TITLE: THE FINAL VERDICT

GENRE: Military Legal Thriller / Character-Driven

Action Drama

TONE: Gritty, grounded, morally complex; equal parts

courtroom drama, war story, and redemption arc.
SETTING:

e Fort Bragg, North Carolina - late 1990s (court-martial,

military life)

e Bosnia - 1997 (peacekeeping mission turned low-grade war)
e U.S. Disciplinary Barracks, Fort Leavenworth - late 1990s
(prison)

* Various Army legal/administrative spaces and small-town

Oklahoma

LOGLINE

When an Army specialist is convicted of murder for a split-second
decision in a chaotic Bosnian firefight, a relentless civilian
attorney uncovers a trail of buried evidence, doctored rules,

and command-level cover-your-ass that may clear his name — if the
soldier is willing to stop protecting everyone but himself and
finally tell the truth about what really happened on the ridge

above Kiseljak.

CORE CONCEPT & HOOK

The Final Verdict is a military legal thriller that crosscuts

between a high-stakes court-martial, the fog of a Balkan



“peacekeeping” mission, and the psychological grind of military
prison. At its heart is a single question: What does justice
look 1ike when the law 1is written by the same institution that

ordered you into chaos?

The hook lies in:

* A Rashomon-style reconstruction of a firefight, seen through
official records, civilian witnesses, and the accused’s
memories.

* A system vs. individual conflict: the Army wants a clean
example; the defense wants the messy truth.

* A character journey from loyal, rule-following soldier to a man

who finally challenges the very rules that sacrificed him.

The story combines the procedural satisfaction of A Few Good Men
and Rules of Engagement with the moral ambiguity and ground-level

realism of Generation Kill or The Hurt Locker.

MAIN CHARACTERS

SPECIALIST SHANE ALEXANDER (early-late 20s) Lean, disciplined,
Oklahoma small-town kid who always wanted to be a soldier. A
by-the-book operator, not a cowboy. He becomes a SAW (squad
automatic weapon) gunner in Bosnia, where split-second decisions
mean life or death. Internally, he’s stoic and loyal to a fault,
willing to “take the hit” to protect his chain of command and
his fellow soldiers. Over the course of the story, he evolves
from obedient instrument of policy into a man who demands

accountability from the system that used him as a scapegoat.



MIKE CHISHOLM (late 30s) Civilian attorney, ex-military energy,
sharp and relentless. Specializes in defending military clients.
Cynical about institutions but still quietly idealistic about
the law. Mike’s the narrative engine of the present-day storyline
— the one who pulls at every loose thread in Shane’s case,
exposing misapplied rules, withheld evidence, and lazy or
complicit lawyering. He doesn’t coddle Shane; he forces him to
talk. His personal motivation is hinted at: he’s seen good
soldiers destroyed by bad systems before and refuses to let it

happen again if he can stop it.

LORAN TAYLOR (early 20s) Shane’s best friend since high school;
wiry, talkative, funny, impulsive. The guy who joined up mostly
to get out of town and chase bigger dreams (Nashville, girls,
something) . Loran is the emotional core of the Bosnia sequences
— their shared past in Oklahoma and camaraderie in the barracks
give the later tragedy of his death real sting. His optimism and

chatter contrast Shane’s guarded nature.

STAFF SERGEANT STEVEN LAUGHLIN (mid-30s) Shane’s immediate squad
leader in Bosnia. Competent, battle-tested, loyal to his men but
increasingly ground down by the politics above him and the
impossibility of their mission. In the first trial he goes along
with a narrower, “cleaner” version of events, but in the appeal
he becomes a key witness who finally admits command ignored
warning signs and that Shane’s actions were tactically sound

given the situation.

NA’ADA HUSSEIN (early 20s) Bosnian civilian, young mother,

present at the Kiseljak market during the firefight. Shane and



Loran pull her and her baby out of the line of fire; she later
becomes one of the most important civilian witnesses in his
appeal. She represents the human cost of the conflict, and her
testimony undercuts the prosecution’s “indiscriminate fire”
narrative. Clear-eyed and quietly brave, she crosses oceans to

tell the truth.

EMIR BEGOVIC (50s) Market vendor, one of the few people with a
wide vantage point during the firefight. His original statement,
downplaying any “lull” in the shooting and confirming continuous
fire from the ridge, was buried in the CID file. In the appeal,
his recovered testimony helps demonstrate that the original

trial omitted critical exculpatory evidence.

