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Sypnopsis
The Trio Hall, the most popular variety show in the East, brings you the most powerful entertainments, breaking news, richest art and culture information every weekend. All kinds of world search, music, jokes, comedies and celebrities, The Trio Hall, only gives you the best!



Director Statement
The Trio Hall is a movie which was created in its same name museum show. It was the summer of 2023, in MOCA Taipei, during the two and half months exhibition, together with the visitors' participation, a movie was produced in the museum and performed for the spectators. The Trio Hall could be seen as a temporary production company in the museum, and will tour other museums in the future to keep shooting DQG�H[SDQGLQJ�WKH�VLGH�VSHFLƓF�FRQWHQWV�DV�DQ�HQGOHVV�IHDWXUH��7KH�PRYLH�FLWHV�PRGHUQ�DUW������V�SRS�FXOWXUH��79�SURJUDP�ZKLFK�VWURQJO\�LQŴXHQFHG�7DLZDQ�DQG�many countries at that time, and 20th century history. Eventually it was presented as a 79�YDULHW\�VKRZ�ORRN�ƓOP��,W
V�D�UHYLVLWWLQJ�WR�WKRVH�ZKR�ZHUH�IRUJRWWHQ�QRZDGD\V��,W�could recall the memory of the Cold War era and lead us to focus on the shits in the SUHVHQW�GD\��LQ�D�GDUN�MRNH�ZD\��,WōV�D�SURSRVDO�ZKLFK�UHŴHFWV�WKH�FXUUHQW�WHQVLRQV�DQG�extreme politics, and under such circumstances, what kind of perspective can this East Asian island of ours come up with? The narratives conjured will then be widely circulated and passed down, as we exclaim to the world and also at ourselves: What the hell is going on now?



Director Biography

SU Hui-Yu obtained an MFA from Taipei National University of the Arts in 2003, and has remained active in the 
FRQWHPSRUDU\�DUW�VFHQH�DQG�WKH�ƓOP�VRFLHW\�HYHU�VLQFH��+LV�ŏ5H�VKRRWLQJŐ�VHULHV�FHQWHUV�DURXQG�7DLZDQHVH�DQG�
East Asian history, memory, re-imagination and transgression. 

SU’s works have been exhibited at renowned festivals, exhibitions and art institutes, including the International 
)LOP�)HVWLYDO�5RWWHUGDP��7DLSHL�*ROGHQ�+RUVH�)LOP�)HVWLYDO� Clermont-Ferrand International Short Film Festival, 
6LQJDSRUH�,QWHUQDWLRQDO�)LOP�)HVWLYDO��%$),&,��.,9))��)UDPHOLQH��WKH�9LGHRQDOH��%RQQ��*HUPDQ\���3(5)250$�
�1HZ�<RUN���5,6,1*� �0HOERXUQH���&XULWLED� ,QWHUQDWLRQDO�%LHQQLDO�RI�&RQWHPSRUDU\�$UW� �%UD]LO���02&$�7DLSHL��
Taipei Fine Arts Museum, Kaohsiung Museum of Fine Arts, Casino Luxembourg, Bangkok Arts and Culture 
Center, Kunsthalle Winterthur.

,Q�������,QWHUQDWLRQDO�)LOP�)HVWLYDO�5RWWHUGDP�GHGLFDWHG�D�UHWURVSHFWLYH�WR�68ōV�YLGHR�ZRUNV��ZKLOH�KLV�YLGHR�
work Super Taboo had its world premiere in the Tiger Awards Competition for Short Films. Su returned the 
competition twice after that in 2019 and 2021. In 2019, Su won the 17th Taishin Arts Award- Visual Art Award. 
In the summer of 2023, Su’s new project The Space Warriors/Worriers series was exhibited at Hyundai ArtLab 
LQ�6HRXO�IRU�WKH�ƓQDOLVW�RI�WKH��WK�9+�$UW�$ZDUG��$56�(OHFWURQLFD�LQ�/LQ]��+(.��+DXV�GHU�(OHNWURQLVFKHQ�.¾QVWH��
LQ�%DVHO�RI�6ZLW]HUODQG��DQG�.XQVWVDPPOXQJHQ�&KHPQLW]�LQ�*HUPDQ\��7KH�VDPH�\HDU�LQ�0D\��6XōV�ƓUVW�PXVHXP�
solo show The Trio Hall was exhibited in MOCA Taipei, curated by Eugenio Viola. In 2024, Su’s Future Shock - 
The End of Eternity�SDUWLFLSDWHG�LQ�WKH�*ROGHQ�+RUVH�,QWHUQDWLRQDO�)LOP�IHVWLYDO�LQ�7DLSHL�DQG�WKH�7UDQVPHGLDOH�
in Berlin.



