


Title of Film: Title of Film: 

Country of Production:Country of Production:

RED ENVELOPE

United Kingdom

Date of Completion:Date of Completion: 23 August  2024

Ratio:Ratio:

Sound:Sound:

Duration:Duration:

Language:Language: English

Genre:Genre: Drama . Horror . Mystery

16:9

5.1

29:41:12

Contact Details:Contact Details: James Dalton

Jamesjjjdalton@gmail.com

+447506213187

FILM INFOFILM INFO
TECHNICAL SPECIFICATIONTECHNICAL SPECIFICATION



LoglineLogline

SynopsisSynopsis

Upon receiving an ominous envelope in the post, a conflicted married man is
forced to confront what he has repressed.

Adam, a man harbouring resentment towards his wife, Mia, is struggling to
write a pivotal report as a nauseating smell distracts him. When Mia leaves him
alone in the house, Adam sinks back into old habits. He invites his mistress over
and has to deal with an eccentric fixer, all while the contents of an ominous
red envelope and its contents loom over him.
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DIRECTORS STATEMENTDIRECTORS STATEMENT

James DaltonJames Dalton

As a filmmaker, I’ve always been interested in
exploring the complexities of stories told from a
first-person perspective. I enjoy crafting films in
which we live inside a character’s world and mind.
Their subjective reality is just as important, if not
more important, than their objective reality.

In my prior work, Itch, Touch of Your Skin, Taste of Your Lips & Psychic
Tumour, I have been refining my talent as a writer and director within this
surrealist methodology and language. I am confident in saying that Red
Envelope, my newest short film, is a perfect synthesis of my previous surrealist
work.

People like to deny it. When faced with consequences for a regrettable act,
it is the easiest option. It requires no accountability, it elicits no reflection,
and it can result in no punishment. Even in the face of concrete proof to
the contrary, people still deny it; they still lie. This is the central thesis of
my film. How can someone commit an abhorrent act and, even when faced
with facts, still refuse to acknowledge their wrongdoing?

One must self-victimise to avoid facing one's righteous suffering, and as a
result of this, their victims must suffer doubly in ambiguity and evidence.

Producer · Writer · Director Producer · Writer · Director 

enjoy playing with surrealist metaphors and
allegorical framing. My goal is to shed new light
on archetypal and fundamental human stories,
drawing on symbolic concepts such as human
talismans, spiritual beings, and doppelgangers to
do so. 



James Dalton is a British filmmaker who specialised in directing
with experience in script writing and producing. Graduating
film at SAE Institute in 2024, he made his debut short film ‘Itch’ in
2023 and his subsequent film ‘Touch of Your Skin, Taste of Your
Lips’ in 2024, his following film ‘Psychic Tumour’ is nearing the
end of post-production and looking for a fall release.

Denver has been in the filmmaking scene since 2020. His roles are
DOP and/or camera operator. With a keen eye for detail and a
deep appreciation for visual storytelling, he has developed a
strong foundation in cinematography through both academic
coursework and hands-on experience. 

Co-Writer . Director . Producer 

Director of Photography 

James Dalton James Dalton 

Denver DsouzaDenver Dsouza

KEY CREDITSKEY CREDITS

His newest film ‘Red Envelope’, which he co-wrote and directed, continues to follow
James' deep interest in Avant Garde filmmaking and arthouse cinema, and enjoys working
within the genre of horror and mystery.

With a commitment to continuous learning and a drive to push creative boundaries, he
aims to contribute to the world of cinematography with innovative and visually striking
work.



Sophie is a 20-year-old Dutch/Canadian filmmaker, who aspires to
create meaningful art, whether that be through her projects or
working on other creative projects as a part of the art
department. ‘Red Envelope’ is one of those. 

Head Art Department . Script Supervisor
Sophie KotykSophie Kotyk

Eithne O’Sullivan is a London-based Screenwriter. She wrote the SAE
Studios and True Moon Pictures co-produced short film NON-
COMPOS MENTIS, which is the follow-up to VEHICLE FOR MUSTARD,
which  I wrote and directed. 

Co-Writer
Eithne O’SullivanEithne O’Sullivan

Outside of narrative fiction, she co-directed the short documentary STRANDS, which
details the relationship that queer people and black women have with their hair.  

Mitra, 24, has a background in Documentary Filmmaking and
Digital Marketing. He is passionate about narrative filmmaking
in Documentaries, to be specific, and is also excited to be the 1st
Assistant Director and Social Media for ‘Red Envelope’.  

1st Assistant Director . Social Media
Mitra BessickMitra Bessick

Mitra’s experience in coordinating small productions and managing online content has
helped them develop essential skills for this multifaceted role.

As a trans woman, Eithne is passionate about telling trans stories, drawing on her own
experiences of identity construction, transformation, and societal pressure. 
She is currently in the throes of writing her first feature screenplay, RANGER.

Her past work experience within the creative industry began in Spain, where she grew up,
now she is in London to enhance her career.



Moke studied at Unseen Acting School, following this he has been
in a few short films and projects including, "Jeremy" - Supporting,
"Do Unto Yourself", A short film by Katt Rollinson, "CFO" - Lad,
Corporate video re. Hacking, "Detective Grace" - Supporting, movie
for the streaming platforms shooting in July, "Bill Goldman" -
Supporting, "The Retirement", MA Graduation film shooting
September. He is hoping to showcase his character acting skills in
Red Envelope portraying "Mickey".