BRIGADIER GENERAL LOUIS NOLAN (50s) Presiding judge at Shane’s
original court-martial. Represents the stiff, polished face of
military justice — decorum, hierarchy, and institutional
self-protection. His courtroom is where the system first stamps
Shane “murderer.” Nolan is not a cartoon villain; he’s a man who
believes in the institution and the need for a visible example
when soldiers cross lines.. even when the facts are more

complicated.

COLONEL MATTHEWS (50s) Senior JAG officer who presides over the
later hearing and new trial proceedings. More measured and less
image-driven than Nolan, Matthews becomes the face of the Army’s
attempt — under pressure — to re-examine whether it truly got

this case right.

MARY & TIM ALEXANDER (50s) Shane’s parents. Mary is anxious,

devout, and fiercely protective; Tim is stoic, a working-class



man whose love expresses as terse advice: keep your head
straight, watch out for your men, don’t be a hero. They frame
Shane’s backstory — why being a “good soldier” matters so much
to him — and embody the families who also serve and pay the

price.

ACT I - VERDICT AND ERASURE

Opening Image: A cold, fluorescent-lit military courtroom at Fort
Bragg, 1998. Dress uniforms, brass, flags. The air is thick with

tension and the smell of polish and sweat.

Shane stands at rigid attention at the defense table beside his
JAG attorney, Major William Davis. His parents sit behind him,

terrified and trying not to fall apart.

BRIGADIER GENERAL NOLAN asks the jury panel if they’ve reached a
verdict. SERGEANT FIRST CLASS BASSEY, the panel foreman, rises
and reads guilty verdicts on Article 118 (murder), Article 92
(failure to obey a lawful order), and Article 134 (conduct
bringing discredit on the service). The room exhales in a

collective murmur — some shocked, some satisfied, many resigned.

The panel recommends 43 years at Leavenworth, reduction to E-1,
forfeiture of pay, dishonorable discharge. Shane doesn’t react;
his stoicism is armor. Inside, his voiceover echoes: Forty-three

years. Sixty-five before I see outside again.

As guards cuff him and lead him out, we drop into subjective
sound — the courtroom noise muffles, Mary’s sobs and Tim’s

silence echoing in his head. Shane’s internal monologue repeats:



You were a soldier first. Always. Don’t look at them. Don’t you

dare.

Transition: Shane is processed through Fort Leavenworth:
fingerprints, mugshots, hair cut down, uniform stripped and
replaced by a number on a brown jumpsuit: 45287. In VO he frames
it succinctly: They weren’t just lockin’ me up. They were

erasin’ me.

We see his new world: a cramped cell, rigid routines, early
mornings, silent mess halls, laundry duty. He keeps to himself,
the disciplined soldier attempting to survive in prison. A tense
encounter in the yard with a big ex-Marine inmate ends not in
violence but in mutual recognition once they talk about clearing

rooms and hesitation in combat — soldiers judging soldiers.

Nights are worse. Shane is haunted by the same dream, the same
memory ending in Loran’s death. Four months in, his parents have

stopped visiting. He’s floating in a timeless stone box.

Catalyst: One night, boots approach his cell. A guard announces a

visitor: a civilian lawyer named Michael Chisholm.

In the sterile visitation room, separated by Plexiglas and
phones, Shane meets Mike. The lawyer is composed but intense. He
opens by acknowledging the obvious: Shane already had a lawyer,
and it “didn’t do him much good.” Mike has read the trial

transcripts and calls the court-martial “a goddamn mess.”

He lays out what he’s found so far:



e Jury members with potential conflicts — NCOs with ties to
Bosnia-related commands.

e A defense attorney who never challenged jury selection, never
pressed key witnesses, allowed damaging prosecution framing to
go unchallenged.

* Rules of Engagement (ROE) in Bosnia that were “muddy as hell”,
with command calling it “peacekeeping” while troops encountered
paramilitaries and quasi-combat.

e Prosecution implying premeditation and execution of a
civilian, while defense never forced the panel to consider

Shane’s state of mind under chaotic ROE.

Mike doesn’t sugarcoat any of it. He tells Shane flatly: You are
the example. The case the Army holds up every time someone asks

if the system holds soldiers accountable.

Shane is skeptical. He insists he already told his story. Mike
shuts that down: No. You answered questions. You never told your
damn story. He accuses Shane of still protecting someone —
command, fellow soldiers, the institution — by leaving things

unsaid.