Filmography �VHOHFWLRQ��

Super Taboo�_��������_��'&3��_����PLV
,))5��7LJHU�6KRUW�&RPSHWLWLRQ

%$),&,��$YDQW�*UGH�	�*HQUH�&RPSHWLWLRQ

Berwick Film and Media Arts Festival

The Walker | 2018  |  19mins
,))5

MIEFF

Future Shock��������VKRUW�
KFF, International Competition

6*,))

The Glamorous Boys of Tang��_��������_��'&3�_�����PLQV�
,))5��7LJHU�6KRUW�&RPSHWLWLRQ

KFF, Taiwan Competition

KIVFF

Frameline 43

Clermont-Ferrand International Short Film Festival

The White Waters |  2019  |  video installation/performance
3(5)250$���

5,6,1*�0HOERXUQH

The Women’s Revenge��_��������_��'&3�_�����PLQV
,))5��7LJHU�6KRUW�&RPSHWLWLRQ

*ROGHQ�+RUVH�)LOP�)HVWLYDO�

)UDPHOLQH���

Clermont-Ferrand International Short Film Festival

Future Shock - The End of Eternity��_��������_��'&3�_�����PLQV
*ROGHQ�+RUVH�)LOP�)HVWLYDO

Transmediale

The Space Worriers��_��������_��'&3�_�����PLQV

The Trio Hall��_��������_��'&3�_�����PLQV
Berlinale, Forum
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The Space Warriors and the Digigrave��ƓOP�YHUVLRQ�FDOOHG The Space Worriers��LV�D�PXOWLPHGLD�SURMHFW�
EOHQGLQJ� YLGHR� LQVWDOODWLRQ�� ƓOP�� DQG� LQWHUDFWLYH� 0LQHFUDIW� SODWIRUP�� $W� LWV� FRUH�� LW� FKDOOHQJHV� JUDQG�
national narratives, offering a fresh perspective on Taiwan’s history and regional identity. The "Digigrave" 
is both an artist’s last will and a metaphorical "spaceship" that offers a new way of viewing Taiwan’s past, 
free from traditional categories like nationalism, family, and ethics. The Digigrave resembles a traditional 
Han tomb and evokes the Chiang Kai-Shek Memorial Hall, built in the 1980s.

7KH�SURMHFW�GUDZV� IURP� WKH�7DLZDQHVH�VFL�Ɠ� VHULHV�Space Warriors, aired in the late 1980s on CTS TV 
during martial law. Though inspired by Japanese shows like Super Sentai , Space Warriors merged local 
themes with military, nationalist, and Confucian ideals. The series failed due to low ratings and public 
criticism, but it subtly reinforced values like patriarchy and nationalism. The (New)Space Warriors and the 
Digigrave reimagines and queers this 1980s series, offering a deconstructive lens for contemporary 
audiences to explore the cultural and political implications of Taiwan's past, opening up space for new 
interpretations.

The Space Warriors and the Digigrave 
video installation/AI generated video/website/Minecraft game/short, 2023-2024.
WUDLOHU��KWWSV���YLPHR�FRP���������� 



Future Shock - The End of Eternity
PXOWL�FKDQQHO�LQVWDOODWLRQ�SKRWRJUDSK�IHDWXUH�ƓOP������������
WUDLOHU��KWWSV���YLPHR�FRP����������

7KH�WLWOH�RI�WKH�H[KLELWLRQ�LV�LQVSLUHG�E\�$PHULFDQ�IXWXURORJLVW�$OYLQ�7RIŴHUōV�ERRN��)XWXUH�6KRFN���������ZKLFK�
was translated into Mandarin and published in 1972. In Su’s homonymous work, Future Shock of 2019, he 
XWLOL]HV�WKH�DSSURDFK�RI�UH�VKRRWLQJ�WR�UH�LQWHUSUHW�7RIŴHUōV�PDVWHUSLHFH�� IURP�ZKLFK�KH�DSSOLHV�NH\ZRUGV�
IURP�QHZ�WHUPV�DQG�QRWLRQV�SURSRVHG�E\�7RIŴHU�WR�WKH�QDUUDWLYH��7KH�ODWHVW�VHULHV�ZRUN�KDV�D�QDUUDWLYH�EDVHG�
on chapters, the video works in Future Shock - The End of Eternity series is divided into several frames, 
combined with photographic works and sketches, which are shown in two gallery rooms. The images of the 
video show an endless road trip of the last survivor on Earth, accompanied by Oliver, a smart computer from 
the original book, invented as an aid to humanity. The labyrinthian style of visual expression prompts the 
audience to piece together the otherwise fragmented images by themselves, allowing them to choose their 
own viewing angle to approach and understand the work.



