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MARI SELVARA]
WRITER & DIRECTOR

Introduction

Mari selvaraj is an Indian Film Writer and Director

who predominantly works in Tamil Cinema. Mari Selvaraj
after completing his law studies in the year 2006 worked as
an assistant director under the National Award winning Film
Maker Ram. He worked as an Assistant and as an Executive
Producer in Director Ram'’s various projects. B

Literature

In the year 2013, Mari Selvaraj published his highly
acclaimed short story collection “THAMIRABARANIYIL
KOLLAPADAADHAVARGAL" (THE ONES WHO WEREN'T
KILLED IN THE THAMIRABARANI RIVER) He then wrote a
Short Story collection for Tamilnadu’s leading weekly
magazine Anandha Vikatan which was then published as a
book “MARAKKAVE NINAIKIREN" (I HOPE TO FORGET) This
was widely appreciated which made him a

household name in literature. He then authored his first
collection of poems by the title “Uchiniyenbadhu”

Filmography

Mari Selvaraj made his pathbreaking Directorial Debut

in the year 2018 with the film PARIYERUM PERUMAL’

which was critically acclaimed and commercially successful.
The film questioned the caste system of India and was widely
appreciated by Critics and Film Lovers. He then made his
second film KARNAN’ starring Dhanush in the year 2021.
Karnan was highly appreciated and critically acclaimed for its
portrayal of communal oppression and mythological
references with the Hindu Epic Mahabharata.

PARIYERUM PERUMAL
https://en.wikipedia.org/wiki/Pariyerum_Perumal
https://www.imdb.com/title/tt8176054/

KARNAN
https://en.wikipedia.org/wiki/Karnan_(2021_film)
https://www.imdb.com/title/tt11581174/
MAAMANNAN
https://en.wikipedia.org/wiki/Maamannan
https://www.imdb.com/title/tt20242416/

VAAZHAI

https://en.wikipedia.org/wiki/Vaazhai
https://www.imdb.com/title/tt23782140/



Director of Photography

Eswaran Ramar, known by his screen name Theni Eswar is an Indi _-/
Cinematographer who works predominantly in the Tamil and
Malayalam Cinema. He took up Photography in his college days which
led to a career. He received a Kodak Award for his works on Street
Photography. ;

Theni Eswar has collaborated with some of South India’s leading {
directors such as Bala, Ram and Goutham Menon. He’s collaborated
with Mari Selvaraj in 3 projects: Karnan, Maamannan and Vaazhai.

Editor

Suriya Pradhaman after finishing his Film Editing in Taramani Film
Institue went on to work under the National Award Winning
Director Ram as an Assistant Director. His journey as an Editor
began with Director Ram’s film ‘PERANBU’. The film spoke about a

father who struggles to take care of his special child in the present
day Indian society.

His second film is Vaazhai.
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For the film VAAZHAI I forced myself to look back at
my childhood. - f

|
I’'ve been a child labourer since the day I learnt to
walk. The weight of the burden that was placed over
my head in my childhood without my permission is
yet to soften. This story has always been in my mind
as I sought out to create a conversation with my
anxious childhood self where I was overwhelmed
with questions when I was traumatised. Through this
conversation I hope to retrieve myself and handle
my grief of those dark memories and I'm also sure
that this will give our society an understanding of
all the load placed on the heads of so many young
children and the life that they are forced to live due
to poverty.



VAAZHAL A TRUE STORY

Puliyankulam, a village located in the southern parts of Tamil Nadu
was home to the daily wage workers of a communally oppressed class.
The people of Puliyankulam fall under Below the Poverty Line” and
hence they worked for any daily wage job that was available but
majorly in the banana plantations, irrespective of their age group. From
children to adults and elderly, everyone worked carrying loads in the
plantations from sunrise to sunset. Children who went to school
worked on their weekends off, while adults went to work every day.
Vaazhai depicts the story of those workers and their lives.

The Banana Plantation workers would carry the banana load across the
fields in mud and water, for which they received 1 rupee per load. The
elderly, men and women would carry around 50 to 60 loads per day,
while children would carry 25 to 30 loads a day. The empty lorry that
picks them up from their respective villages in the morning would
drop them back carrying a complete load. This was how any day would
pass for them.

In the year 1999, on the 2Ist of February, a catastrophic accident
changed the course of their lives all together. This incident woke the
state and received a lot of political attention. Thousands of people
from all the nearby villages and towns along with journalists,
politicians and government officials flooded the accident-prone area.

The workers from Puliyankulam and a neighbouring village,
Nadarkulam, were returning home around 06:30 PM on top of a fully
loaded lorry. The workers tangled their hands and legs inside the rope
that was used to tie the banana load on top of the lorry so that it
would be safe and they wouldn't fall off when the lorry jerked while
travelling. The workers from the age of 12 to the age of 60 travelled for
miles to return home. It was like any other day for them until it wasnt.
A drunk driver, N. Gunasekaran, drove the lorry from Maankottapuram
to Betmanagaram. The lorry had to pass through a narrow road where
one side of the road was dug up for the installation of water pipes.
Both the sides of the road were occupied by Paddy Fields. While the
lorry that carried the workers was crossing this road, another one
came up towards it from the opposite direction. In order to get across,
the driver steered the lorry sideways where it went right into the
dug-up hole and crashed upside down into the field. A few of the
workers, knowing that the lorry was about to crash, jumped out onto
the fields and the road. The ones who tangled their hands and legs
couldn’t save themselves. They were buried under the weight of the
loaded lorry in the muddy field. Out of the 42 workers, 14 of them were
injured and 19 of them suffocated to death.



The area swarmed with people in a matter of minutes from the nearby
villages where they tried to save those who were buried under. The
firefighters crew and government officials arrived later and lifted the lorry
with the help of a crane, dug up the dead and placed them on the road.
Covered in mud with severed hands and legs, none of the relatives were
able to recognize their dead bloodlines. This accident made the morning
news. Thirteen teens from the age of 12 to 19 were found dead along with
other men and women. Lakshmanan, a twenty-one-year-old youth, saved 3
people by pulling them out from under the lorry, yet as he pulled them out
he kept sliding under the lorry and was buried under the load. Two sisters,
a mother and a son, and an about-to-be father who was married for 6
months were some among the dead. A widowed mother lost both of her
children. The government offered 2 lakh rupees to the people who suffered
the loss of their loved ones. The drunk driver surrendered himself the next
day.

Director Mari Selvaraj was born and brought up in Puliyankulam. He was
one of those plantation workers along with 2 of his sisters, brothers, mother
and father. The family lost their 17-year-old girl, Uchimakali, in the accident.
She was the only one from the family who went to work on the day of the
accident. Mari Selvaraj fled to school that Sunday for his annual day dance
practice while four children belonging to the same school died. The annual
day was postponed that year in honour of the deceased. The struggle of
the Protagonist in Vaazhai is based on Director Mari Selvaraj’s life.

Puliyankulam and Nadarkulam are still home to the people who lost their
children, husbands, wives, fathers, mothers, sisters and brothers. The people
still remember the accident. The children of the present day Puliyankulam
and the surrounding villages hear this story as unforgettable tales through
their grandparents, parents, relatives and through the ones who survived
the accident. The people of the village still work in the banana plantations.
Children still carry banana loads, for which they get 10 to 12 rupees per
load.
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NEWS PAPER CLIPPINGS.FROM 1999 ON THE ACCIDENT
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