZ,
there with himholding it, alittle business to be taken care
of before the HAULER arrives. |If no one won't do it, he wll.
To the door he goes.

I NT. SACGE'S CAR - MOVING - N GHT

The car cones to a stop before the route up to BELLI NGHAM S
ESTATES [ unknown to then.

MALCCLM scanning the enpty confine. The area is deserted.

SAGE (O 9)
Whi ch way do you think he could ve
gone.

Wrried. MALCOLMin the driver's seat. SAGE in the passenger

MALCOLM
Where you think he would go?

SAGE
(her eyes all around her)
The house? It's at |east twenty
m nutes fromhere. If he was |ost, |
told himto al ways go hone.

So scared, she can't think. Hopefully he isn't taken.
MALCOLM thinking the sane. He charges down on the gas.
EXT. UP ON HILL - DAWN

The gol den snoke col ored edge out at the sky. Snall feet
tread, exiting froma bush. Revealing young KHAREE. At the
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tip of the hill gazing on the HANGAR from the same bush as
before. The boy sees for hinself, where everything started,
and like an alarmstill ringing at him Pulling himin. He
keeps novi ng toward.

I NT. SACE'S CAR - MOVI NG - DAWN

Now dayl i ght. SAGE face glued to nental prayer in finding
KHAREE. MALCOLM S eyes are clocking every perineter while
coasting the area. When SACE prayers are finally answered.

IN POV: Far in the background. KHAREE can be seen walking to
t he HANGAR.

SAGE
(bi ngo, thank God)
MALCOLM there he goes.

KHAREE is crossing a large field path before the HANGAR
SAGE (CONT' D)

(pointing, in relief)
You see him YQOU SEE. ..

MALCOLM
| see him | see him Alright, calm
down.

SACE

(wat ching his every step)
Were is he goi ng?

MALCOLM wat ching. He has to find sonewhere to park
EXT. HANGAR - MOMENTS LATER

Arriving at the HANGAR. KHAREE pulls hard on the handl e
before it gives and he enters inside.

Of to the side there's a bush of trees. Between themis
wher e SCHUPELZ wat ched KHAREE go inside. There's no tine
better than now for it to be done, it has to, no one nust
know about ' The Object'. He | eaves the bush: 'He neans NO
ONE' .

EXT. HANGAR PATH - MOVI NG - MORNI NG
MALCOLM and SACGE. Now on foot. Dawn trying to crack the sky.

Hurry together under the bloomng air fromthe bay, up the
deserted path to the HANGAR qui ck as possible for their son.
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I NT. THE OBJECT - MOVI NG - MORNI NG

Flashing a |ight beneath the darkness. KHAREE' S shape is seen
but slipped into the pitch shadows before the Iight can touch
hi m

SCHUPELZ hol ding the flashlight seeking the boy hard, with
creaky fl oorboards bel ow him Scent etched in rotted wood. A
sound over his shoul der he catches. Hurls himaround (child
or what?). There's nothing there. He continues in that
direction (spooked).

EXT. HANGAR - MOMENTS LATER

MALCOLM sees the door |eft open sonme. He knows KHAREE i s
t here.

| NT. HANGAR - MOVI NG - CONTI NUCUS

SACE enters first, MALCOLMis behind. Their footsteps sound
the hall ow wi de space. Nearly enpty, except for one object
occupying. The Big Kahuna itself. The one we've been waiting
to see all this tine.

SAGE
(movi ng)
VWhere are we?

Voi ce echoi ng.

MALCOLM
(rmovi ng)
It's a HANGAR. A | ot get
stored...right here.

SAGE
Way woul d KHAREE be inside a hangar?
MALCOLM
(searching, knows it there)
Maybe.
Gazi ng around.
SAGE
Maybe, what ?
MALCOLM

(stops right in front of it)

( MORE)
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MALCOLM ( CONT' D)
Maybe because this isn't any ordinary
hangar .

BEAT. Both are | ooking on the |arge, covered object.

SAGE
What ki nd of hangar then?

MALCOLM searching around the thing. Finds the rear of the
sheet. Grips it good [be careful touching].

SAGE (CONT. D)
What are you doi ng?

MALCOLM? MALCOLM?
Wat chi ng him

SHOOT! The sheeted cover is ripped off. Coating the ground.
SAGE coughs fromthe ancient dust, then her eyes gl ow,
viewing it there before her. Plain.

IN POV: [We see 'The (bject' now It's a nmassive sized, very
old ship 'Slave ship', 17-18th century or ol der. Varied
angl es shown. SAGE in awe, her eyes begin to swell into
tears. Birthmark to a scarring past.

MALCOLM
NOT JUST ANY HANGAR, BUT A BOAT
HANGAR.

He bl ows dust off the side of it. Revealing NAME text as:
" BELLI NGHAM'.

SAGE
Is that what | think that is.

W pes tear fromcorner of her eye. MALCOLM at her side.

MALCOLM
Yea...renenber | told you the article
| read about BELLI NGHAM st at ed he
wanted to unl ock sea treasures. Wo
knew it was our very own:
(in Afrikaan tone)
"verl ede" [subtitles: HOLOCAUST].

Metal rustling. SAGE turns around.
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MALCOLM produces his pistol and cocks it. He's going to get
their son back and any ot her BUYER who stands in his way.

