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LOGLINE

A CATHOLIC HIGH SCHOOL
RETREAT GOES OFF THE RAILS
AFTER FOUR BOYS AND A
PRIEST PLAY A DISASTROUDS
GAME OF |IELEPHONE.
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IN AN ATTEMPT TO ILLUSTRATE HOW THE BIBLE HAS
CHANGED OVER THE YEARS, BELOVED PRIEST AND
HISTORY TEACHER FATHER FRANK PROPOSES A
SIMPLE GAME OF TELEPHONE.

BY THE TIME THE PHRASE REACHES THE ALWAYS
MISCHIEVOUS LEWIS, HE CAN'T HELP BUT SMIRK AS
HE WHISPERS INTO CONOR’'S EAR. VISIBLY
UNCOMFORTABLE AND RELUCTANT TO SHARE WHAT
HE’S HEARD, CONOR FINALLY REVEALS THE RESULT OF
THE GAME: “FATHER FRANK TOUCHES LITTLE BOYS.”

AN AGHAST MISS GALLO IMMEDIATELY POINTS TO
LEWIS AS THE CULPRIT, BUT HE PLEADS INNOCENCE,
INSISTING IT WAS ALL CONOR’S DOING. BUT CONOR
REMAINS ADAMANT THAT HE WAS ONLY REPEATING
WHAT HE HEARD FROM LEWIS.

NOWHERE CLOSER TO THE TRUTH — AND WITH
NEITHER BOY ACCEPTING RESPONSIBILITY — MISS
GALLO DISMISSES THEM TO THEIR NEXT ACTIVITY.
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AS OTHER STUDENTS SIDE WITH LEWIS, CONOR
BECOMES OVERWHELMED BY THE NEGATIVE
ATTENTION. HE RUSHES OFF TO HIDE IN A BATHROOM,
WHERE HE NOTICES A FAMILIAR PAIR OF ORTHOPEDIC
SNEAKERS IN THE NEXT STALL — FATHER FRANK.

CONOR LAUNCHES INTO AN IMPROMPTU CONFESSION:
[T WAS HE WHO CHANGED THE TELEPHONE PHRASE,

ALL IN A MISGUIDED ATTEMPT TO GET BACK AT LEWIS.

AS HE CONTINUES THROUGHOUT THE WEEKEND,
CONOR MUST CHOOSE WHETHER TO CONFESS
PUBLICLY... OR TO ALLOW LEWIS TO TAKE THE FALL.
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LEWIS - LOUD AND
UNPREDICTABLE CLASS CLOWN WITH
THE UNDENIABLE CHARM TO GET
AWAY WITH ALMOST ANYTHING, HE
SOON FINDS HIMSELF AT THE
CENTER OF A CLASSIC BOY-WHO-
CRIED-WOLF SCENARIO.
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CARING FOR HIS TERMINALLY ILL MOTHER.
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PAT - THE YOUNGEST BOY IN
MISS GALLO’S SMALL GROUP, HE
HAS THE QUIET CONFIDENCE OF
SOMEONE MUCH OLDER. PAT’S
BEEN LOOKING FORWARD TO THIS
RETREAT FOR A WHILE, AS HE
HOPES TO FIND AN OPPORTUNITY
TO FINALLY COME OUT AS GAY.
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MISS GALLO - A WARM AND KIND
ENGLISH TEACHER AND RETREAT LEADER
WHO’S MAYBE A LITTLE TOO PATIENT
WITH HER STUDENTS. SHE DOESN’'T LIKE
PLAYING THE DISCIPLINARIAN, BUT WILL
[F SHE HAS TO.

AS WE'LL LATER LEARN, SHE’S RECENTLY
LOST HER YOUNG DAUGHTER, BUT FINDS
SOLACE IN HER DEVOUT FAITH.
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ALL BOYS is a universal coming-of-age
comedy-drama set in the highly specific
world ot a Jesuit-Catholic high school retreat
— much like the one I attended.

Each of these characters are inspired by
classmates and teachers I knew and loved
as a student.

This film is a grounded exploration of young
men dealing with adult consequences —
perhaps for the first time in their lives.
Thevy're right on the cusp of adulthood, with
one foot still in the comfort ot childhood.

