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a plqton C meet-cute



EXECUTIVE SUMMARY

People on the aromantic and asexual spectrums deserve arom-com too

Title Aromcom
Length 15 minutes
Genre Rom-com, LGBTQ+
Bucdget $20,000
Shoot January 2025

Logline:

While stranded in a small Icelandic town
during a winter storm, a nosy woman develops
a squish—a platonic crush—on the badass,
aloof owner of a found GoPro who starts to
open up once they discover they’re both on

the asexual and aromantic spectrums.




DIRECTOR'S VISION

“Aromcom depicts a cozy platonic meet-cute against the backdrop of an lcelandic winter storm and creates on-screen

representation for one of the least-represented queer identities. A majority of adolescents want to see more content

focused on friendships, and there are plenty of adults desperately seeking these stories as well. The aromantic and asexual
spectrums are vast and varied and intersectional, and we’ll only see the million different experiences represented once

there are a million different stories produced. We hope to scratch the surface with Aromcom's Parker and Merida.”

-Katrina Jackson, Aromcom Writer/Director

Tax-deductible donations can be made through Aromcom’s nonprofit fiscal sponsor, From the Heart Productions.

“From the Heart Productions, Inc. is honored to provide fiscal sponsorship for the film Aromcom. We carefully select the
films we sponsor, and believe that this project will make a positive contribution to society and to the field of filmmaking.”

-Carol Dean, President, From the Heart Productions



SYNOPSIS...

CE e 4

A travel center-cafeteriain the small Icelandic town of Vik is packed with tourists stranded by a winter storm that

closed the Ring Road. Merida looks for the owner of a GoPro she and her friends found on a glacier near

Jokulsarlon. And then... there’s Parker, looking just as intimidatingly cool as they did in their videos. (Merida looked

through the whole memory card of course. For research pur

the person she wouldn’t shut up about in the car.

poses.) Brandon and Trey force Merida to go talk with

But Parker seems aloof and uninterested.



...SYNOPSIS...
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Parker, meanwhile, is overwhelmed ’ '

But when Parker realizes that, like themsel '-r:-:":i"s°4‘-":i’ -. ed.
Later in the evening, once Merida and Pa ull : iige] r r st k) Spen up-about their

struggles to keep anyone close in their life. Everyone seems to prlorltlze thelr foma it relatlonshlps over Frlendshlps

Parker often travels alone, but it makes them feel partly-like a ghost, and there’s no shared experience.



... SYNOPSIS

A splendid aurora display interrupts the conversation, and Merida and Parker soak it in. Parker wants to ask for

Merida’s number, but chickens out. After they go their separate ways, Parker returns home to a silence that is just as ”

overwhelming as noise. But then Parker’s phone chimes, and it’s an |G DM from Merida. Of course Merida looked

Parker up Floatlng ghost no more,” Merida writes, “I'm your shared experience and I’m not going anywhere' The i

closing credits are mterspersed Wlth Ph :'*’*"'?"' f Parker and N\erlda on adventures
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CHARACTERS

PARKER (they/them) has a plethora of videos showcasing
their solo travel adventures and creative art projects, but

their apparent boldness masks their struggle to navigate

this loud world full of people and their confusing

relationships.

Elaricl Aricla2rsorn)

fnericl i N\ER DA (she/her), a mechanical englneer is normally a

ent and socially aclept person but her platonlc crush
. i

s D ON and REY:(both he/ hlm) are a couple that
are happy to have their co-worker Merida third-wheel

their.vacation, as long as she puts up with their public

Brealriclor) Irey
Gelrr=te JYlclteri=2YZ2Ws Jorclelrl Brovr)

displays of affection and merciless teasing.



TONE
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TONE .

By alternating between the two main

characters’ perspectives the film will allow

us to inhabit each character explorlng
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themes of isolation and commu.nl Y i
bravery and fear, and how we ca - '
different on the outside From how we feel
on the inside. |

The camera will initially dep|ct
separately, as they perceive th
places of difference. Gradually,

illusions of each other are broken they W|||
come together in the frame.



The Squish

. & H]

The Connection

The Aurora




TARGET AUDIENCE

Adults and teens interested in queer stories, particularly those on the aromantic and asexual spectrums

BACKGROUNDINFO

People on the aromantic or asexual spectrums experience little-to-no romantic or sexual attraction. A person may be on one spectrum and

not the other. There are a wide variety of experiences within these spectrums, and numerous identity labels and words to give people the
language to describe all the nuanced ways they experience attraction and relationships. E.g. a “squish” is a platonic crush. Most of these
terms were invented within the past couple decades, due to the internet providing forums for people across the world to finally discuss their

non-normative feelings.