Mike offers a sliver of hope: an appeal based on improper
process, withheld evidence, and ineffective counsel. But he
needs more than the sanitized transcript. He needs the real
story, starting, as Shane finally concedes, not with the fatal

shot, but when they landed in Bosnia in ’97.

This launches the film’s central storytelling device: structured
flashbacks to Bosnia, framed by Shane’s narration to Mike,

cutting in and out of his present-day legal struggle.



ACT II - BOSNIA: THE FIRE AND THE FALL GUY
Life Before the Ridge
The first wave of flashbacks shows:

e Small-town Oklahoma youth: teenage Shane and Loran on
bleachers, talking about escaping their town, joining the Army,
and whether they’1ll ever really get out. Shane is dead-set on
being a soldier; Loran tags along because that’s the only way
he sees out, towards his nebulous dream of Nashville and
something bigger.

* Pre-deployment at Fort Bragg: slightly older Shane and Loran in
a cramped barracks, Jjoking about going to the “ass-end of
nowhere” (Bosnia), not the glamorous war they imagined. Shane
phones his parents; his mother worries, his father gives terse

advice: don’t chase heroics, watch your men.

Deployment: We follow Shane and his unit onto a C-130 to Bosnia.
The plane hums; soldiers banter about socks, tans, and where
Bosnia even is. Over aerial shots of snow-covered Balkan

mountains, VO grounds us: BOSNIA - JANUARY 1997.

At Camp Eagle, we see the uneasy blend of order and decay:
prefab barracks, sandbags, razor wire, “DANGER: MINES” signs.
Shane is unexpectedly assigned the M249 SAW — heavier and more
destructive than the rifle he anticipated. On the range, Staff
Sergeant Laughlin drills him: short, controlled bursts; no
hesitation. The weight of the weapon mirrors the moral weight

that will later be placed solely on his shoulders.



Evenings around a barrel fire with other soldiers reveal their
mindset: half-joking, half-shellshocked, all deeply aware they
are sitting on a powder keg of centuries-old ethnic hatred that a

NATO patch won’t magically fix.

Rules That Don’t Fit the War

A pivotal briefing scene lays out the Rules of Engagement for

their mission near the town of Kiseljak:

* Peacekeeping, not offensive ops.
e Minimum force; rifles as a last resort.
* No retaliation, no executions or revenge.

e If they stop shooting, you stop shooting.

Fitzpatrick, the hard-bitten sergeant doing the briefing, is
blunt about the broken state of Bosnia: Bosniaks, Croats, and
Serbs all traumatized and armed, with NATO sitting in the middle

trying to enforce peace drawn on paper, not in hearts.

Captain Mitchell relays credible intel: Bosnian Serb extremists
may target the multi-ethnic Kiseljak market for payback. The
soldiers are explicitly warned about kids being used by

militants and the difficulty of telling enemy from civilian.

Laughlin organizes teams for market security. Shane’s four-man
team: Shane (SAW), Loran, Wilson, and Rodriguez, under
Laughlin’s supervision. In VO, Shane notes he listened more than
he spoke; he absorbed every detail of the ROE because he

believed rules would protect both civilians and soldiers.

The Road to Kiseljak



On the convoy to Kiseljak, we get the texture of post-war Bosnia:
burned-out buses, mined fields, hollowed villages, and fragments

of normal life attempting to reassert itself.

Laughlin warns: the enemy doesn’t look like “bad guys” from a
manual; danger can come from kids, women, or even supposed
allied uniforms. He drills them on vehicle checks and escalating
force, underlining that respect for locals and suspicion of

everyone are equally essential.

Shane notices two women walking roadside: a pale woman and
Na’ada, darker complexion, baby in arms. They share a fleeting
glance through tinted Humvee glass. She’s not fearful, just

watchful — an image Shane will carry with him.

First Day at the Market

The squad mans the southern checkpoint leading into the bustling

Kiseljak market:

e They check IDs, search bags, and assess “tells”: posture,
hesitation, nervous hands.

e A kid with a satchel is terrified but turns out to be stealing
food out of hunger, not carrying explosives.

e The two women from the road, Na’ada and her friend, pass
through; Na’ada is clearly scared of the world, not

specifically the Americans.

A group of Serb men arrives, shoulders squared, making a
symbolic point by entering a market dominated by Bosniaks and
Croats. Laughlin lets them pass but keeps the team on heightened

alert; tension simmers.



Shane’s eyes repeatedly drift to the ridge line above town.
Mid-afternoon he spots two shadowy figures moving where no hikers
should be. He reports it by radio. The radio log (key later)
records command’s response: No weapons seen. Maintain posture.