The boys in this film are awkward and
unintentionally funny and rude and oftensive
and sweet and compassionate. They're real
people.
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WHILE ALL BOYS SCHOOLS

HAVE BEEN FEATURED IN
MEDIA THROUGHOUT THE
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APPROACH

THIS IS A COMEDY ABOUT BULLYING AND
THE WAYS YOUNG PEOPLE NAVIGATE
ADVERSITY.

Being bullied i
experience. It's con
especially that wv
this happening?
wrong? How do | pt
And what happens when an attempt to
retaliate backtires?

quite a jarring
g and frustrating,
st time. Why is
do something
top to this?

The type ot bullying in ALL BOYS will be
more subtle than is often portrayed in
ilm s merican high schoolers.
1 fist fights. No overt threats
unch money.
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The type of bullying in this film is more
grounded, and harder to detect and
navigate. It's the bullying of exclusion
and missed social cues.
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the school | attended was surprisingly
ern — in perhaps unexpected ways.

-

-

w Ber example, in a pivotal scene late in the

film, Pat co‘nepout as gay. To his
.surprise, the;a isn't much ot a reaction
teatants. This moment

>~ = 4
& of _ from his fellowi :
has been m@wi¥ pushback at readings

and workshops of the screenplavy:
“Shouldn’t her be disapproving?”

_ BI’Q truth :

couldn’t
students
world I'r
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‘teachers at our school
more accepting of gay
at’s an aspect of this

"0 share with audiences.
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“THE MOVIE OF THE SUMMER"
STEPHEN McKINLEY HENDERSON LOIS SMITH
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NIC INGLESE (WRITER/DIRECTOR) is a filmmaker and
actor born and raised in Queens, New York. He holds an
MFA in Dramatic Writing from NYU Tisch, and received
his BFA in Film trom SUNY Purchase.

His films have screened at nationally renowned festivals
such as HollyShorts Film Festival, Beverly Hills Film
Festival, and Bushwick Film Festival.

As an actor, Nic has appeared in fteature ftilms like
BABES (SXSW, 2024) and AFTER CLASS (Tribeca Film
Festival, 2019), as well as TV series such as AWKWAFINA
IS NORA FROM QUEENS, GIRLS5EVA, and SUCCESSION.

He will next be seen in the feature film ANIMA (starring
Sydney Chandler and Takehiro Hira), and opposite
Kevin Hart in the Netflix comedy 72 HOURS.

Nic looks torward to celebrating the New York Mets’
2025 2026 World Series Championship.


https://www.imdb.com/name/nm5905459/
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IAN STACK (PRODUCER) is a seasoned
entertainment executive specializing in talent

management and content development at Stride
Management. Previously, he was a talent
manager at Artist International Group, where he
guided clients and curated strategic
opportunities across film and television.

lan began his career after earning a master’s
degree in Media Ventures trom Boston
University. He quickly transitioned into
producing at WETA, PBS’s tlagship station in
Washington, D.C., where he played a pivotal
role in the development of Ken Burns’
acclaimed documentary HIDING IN PLAIN SIGHT:
YOUTH MENTAL ILLNESS.

In the scripted space, Ian has collaborated with
leading independent film companies, including
Burn Later Productions (I LovE My DAD) and
Armory Films (MUDBOUND, PEANUT BUTTER
FALCON), helping to expand and refine their
slates. With a global education spanning Costa
Rica, Spain, and Australia, he is committed to
championing diverse narratives that resonate on
a universal scale.

SJ ALLOCCO-ST. GERMAIN (CASTING DIRECTOR/

PRODUCER) began her casting career 13 years ago
as a Casting Assistant working on hit shows
including ORANGE IS THE NEW BLACK and GIRLS.
She quickly worked her way up to Associate
Casting Director, where she played an active role
in casting an impressive range of TV shows and
films, including THE SEX LIVES OF COLLEGE GIRLS,
DICKINSON, GLOW, and the OSCAR-nominated tilms
CAN YOU EVER FORGIVE ME? and AMERICAN
FICTION. As a Casting Director, credits include
projects for Nettlix, AMC, Peacock, Amazon
Studios, and Hulu.

Expanding upon her casting success, SJ is co-
founder of a production company, Tiny Oftice
Productions (TOPS), which specializes in
independent filmmaking.


https://www.imdb.com/name/nm8660118/
https://www.imdb.com/name/nm6471868/
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