The White Waters
multi-channel installation/live art, 2019/2020. 
WUDLOHU��KWWSV���YLPHR�FRP�����������I��E���E��

ŏ&ULWLFDO�3RLQW�7KHDWHU�3KHQRPHQRQŐ�ZDV�HVWDEOLVKHG�LQ�WKH�ODWH�����V�E\�7LDQ�&KL�<XDQ�DQG�RWKHUV�$V�WKH�
ƓUVW�SXEOLFO\�GRFXPHQWHG�FROOHJH�VWXGHQW�ZLWK�$,'6��7LDQ�DQG�&ULWLFDO�3RLQW�QRW�RQO\�ODXQFKHG�D�QHZ�HUD�RI�
H[SHULPHQWDO�WKHDWHU�LQ�7DLZDQ��EXW�DOVR�UHSUHVHQWHG�D�VLJQLƓFDQW�PRPHQW�LQ�WKH�KLVWRU\�RI�JD\�FXOWXUH��,Q�
������&ULWLFDO�3RLQW�SUHVHQWHG� LWV� VHPLQDO�ZRUN�� ŏ:KLWH�:DWHUŐŋD�FRQWHPSRUDU\� UHLQWHUSUHWDWLRQ�RI� ŏ7KH�
)ORRGLQJ� RI� -LQVKDQ� 7HPSOHŐ� HSLVRGH� LQ� 7KH� /HJHQG� RI� WKH�:KLWH� 6QDNH�� ZKLFK� H[SORUHG� WKHPHV� RI�
homosexuality, love, and political identity; and touched conceptually on the domain of the post-human and 
anti-anthropocentrism. The White Waters uses Tian’s classic as leverage in a return to the classic legend. 
7KH�ZRUN�IRFXVHV�RQ�LPDJHU\�VXFK�DV�ŴRRG�ŴXLGLW\��YLROHQFH��VH[��JHQGHU��LOOQHVV�GHDWK��SRVW�KXPDQ��DQG�
DQWL�DQWKURSRFHQWULVP��HWF���VR�DV�WR�FRQWHPSODWH�WKH�QXPHURXV�WKRXJKWV�DQG�ƓVVXUHV�LQ�ERWK�7KH�/HJHQG�
RI�WKH�:KLWH�6QDNH�DQG�ŏ:KLWH�:DWHUŐ��KHQFH�HQDEOLQJ�WKH�FRJQLWLYH�VWUXFWXUHV�RI�GHVLUH��OLIH��PRUDOLW\��DQG�
LGHQWLW\�WR�EH�ODLG�EDUH�RQFH�PRUH��,Q�IRUP��WKH�ZRUN�XWLOL]HV�FRORUV�WR�FUHDWH�VWUXFWXUDOO\�GLVWLQFW�VHJPHQWV��
DQG�VKRZFDVHV�WKH�DUWLVWōV�PDQ\�ŴLJKWV�RI�IDQWDV\�UHJDUGLQJ�WKH�DERYH��7KH�SHUIRUPDQFH�RQ�YLGHR�KDV�EHHQ�
HQDFWHG�E\�,QVWDJUDP�VHQVDWLRQ�-RQJ�<L�/LQJ�DQG�3RSFRUQ��DQ�DFWLYH�SDUWLFLSDQW�LQ�7DLSHLōV�GUDJ�FRPPXQLW\�



The Women’s Revenge
multi-channel installation/short, 2020.
WUDLOHU��KWWSV���YLPHR�FRP����������

