Jury report: Netherlands Poetry Film Festival 2024 
A jury consisting of Anna Eble, Cíntia Taylor, Jesse Laport and Boris Peters (last year's winner) awarded the prize to Anne Vanschothorst and Diek Grobler for their film I haven't told my garden yet with the poem of the same name by Emily Dickinson .
In the Jury Report, the jury justified its choice as follows:
'I haven't told my garden yet is a film that seeks poetry in every detail, that evokes images based on special care and a subdued and striking imagination. The interplay of the very physical image, the sometimes almost ethereal harp music and the beautiful delivery creates its own rhythm that certainly contributes to the feeling as if a whole world is being created before the eyes of the viewer. I haven't told my garden yet is full of emotion, visually moving, vulnerable and mature. The technology used is unique and provides a subtly surprising viewing experience.
The great secret of death, or of dying, that is so impressively evoked in Emily Dickinson's poem - precisely by enumerating all the ways in which the I says that it will not be made public (I haven't quite the strength now / To break it to the Bee— // I will not name it in the street / For shops would stare at me—) - is reflected in this film in an enchanting way. The garden, the houses, birds, flowers, trees; They all become complicit in the great secret, they are part of the eternal cycle, they merge into each other: table becomes tree, face becomes flower bouquet - almost Arcimboldo-like -, sheets of paper become bees. And without the film becoming sentimental.
There are several layers in the visual language, you are constantly doubting the dimensions and proportions: when we see a figure on the screen, is it life-size? Yes, it is, until the moment that the figure, the human being, is grabbed by a hand and it becomes a puppet show. And is that hand life-size or part of a model within a model? In any case, we always imagine the hand of the filmmaker, who still hovers above it, or behind it, who has created each image himself, who has left his mark on it.
And we mean that literally: the film was created using pinscreen animation. So is this a two-dimensional image that depicts a three-dimensional world? Or is it a method that works in three dimensions, namely through the pins that are literally pushed towards the viewer by a hand, which in this film is translated into the two-dimensionality of the paper, of the screen? By the way, it is even more complicated than it sounds now, and that can also be seen in the film: the details, the many shades and mysterious metamorphosis, require thousands of pins that mainly control the light. Out of curiosity, the jury would have liked to ask the filmmakers to submit a making-of, but to protect the mystery and the wonderful viewing experience you have if you don't know too much about the making process, we decided against it. On the filmmakers' website we read: “Working on the pin screen is like playing a delicate instrument that produces sound with the slightest vibration.” It is precisely this sensitivity, the eye and ear for the smallest vibrations, that has made it possible for this wonderful team to create a new work of art that clarifies, transcends and is equally universal, based on this classic and ever-current poem by Emily Dickinson.'