No escalation.

To Shane, that means: he did his job. Command chose not to raise
the alert. To the system later, it’s a nearly invisible

footnote.

The Firefight and Loran’s Death

What begins as an “uneventful” peacekeeping patrol explodes in

seconds.

A single crack rings out from the ridge. People freeze. Then
automatic fire erupts, tearing through market stalls and around

the checkpoint. Chaos.

Laughlin orders all checkpoints to hold positions and not return
fire without confirmed targets. Shane scans for muzzle flashes;

civilians scream and crawl for cover.

Na’ada freezes in the open, clutching her baby. Loran makes a
fateful decision: he dashes out from cover to drag her behind
the sandbags. As he does, a bullet tears through his neck. Blood

sprays across Shane.

Shane drags his best friend behind the barrier, his hands
pressing into the wound, screaming for a medic. In slow,

horrifying detail, Loran bleeds out in his arms. The VO notes



the unmistakable moment when a man “goes” — something leaves his

body and doesn’t come back.

Something in Shane snaps, but not into blind rage; into cold
clarity. He pulls the SAW to the sandbags, braces it, and

engages the ridge line.

From his perspective we see:

* At least five shooters on the ridge, some actively firing,
others maneuvering.

* He takes them one by one in short, controlled bursts — aiming
at armed, moving targets, not spraying down the slope.

e The final shooter is running uphill with a weapon:

repositioning, not surrendering.

Shane continues engagement until there are no more muzzle
flashes. Ballistics later confirm his rounds hit only those five

enemy bodies, not civilians.

In the market aftermath, people slowly rise from cover. Na’ada
huddles with the baby, eyes wide. She moves over and gently
closes Loran’s eyes, an intimate moment of shared human grief

that Shane witnesses.

Laughlin reaches Shane, snaps him out of his tunnel vision, and
orders him to help secure the area. On radio, he reports: five
enemy KIA on the ridge, one U.S. KIA (Loran), multiple wounded

civilians.

Shane’s internal takeaway is brutally simple: I did my job. And

it still wasn’t enough.



From Investigation to Court-Martial

In the aftermath, the war changes uniforms for Shane.

He’s notified of a 15-6 investigation into his actions. He’s
informed of his rights under Article 31; he waives immediate
counsel, believing he has nothing to hide and that telling the

truth will be enough.

A mechanistic series of briefings and interviews follows:

An MP Lieutenant restricts him to quarters.
* A memo lists preliminary findings mentioning potential

violations of Articles 118, 92, 134.

Shane’s assigned counsel, Major Davis, is honest: the charges
could mean decades or life if they stick, plus dishonorable

discharge.

In a critical investigative interview, COLONEL HARRISON and a
JAG Major grill Shane about whether he fired after a “1lull” in
the shooting. Civilian witness statements — which we later learn
were cherry-picked and mistranslated — claim there was a pause

before Shane’s last volley.

Shane insists: the threat never truly stopped. Some shooters
were repositioning; armed men running uphill in that terrain
equals continued hostile intent under the ROE he was briefed on.
He recites Rule 5: If the hostile act or intent stops, you stop.

In his mind, that condition was never met.

But the investigators keep pressing the idea of a “lull.”

They’re not searching for truth so much as building a case



around a simplified narrative: a soldier who fired when he

didn’t have to.

Compounding the emotional toll, Shane is informed he is barred
from attending Loran’s memorial service. As a subject of
investigation, the accused murderer is not welcome at his best
friend’s farewell. That cruelty sears into him: They weren’t

just takin’ my life. They were takin’ my right to say goodbye.

All of this funnels into the court-martial we see in the present,
the one that convicted him — a proceeding where exculpatory
civilian testimony never appeared, ROE was effectively shifted
after the fact, and Shane’s own lawyer failed to bring any of

that to light.

ACT III - FIGHTING BACK: APPEAL AND RE-TRIAL

Building the Appeal

Back in Leavenworth, Mike keeps coming.

He digs into records, travels to Army archives, and battles

bureaucracy to obtain:

* CID investigative files that include civilian statements in
translation that were never given to the defense.

* The radio log showing Shane reported ridge movement before the
firefight and that command declined to escalate.

* The ROE memo showing “post-action clarification” — effectively
shifting how rules were to be interpreted after the Kiseljak

incident.



He shares them with Shane in the visitation room. Together they

read:

* Amira Begovié’s statement: confirming continuous fire from the
ridge even while Shane engaged, and that he shouted for people
to get down.