3ULRU� WR� 7DLZDQōV� OLIWLQJ� RI� PDUWLDO� ODZ�� D� JURXS� RI� H[SORLWDWLRQ� PRYLH� ZDV� SURGXFHG� LQ� WKH� ����V��
including Never Too Late to Repent, Woman of Wrath, On the Social File of Shanghai, Woman Revenger 
and Queen Bee��7KLV�ƓOPLF�JHQUH�IHDWXULQJ�WKH�PRWLI�RI�ŏZRPHQōV�UHYHQJHŐ�ZRXOG�XVXDOO\�SRUWUD\�VRPH�
severely oppressed heroines before culminating in bloody plots of vengeance. In continuation of Su’s 
FRQWH[W�RI�ŏUH�VKRRWLQJŐ��The Women’s Revenge uses the Taiwanese exploitation movies as a starting 
point to reexamines the problems of body regulation, seeking social novelty, modern discomforts and 
PHGLDWL]HG�ERG\��
)RU� WKH�DUWLVW�� WKHVH�ƓOPV�SRLQW� WR�D�EODFNKROH� LQ�KLVWRU\�� LQ�ZKLFK�D�PL[HG�EXQFK�RI� LPDJHV�GHYRXUV�
possible clues to explore the life politics of an entire generation. Formally speaking, the artist also takes 
part in the violent vengeance upon men by transforming himself into one of the avenging women – the 
ER[�RIƓFH�JXDUDQWHH�IRU�WKH�����V�7DLZDQHVH�FLQHPD�DQG�WKH�%HVW�/HDGLQJ�$FWUHVV�RI�WKH���WK�*ROGHQ�
Horse Awards, Lu Shao-Fen, with a peculiarly proportioned body – through makeup and the technology 
RI�GHHSIDNH��7KH�WUDQVIRUPDWLRQ�DOVR�V\PEROL]HV�DQ�DWWHPSW�WR�XQGHUVWDQG�DQG�H[SHULHQFH�ZRPHQōV�
world with a man’s body.



Future Shock
WKUHH�FKDQQHO�LQVWDOODWLRQ�VKRUW����ō��Ő�������
WUDLOHU��KWWSV���YLPHR�FRP����������������IG��G

,Q�������$OYLQ�7RIŴHUōV�LFRQLF�Future Shock was published. One year later, a translation hit the market in 
Taiwan, thus introducing the theories to readers of Taiwan. The premise of the book can be summed up 
DV��ŏ$�IXWXUH�WKDW�FRPHV�WRR�TXLFNO\�FUHDWHV�PRUH�DSSUHKHQVLRQ�WKDQ�WKDW�RI�D�IRUHLJQ�ODQG��)XWXUH�VRFLHW\�
will be stricken with a plethora of choices, throw-away society, information overload, and unethical 
WHFKQRORJ\�Ő�

7KH�ƓOP�Future Shock�ZDV�LQVSLUHG�E\�7RIŴHUōV�RULJLQDO��IURP�ZKLFK�WKH�DUWLVW�DGDSWHG�DQG�GHYHORSHG�WKH�
WKHRULHV�� 7KH� DUWLVW� GHFLGHG� WR� VKRRW� WKH� ƓOP� LQ� .DRKVLXQJ� IRU� LWV� LQGXVWULDO� IDFLOLWLHV�� PRGHUQLVW�
architecture, power plants, commercial institutions, and deserted amusement parks, which were driven 
by economic policies in the 1970s, but today evoke feelings of strangeness and nostalgia for the city’s 
JROGHQ�DJH��7KLV�SDVW�ZKLFK� IHOW�VR� IXWXULVWLF����\HDUV�DJR� LV�QRZ�ERWK�FRQIXVLQJ�DQG� IDPLOLDU��)XWXUH�
Shock leads audience members to revisit retro Kaohsiung from a contemporary perspective and look 
EDFN�DV�LI�LQ�D�GUHDP�DW�WKH�LQŴXHQFH�RI�ŏPRGHUQŐ�DQG�ŏIXWXUHŐ�ZKHQ�WKH\�ZHUH�FRPSOHWHO\�QHZ�FRQFHSWV�
in Asia.



