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     "Managed Agenda: A Dystopian Parable of Power and Resistance"
In his newest cinematic venture, "Managed Agenda," Reginald W. Gibson brings forth a cosmic 
tale of demonic dominance and human resilience. Reminiscent of the dystopian vision of Fritz 
Lang's "Metropolis," yet with a phantasmagoric flair akin to Guillermo Del Toro's "Pan's 
Labyrinth," Gibson crafts a parallel Earth, circa 5871, where demonic powers aim to seize 
control, echoing the turbulent sociopolitical climate of our own time.
The film opens with a pantheon of demonic hordes, masterfully orchestrated by Gibson, 
convening under the rule of Prince Pherick (Sylvester Echols). Their objective is as clear as it is 
nefarious: overthrow the United States and establish a regime of global domination. Echols' 
portrayal of Prince Pherick, the Prince of the Power of the Air, evokes the ethereal malevolence 
of C.S. Lewis' Screwtape, combined with the Machiavellian manipulation of a Shakespearean 
villain.
However, even in the face of such overwhelming odds, Gibson's narrative leaves room for a 
glimmer of hope. A small group of resistors, led by the courageous Arkhay Prinn (Trinity 
Dobbs), refuses to stand idle. Their defiance, although seemingly inconsequential in the grand 
scheme of the demonic hierarchy, proves to be a thorn in the side of Pherick's plan, prompting an 
urgent need for rectification.
Gibson's visual aesthetics are a blend of the surreal and the dystopian, drawing parallels with 
Ridley Scott's "Blade Runner" and Terry Gilliam's "Brazil". The production design and 
cinematography craft a universe that's both chillingly alien and eerily familiar, reflecting the 
duality of our fears and hopes, our demons and angels.



The performances are uniformly solid, with Dobbs displaying a charisma and bravery 
reminiscent of a young Sigourney Weaver in "Alien". Echols' Prince Pherick is both terrifying 
and fascinating, recalling Max Von Sydow's chilling portrayal of Ming the Merciless in "Flash 
Gordon." Meanwhile, Louisa Reyes as Kosmo Ruldar and Elizabeth Semana as Jureece Powers 
add depth and dimension to the ensemble, creating a rich tapestry of characters that keep us 
engaged and invested.
As a director, Gibson demonstrates his prowess and understanding of the medium, balancing the 
grandeur of his epic narrative with intimate character moments. His background in journalism, 
television, radio, and film production is evident in his storytelling, reminiscent of the transmedia 
narratives of pioneers like J.J. Abrams or Christopher Nolan. His studied and methodical 
approach to filmmaking, combined with his clear passion, permeates every frame of "Managed 
Agenda."
Despite its fantastical setting and larger-than-life characters, "Managed Agenda" resonates with 
contemporary socio-political themes, offering a cautionary tale about unchecked power and the 
importance of collective resistance. It's a reminder that even in the darkest of times, a small 
group can make a difference, echoing Margaret Mead's famous adage, "Never doubt that a small 
group of thoughtful, committed citizens can change the world; indeed, it's the only thing that 
ever has."
In summary, "Managed Agenda" is a mesmerizing exploration of power, resistance, and the 
human spirit. With its rich storytelling, strong performances, and thought-provoking themes, it's 
a cinematic journey that demands attention. Under Gibson's steady hand, it's a film that not only 
entertains but also challenges us to question our own place in the world and our capacity to effect 
change. Grade A.


