


SYNOPSIS
James and Gemma are a normal couple, with a normal life.  

However, in the boot of their car is a big secret. 

One they’ll have to bury before it has time to catch up with them.

 

My goal with ‘Boot’ was to create a film that effectively explored the dynamic and the 

relatability of couples navigating stressful situations, so hopefully you watch this film 

and see a little bit of yourself in how James and Gemma handle their mess. 

- Sam Picariello

Good Ones is 7 minutes and 35 seconds long. It is filmed anamorphic widescreen. 

The films aspect ratio is 4480 × 3096. Additionally, it has been mixed 5.1.
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CAST CREDITS

FAQ’S

Sarah Marks  

West End Murders (2024), River of Blood (2024), Bogieville (2024), Witch (2024), Doctor 

Who: Fractured Timeline (2023), Escape (2023), The Midnight Hour (2023)

Danny Rahim

Baldur’s Gate III (2023), Emmerdale (2022), Blood and Truth (2019), Death in Paradise 

(2018), DCI Banks (2015), Vera (2013), Primeval: New World (2012/13) 

Willow Eccles-Flannery

(Debut Performance)

What was the inspiration behind the story? 

I’ve always been fascinated by how different the dynamics can be from relationship to 

relationship, especially when dealing with stressful situations. 

Where did the title come from?

I’ve always been obsessed with the ‘boot’ shot from Pulp Fiction. I had this idea for a 

story and I told everyone that’s where I wanted the film to start. Hence the title ‘Boot’.

How did you shoot the film?

A couple of very cold nights in the countryside, mixed with some incredible talent, crew 

and kit. It took a real group effort to naturally light a grave side burial scene like this.