MALCOLM ( CONT' D)
C non.

Grabs her hand. She sees. She's never | oved himnore than
this very nonent.

CUT TGO
| NT. THE OBJECT - MOVI NG

KHAREE i n the darkness, can feel he's being followed, quickly
he dashes downstairs. SCHUPELZ reveal s surfacing from around
them where he watched himthe whole tine. Heading after him
softly as possible gripping the knife.

The fl oorboards creak as his shoes hit the base fl oor.
Looki ng both left and right. SCHUPELZ has sone troubl e nmaking
out anything on this below floor. It's too dark. Strange

noi ses start up and i medi ately he hears boyish panting in
the shadows. Now is the tine. Only his heart begins to race
and then he's panting heavy too. Sonmeone shoots back upstairs
wi thin the shadows bunpi ng SCHUPELZ and he drops the knife.

SCHUPELZ
DAWM T!

Under his breath.
He swings his hand around on the floor. BEAT.

CUT TO
| NT. UPPER DECK - MOVENTS LATER

MALCOLM and SACE searching around this old ship space.
Everything in mnt condition. Untouched by a human since the
sl ave trade.

SAGE
(feeling they shoul d' ve founded
KHAREE by now)
MALCOLM what if he's not here?

MALCOLM
He's here. Start calling his nane out.
(he shouts out)
KHAREE.
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SAGE
(shouti ng)
KHAREE, | TS MOM AND DAD BABY. I TS
ALRI GHT. COVE ON QUT!

MALCOLM
KHAREE!

SAGE
KHAREE! COMVE ON QUT BABY SO WE CAN ALL
GO HOMVE.

They neet up at the head of the stairs to the final space
bel ow. MALCOLM | ooki ng down. SAGE too.

MALCOLM
"' m goi ng down first.

SAGE
Not over ne. |'mhis nmother MALCOLM

MALCOLM
(putting his foot down)
And I'"'mhis father. It's too dark and
we don't have a flashlight. W don't
know what's down there. You wait here
until | say it's cool

Easing slowy. MALCOLM | eveling down the stairs into the
dar kness.

SACE stands at the top watching until it emerges him

SAGE
You on the floor?

She asks.

MALCOLM ( Q. S)
Yeah, stay there.

SAGE
(shouti ng)
KHAREE?

She skins the | evel. She finds sonething. She manages to pick
it up. Blows on it. Dust flies as its centuries since use.



125.

It's an old railroad lantern. SAGE shakes it, it's filled
wi th gas. She finds paper or sonething close and nakes a
spill froma lighter she has. Silence sweeps in. The second
it"s lit, she feels her breathing. It's grow ng heavier.

SAGE (CONT. D)
MAL COLMP

She shouts below the stairs.

She begins to pant, confusingly. No response heard. She
proceeds bel ow the stairs.

Htting the creaky floor. Her feet hits sonething. The
| antern shows it's a butcher knife. Her panting grows.

SAGE (CONT. D) (CONT' D)
MALCOLM . . KHAREE.

The panting intensifies each step in the direction. It's so
great she has to catch herself.

More panting surfaces. THUMP. She turns the lantern. It's
MALCOLM before a threshold, she's found him He's panting
too. He | ooks at her. He has a face CH LLED to what he's
seen. Blank. No words. His head gracefully returns forward.

SAGE (CONT. D) (CONT' D)
MALCOLM where' s KHAREE?

The |ight opens beside him There's KHAREE turni ng over at
her briefly with the sane | ook on his face standing there
(sanme as when she found himthat norning before). Then sw ngs
back before himto sonmething apparently nuch nore inportant.

SAGE (CONT. D) (CONT' D)
This isn't funny MALCOLM What is it?

Her eyes cut ahead with them Panting. Lantern up. Through
t he threshol d.

WE SEE all three now [joined]. Things slow down. Their
panting aligns, increasing one by one. The LANTERN burni ng. .

...glowing the roombefore the famly. Huddl ed, cranped, in
such a small space. NOT fit for man or ani mal. Shackl ed,
nearly naked, sweating, goes shudder-filled Afrikaans. By the
dozens. From LEFT, RIGHT, TOP of this godforsaken nere corner
depth to the ship. Panting. Staring on the famly with
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SCHUPELZ body center floor before them[dead]. One anobngst
them raises on his feet exhaustingly forward, across the
creaky floor. He begins to nunble in his native tongue.

BONDAGE AFRI KAAN
(I'n African)
WE SENT THE BOY BACK...FOR HELP!!!

Shoving his wist wapped in steel chained | oops out over
SCHUPELZ cold stilled remains. Denmanding to be free, their
souls FREED fromthe ship. [Future's ' CLAUSTROPHOBI C pl ays].

CLOSE ON KHAREE, bl ank | ook, chest el evating, breathing
tensed in and out. SAGE, panting, now she sees, she sees what
her son found all along and what shoul d be done at their

di scovery that has been waiting this long. MALCOLM S eyes

wat er, tears pouring fromboth corners, sniffing. He extends
his arnms and hands enpathetic in return the sane at the

AFRI KAANS. Paci ng sl ow ahead. SACE and KHAREE, all nerge
forward with himin unison [at THEM. Know ng what to be
done.

BLACK SCREEN

CREDI TS ROLL