,Q�������WZR�\HDUV�EHIRUH�WKH�HQG�RI�7DLZDQōV�PDUWLDO�ODZ�SHULRG��WKH�UHQRZQHG�SRHW�DQG�VFUHHQZULWHU�&KXL�
Kang-Chien’s Tang Chao Chi Li Nan (trans: The Glamorous Boys of Tang��ZDV�ƓUVW�VFUHHQHG�LQ�7DLZDQ��7KH�
ƓOP�LV�D�KRPRHURWLF�IDQWDV\��DQG�ZDV�WKHUHIRUH�QRW�ZHOO�UHFHLYHG�GXH�WR�WKH�FRQVHUYDWLYH�DWPRVSKHUH�DW�
WKH�WLPH��7KH�ƓOPōV�ƓUVW�VFHQH�LV�DQ� LQH[SOLFDEOH�H[RUFLVP�FHUHPRQ\�ZKLFK�LQFOXGHV�GDQFLQJ��1H[W�� WZR�
pretty boys appear, and when their eyes meet, the scene is suffused with their mutual fascination. The plot 
also includes disturbing killings, death, and orgies accompanied by dissonant sound effects made with a 
V\QWKHVL]HU��EL]DUUH�DQG�JDXG\�VHW�GHVLJQ��DQG�LOO�FRQVLGHUHG�FRVWXPHV��7KH�FRPELQHG�HIIHFW�LV�VRPHWKLQJ�
OLNH�D�FXOW�ƓOP��&RPSDULQJ�WKH�ƓOP�WR�WKH�VFULSW�KHOG�LQ�WKH�7DLZDQ�)LOP�,QVWLWXWH�DUFKLYHV��LW�LV�REYLRXV�WKDW�
WKH� ƓOP� KDV� EHHQ� KHDYLO\� HGLWHG� RU� PDQ\� VHTXHQFHV� FRXOG� QRW� EH� GHSLFWHG� LQ� GHWDLO�� 3HUKDSV� WKH�
ƓOPPDNHUV�FRXOG�QRW�IXOO\�SUHVHQW�WKH�UDGLFDOLVP�DQG�SDVVLRQ�RI�WKH�VFUHHQSOD\�GXH�WR�EXGJHW�UHVWULFWLRQV��
FHQVRUVKLS��RU�PDUNHWLQJ�FRQFHUQV��0RUH�WKDQ�WKLUW\�\HDUV�ODWHU��ZLWK�QHZ�IXQGLQJ�DQG�ƓOP�WHFKQRORJ\��6X�
KDV�UH�FUHDWHG�WKH�ƓOPbWR�FDOO�WRJHWKHU�WKH�GLIIHUHQWO\�JHQGHUHG�ERGLHV�DQG�VXEFXOWXUHV�RI�7DLZDQōV�GLYHUVH�
VRFLHW\��7KH�IRXU�FKDQQHO�SLHFH�FDQ�EH�VHHQ�DV�D�UH�VKRRWLQJ��D�UH�QDUUDWLRQ�RI�WKH�RULJLQDO������YHUVLRQ��RU�
the next leg of its journey.

The Glamorous Boys of Tang
four channel installation/short, 2018.
trailer: https://vimeo.com/311827170



Super Taboo
GXR�FKDQQHO�LQVWDOODWLRQ����ō��Ő������������
WUDLOHU��KWWSV���YLPHR�FRP�����������HE���F�IE�

Adapted from historical texts, the narrative in the two-channel video artwork Super Taboo came from a 
SRUQRJUDSKLF�SXEOLFDWLRQ��ZKLFK�ZDV�SUHYLRXVO\�NQRZQ�DV�ŏD�VPDOO�ERRNŐ��ZLWK�WKH�VDPH�WLWOH��,Q�DGGLWLRQ�WR�
illegal copies of pornographic photos from Japan and Western countries, the undisguised description of 
HURWLF� VFHQHV� LV� QRZ� D�PHVPHUL]LQJ� YHUQDFXODU�&KLQHVH� OLWHUDWXUH�� ,Q� WKLV� YLGHR�� WKH� UHQRZQHG� DFWRU�&KLQ�
Shih-Chieh guides the viewers into a surreal erotic scene by playing the role of an urban white-collar worker 
ZKR� PXWWHUV� WKH� SORWV� RI� WKH� ŏVPDOO� ERRNŐ� LQ� KLV� KDQGV�� 7KH� ZRUNb OHDGV� XV� EDFN� WR� WKH� ����V� 7DLZDQ��
3RUQRJUDSKLF�FRQWHQW�ZDV�WKHQ�HGJHG�WR�WKH�SHULSKHU\�RI�WKH�DXGLR�YLVXDO�V\VWHP�DQG�PHUHO\�WROHUDWHG�E\�ODWH�
night shows, secret rooms in video rental shops, or inconspicuous corners in bookstores. However, banned 
pornographic content tended to put greater erogenous temptation in our way than that freely accessible to us 
GLG��3RUQRJUDSKLF�FRQWHQW�KROGV�LWV�DOOXUH�DW�WKH�H[SHQVH�RI�EHLQJ�VDODFLRXV��QDVW\��DQG�LPPRUDO��3K\VLFDOO\�
pleasant sensation seems to be perilous and ergo requires the endorsement by the transcendental love or a 
social context as the foundation.