Amatonormativity is a term that describes the societal assumptions that everyone prospers in an exclusive romantic relationship. Sex and
romance are engrained throughout our stories, and marriage is baked into our laws, religions, and culture as the most important relationship
two adults can have. For those who don’t experience much romantic or sexual attraction, many feel “broken” until they learn about the
aromantic and asexual spectrums, and even then, many feel a sense of grief over not getting to experience the type of life that society taught

them they should want to have.

Rom-coms have been a |arge source of that amatonormative pressure. But at the heart of a rom-com is a wish-fulfillment story where two
characters meet and their connection allows them to have a happily—ever-after. The desires for human connection and to be happy are nearly
universal, and we believe romance isn’t required for that to happen. We want to create a story where a new platonic relationship is just as

valuable, coveted, exciting, and fulfilling as a romantic relationship.



T ee“s & s creens An October 2023 report from UCLA’s Center for Scholars & Storytellers

-



https://static1.squarespace.com/static/633f0603fdaa7311ba384d21/t/65452c5506cddd4709554a1b/1699032154689/Teens+%26+Screens+2023+Report.pdf
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WRITTEN & DIRECTEDBY
Katrina Jackson

Katrina comes from a space science and digital video production
background. She was previously the lead video producer for the Hubble
Space Telescope, and was the lead editor for the Webby-award-winning live

broadcasts surrounding the launch and commissioning of the James Webb

Space Telescope. Her YouTube documentary for the JustSpace Alliance

“Behind the Name: James Webb Space Telescope” about queer

experiences in astronomy aired on Democracy Now. Currently, Katrina is
an associate science producer for NHK and a freelance video editor and
science communicator. Katrina has directed, produced, choreographed, and
performed in various community theatre shows, and has edited three short

films. Aromcom is Katrina’s narrative film directorial and writing debut.

. Website: Katrina-Jackson.com

Social Media: (@Katrinal3J



https://www.youtube.com/watch?v=jqrZ0Pl-KjQ&t=0s
https://www.democracynow.org/2022/7/15/demands_nasa_rename_james_webb_telescope
https://www3.nhk.or.jp/nhkworld/en/news/authors/311/
https://www.katrina-jackson.com/
https://twitter.com/Katrina13J

PRODUCTION TEAM

CINEMATOGRAPHY BY
Madeleine Becker
After graduating with degrees in
Film & Media Studies and

Computer Science, Madeleine

PRODUCEDBY
Catherine Bobalek

Catherine attended Savannah

College of Art & Design,
graduating with degrees in Film

o . e otked o producton e L BN
& Television and Dramatic P

Writing. Her short films tor Los Angeles-based

broduction company Delirio

Cupcake, Crossfire, and

. ~ilms. Since then, she has
| avende have collectlvely

broduced and assistant-directed
screened at over twenty

festivals. Her work has been peer-recognized as Emmy and multiple award-winning narrative shorts, and more recently

Webby recipients. She is passionate about telling stories that . turned to cmematography as her ARURCIS role. She is fascinated

p A e e T ol bast i bresent, e Rt by the p055|b|||ty of visual language to help us reimagine

| GBTQIA*+ topics, supporting BIPOC individuals and visibility, structures of visibility and power. Madeleine is currently based in

and creating work that promotes empathy. g New York City, where she splits her time between working with

R e Sl computers and developing various film projects.

lnstagram: (@Qcatherinebobalek Instagram: (@baddiemeck



https://vimeo.com/398360690/d3c96c7330
https://vimeo.com/170572163
https://vimeo.com/521753001
https://www.catherinebobalek.com/
https://www.instagram.com/catherinebobalek/
https://www.instagram.com/baddiemeck/?hl=en

AROMCOM BUDGET

*Post-Production

Locations =« 500

2,300
$20,000
Set Dressing & Props
1,000 11 pages
Insurance
3

Craft Services
1,800

4 +25-30 Background

15-20

| sz |

L n
B

Gear Rentals
3,200

*Katrina also plans to edit the film, which is why post-production costs are minimal

Miscellaneous

500



CAST &ECREW BREAKDOWN

Production D'esigner

1,500

-

Parker, Merida, Brandon, Trey

25-30 Background Actors

Production Designer, AC,
Gaffer, Grip, Electrician,

Intimacy Coordinator,

Wardrobe Supervisor/2nd AD

Writer/Director/Editor,
Producer, DP, 1st AD, Script
Supervisor, 2-4 PAs

*|f we raise more funds, we’ll be able to pay more of the people

Grip
600



CONTACT

-



https://aromcomfilm.allyrafundraising.com/
https://aromcomfilm.allyrafundraising.com/