* Nedim Sokolovié’s statement: saw Shane pull Na’ada and her
baby to cover, and that shooting from the ridge didn’t stop
until the shooters were down.

* Zehra Halilovié, age 9: remembers “the man with the big gun”

yelling before firing toward the mountain, never at the crowd.

None of this made it into trial.

Mike’s legal theory crystallizes:

1. Due process violations: Exculpatory evidence wasn’t disclosed
or was buried as “peripheral.”

2. ROE misapplied retroactively: The Army judged Shane under a
“clarified” rule that didn’t exist at the time of his
decision.

3. Ineffective assistance of counsel: Shane’s prior attorney
failed to pursue obvious leads, challenge jury conflicts, or

confront the government’s shifting rules.

He files a petition with the Army Court of Criminal Appeals.

The Appellate Hearing

In a lean, intimidating appellate courtroom, three JAG judges

hear arguments.

Mike lays out his four pillars:



e Post-hoc ROE changes used to retroactively criminalize Shane’s

Jjudgment.

e Civilian witness statements omitted from trial, all tending to

support reasonableness of Shane’s actions.
e Command decisions — ignoring Shane’s prior ridge report —
concealed from the fact-finder.

e Defense counsel’s failure to challenge any of the above.

He introduces exhibits: the ROE memo, the radio log, and
civilian statements. Government counsel Captain Reynolds tries
to minimize them as “non-material” or “intelligence-screened,”
but must admit under questioning that they were in the

investigative file and not provided to the original defense.

Laughlin testifies, confirming:

e Shane reported movement on the ridge before the firefight.
* Laughlin informed command via radio.
* In his professional opinion, Shane’s engagement of armed,

maneuvering shooters was tactically correct, not reckless.

Shane himself testifies briefly, asked what he believed would
happen if he did not fire. His answer is simple: They’d keep
shootin’.. at us, at the civilians, at the woman with the baby,

at my squad.

The appellate judges don’t rule on innocence or guilt; they
consider whether the original trial was fair. Mike’s goal is
clarity: show enough procedural and evidentiary rot that the

court must grant a new hearing or trial.



After arguments, the court recesses. Later, a thin envelope
arrives in Shane’s cell from the Army Court of Criminal Appeals.
We don’t see the text, but the story moves forward on the

implication: they granted him another shot.

Back to Bragg: Exposing the System

Shane 1is transported back to Fort Bragg. This time, he steps off
the bus not as a convicted murderer awaiting transfer, but as a
man with an appeal recognized and a chance at a new trial or

major relief.

Chisholm, now deeper in the case and more emotionally invested,
is waiting with a massive binder of motions and newly unearthed
documents. He’s filed for discovery sanctions, evidentiary
hearings, and inclusion of previously ignored witnesses like

Emir Begovié.

Over a series of hearings and pre-trial motions in front of

Colonel Matthews, Mike pushes to:

e Admit the full slate of civilian witnesses.

e Force the government to produce the complete, unredacted CID
file.

* Challenge the original ROE framing and how it was presented to

Shane’s jury.

In one key motion, the court views video or deposition testimony
from Emir. He calmly contradicts the “1lull” narrative,
describing the firefight as “constant” from his vantage point
and confirming that the man with the SAW fired at the ridge, not

into the crowd.



Matthews rules that these statements and related materials are
admissible and points out — on the record — that the government

had them all along.

Conscience and Complicity

Outside the courtroom, a quiet confrontation occurs between

Shane and Laughlin behind a gym.

Laughlin admits that before the original trial he was informally
coached by higher-ups: don’t lie outright, but don’t “confuse”
the panel with talk of chaos, half-seen threats, or command
indecision. In his fatigue and desire for the ordeal to be over,
he leaned into a “cleaned-up” version of events, effectively

helping the government narrow focus onto Shane.

Shane calls him on it: You coulda said that in “98. Laughlin,
ashamed, responds: I’m sayin’ it now. He will testify fully in
the new proceedings, acknowledging that the last man on the

ridge was still an armed threat.

The theme deepens: good men, under pressure from institutions,

compromise the truth just enough to destroy someone else’s life.

The New Trial / Evidentiary Hearing

The climax unfolds in a new courtroom setting at Fort Bragg —
smaller than the original theatre of Shane’s conviction, but now

fully armed with the evidence previously suppressed.

Mike calls:



e Milo Jovanovié, the former NATO translator, to authenticate
the lost transcripts and affirm that these weren’t fringe
statements but properly recorded interviews.

e Na’ada Hussein, who has flown in with her toddler, to offer

firsthand testimony.