Moke BenleyMoke Benley

Marianna is a Greek actress that has moved to London to pursue
the career of acting. She is currently entering her 3rd year
studying Acting and Performance at the University of the Arts,
London. She has participated in 3 short films as a lead, as well as in
numerous theatre performances. The last theatre performance was
in Blood Wedding by Federico Garcia Lorca as the bride. 

Marianna GeorgopoulouMarianna Georgopoulou

Rowland is a London-based actor and writer for stage and screen
who trained at the Academy of Live and Recorded Arts. Since
graduating in 2018 he has performed in several of London's Off
West End theatres, including The Etcetera and The Southwark
Playhouse. As part of the King's Head Theatre's 2021 Queer Season, he
co-produced and starred in the UK debut of Mating in Captivity.
Recent screen credits include Due Dating and Eastenders.

Rowland StirlingRowland Stirling

CAST BIOGRAPHIES CAST BIOGRAPHIES 



MICKEYMICKEY

MIAMIA

Rowland StirlingRowland Stirling

CHARACTERSCHARACTERS

An eccentric fixer, who is old-school in his methods and strange in his ways.

An unassertive married woman who is seemingly caught between two worlds.

A conflicted married man whose repressed thoughts begin to manifest around him.

ADAMADAM

Marianna GeorgopoulouMarianna Georgopoulou

Moke BenleyMoke Benley



FAQsFAQs

This image just came to me of this red envelope going through a letterbox and
someone picking it up. It kept repeating in my head over and over again; it had

this ominous feeling to it, the envelope. I then read ‘The Trial’ by Franz Kafka
again, and within a similar time frame, I rewatched ‘Lost Highway’ by David
Lynch. Those helped me to understand why this imagery was speaking to me

and what it was saying to me. I’d been holding onto this idea for a long time
before I even wrote a word, just pondering it and developing this world and

imagery in my head, using those influences as a point of reference. 
Eventually, it all clicked, and I had a first draft that said close to what I

wanted to say, and then it all went from there. 

What inspired you to create this short film, and how did the idea come to you?What inspired you to create this short film, and how did the idea come to you?

Can you share some insights into the main themes or messages you wanted to convey through this film?Can you share some insights into the main themes or messages you wanted to convey through this film?
I love mysteries and the process of gathering evidence that leads us closer

to the truth, or at least to a clearer understanding of it. I believe we are all
naturally drawn to mysteries. Through our investigation of them, we not
only uncover details about the mystery itself but also learn more about

ourselves as we reflect on what we discover.

The act of looking for the truth is always harder when there are lies and
deceit involved in the mix and that blurs the lines between reality, sometimes
investigations close which have got it all wrong due to lies and stuff being

falsified, meaning they are plenty of little worlds and events which are
fictitious yet we believe. What is true and what is false, when the lines are

blurred? I think I’ve always wanted to explore that line between reality and
unreality, realism and surrealism, and how it is all a mystery. 



Money, do I need to say more? You’ll never have enough of it, always
something that needs it or can do with it. This was the largest budget I’d ever
had to work with although over half of it went towards the location, so it

did not feel like it. Luckily we had some good people, especially the art
department. Those women saved my life with how skilled they were in

sourcing everything and doing everything to such a tight standard on
pennies! 

What were some of the biggest challenges you faced during the production of this short film?What were some of the biggest challenges you faced during the production of this short film?

As anyone who reads this who is a student filmmaker will know, the two
challenges are time and money, in fact, any filmmaker or creative even! These

are always the two challenges that will get in the way of creativity. Having a
small, mostly self-funded budget and a small time frame to shoot (we had 3 12-
hour days to shoot this 18-page script) was the spawn of all issues. You want to
have all the time in the world to get dreamy and experiment on set and live in

that world, with those characters and truly collaborate but with such a
tight schedule it makes it much more difficult to do that. Luckily I had some of

the finest cast and crew one could ask for which massively helped with this
issue, but it still plagued us the entire time. Constantly fighting the clock can

take a toll on all aspects, especially creativity. 

But probably what I will be saying every time to this question is time and
money, they both give you space and are a blanket, which we did not have. 



I hope the audience will take away questions that they want answered and
those questions lead to more questions. I don’t want to say really what I

think of it all. I think the piece speaks for itself. But I hope it leaves an impact
on someone and makes them interested in understanding why it did. 

How did you approach the casting process, and what were you looking for in your actors?How did you approach the casting process, and what were you looking for in your actors?

I never traditionally audition for roles. I don’t see much value in putting
someone on the spot in a somewhat formal setting; I just don’t see the value. I

don't think anyone can truly perform well under that sort of pressure, or
very few can. Usually, I see a headshot and get this sort of spark and intuitive

feeling, and they just become the character, they are just the character, it's
correct. Then I will look into their showreel to get an idea of who they are

and if they embody. Then I’ll usually get a self-tape sent in of them just
running some lines, but by the time I get to that phase, I am usually so

attached to them as that character already. 

But I would say what is most important, for me when casting; is can I get
along with them, not just get along with them are the sort of person whom I

have some sort of connection with. I think the director and actor
relationship is very beautiful and delicate, it must be a very positive

connection which allows the dialogue the director and actor must have
where they are communicating and talking on a similar wavelength and
truly listening and understanding each other's understandings of the
character. I had a great cast, of great people who were just wonderful

human beings and wonderful to just exist around; having to work aside!

What do you hope audiences will take away from watching this short film?What do you hope audiences will take away from watching this short film?
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