Na’ada’s appearance is powerful: a young mother in a modest
outfit, nervous but resolute. Through Milo and an independent

court translator, she testifies that:

* She was in the market that day with her baby and friend.

e An American soldier (Loran) dragged her to safety just before
he was shot.

* The man with the “big gun” (Shane) never fired at people; he
fired only at the hill where the shooting came from.

* In a town like Kiseljak, if an American had killed civilians

that day, everyone would know; they did not.

Under cross, the prosecutor attempts to discredit her identity
and memory, even pointing to her child’s appearance as a
supposed inconsistency; the court and audience see this for what
it is — grasping and tone-deaf. Documentation and Milo’s

recollections back her up.

Mike’s closing argument to the panel of officers and enlisted

members 1is razor-sharp:

He doesn’t pretend nothing happened. People died. But he insists
that the system moved the goalposts after the fact, judged Shane
under different rules than the one briefed to him, buried

testimony that supported his split-second judgment, and used him



as a symbol of accountability rather than as a subject of

genuine justice.

The government, in turn, argues that doubt remains, that any
soldier who fires in such circumstances must be held to the
highest standard, and that the panel should be wary of rewriting

history.

Verdict and Release

The panel deliberates. In the hallway, Shane exchanges a quiet
nod with Na’ada as she sits with her sleepy child, both

acknowledging the strange bond forged that day at the market.

Back in the courtroom, in front of both his parents and the

legal teams, the foreperson reads the new findings:

* Not guilty on Article 118 (murder).
* Not guilty on Article 92 (failure to obey a lawful order).
* Not guilty on Article 134 (conduct bringing discredit on the

service).

The emotional release is profound. Mary rushes to hug Shane;
Tim’s stoic mask finally cracks. Shane, who’s held everything in
for years, breaks in their arms. Chisholm rests a hand on his
shoulder, quietly acknowledging the war they’ve Jjust fought on

paper.

Later, in a courtyard, a personnel colonel informs Shane that
his rank and benefits are restored, with back pay and time in
service credited. He 1is offered a path to Special Warfare

assessment — an acknowledgment that the Army now recognizes his



capability and wants him back, even as it tacitly admits how

badly it mishandled his case.

Epilogue: The Real Final Verdict

In Oklahoma, Shane visits Loran’s grave, simple and unadorned.
He talks to his fallen friend, telling him about the appeals,

about Na’ada drawing his face from memory, about the new orders.
The survivor’s guilt is still there, but something else now

stands beside it: a stubborn sense of earned justice.

He jokes, lightly, that Loran was right about young moms being
“kinda hot” — a bittersweet nod to their old banter and to

Na’ada’s courage.

In a final reflective beat, we return briefly to Shane alone
with the original appellate envelope in his Leavenworth cell —
the moment before he opened it. His VO ties the film’s thesis
together: the Army claimed “the law makes exception for none.”
His journey has been to test whether that holds when the law

must turn back on itself.

He tears the flap, and we CUT TO BLACK — the audience already
knowing where the story went, but left to sit with the cost of

getting there.

THEMES & COMMERCIAL APPEAL

Key Themes:

* Responsibility vs. scapegoating: When institutions need a

clean story, they often choose a single neck for the noose.



* Fog of war and hindsight bias: Split-second battlefield
decisions judged years later in air-conditioned courtrooms.

* Loyalty and self-sabotage: Shane’s initial silence and partial
truth are driven by loyalty — to friends, to the chain of
command — but that same loyalty nearly destroys him.

* Justice vs. procedure: The difference between a properly

followed process and actual justice.

Commercial Appeal & Comparables:

* Appeals to audiences of “A Few Good Men”, “Crimson Tide”, and
“Rules of Engagement” with a modern, post-Cold-War,
peacekeeping-era twist.

* Combines combat sequences (the ridge firefight, Bosnia
patrols) with procedural courtroom drama, giving a satisfying
mix of tension, action, and intellectual stakes.

e Strong roles for a marquee male lead (Shane), a prestige
supporting turn (Chisholm), and a standout international

supporting actress role (Na’ada).

Franchise/Series Potential: The world of military justice and
murky peacekeeping missions is rich. The film could stand alone
or act as a backdoor into a limited series exploring other cases
Mike works or subsequent chapters of Shane’s career (e.g.,
Special Warfare operations haunted by what he’s already been
through), though the movie itself lands with a complete

emotional resolution.



