Jay’s Grave

Rather have a ghost story than a legacy

Logline: Following the life and death of a young girl buried beneath an unmarked grave, two children uncover the true story behind the mysterious local legend.


It’s Halloween. Ellie (11) and Charlie (11) discover Jay’s Grave (a mound of rocks in the middle of a crossroads) and go to lay flowers on it. They’re surprised to meet two figures who are hidden by white sheets with holes cut in the top for eyes (standard ghost costumes). They begin to tell Ellie and Charlie the “real” story behind the girl under the grave…

CUT TO The real story. Anna (16) and Ben (16), two teenagers teetering on the edge of romance, dance with each other in the stables. We’re somewhere in the late 1800s. Anna’s dress suggests she comes from wealth, while Ben looks as though he lives in the stable. They play-fight with wooden planks for swords, before going into the field outside and laying in the wheat together.

CUT TO Lord James (17), a stern young man with the letter J (after his name) sown into his robes (personal sort of branding that signifies it to be his property), marches back towards his manor with a bunch of roses, meant for Anna. He orders two of the Maids to go and fetch her.

The maids find Anna in the field, and she jumps up to follow them. Ben hides from them.

James puts on a content front for Anna, who takes the roses rigidly. He strokes her face, but she’s not comfortable with it. She pulls away and goes inside the manor. 

The maids go to follow, but James calls Maid 1 (16/17) back. Though they don’t kiss, he holds her firmly, and she doesn’t pull away. There is clearly something between them, but to call it ‘romance’ would be to glorify it.

Inside the hall with the roses, Anna feels as though the room – the control James has over her – engulfs her. As Maid 2 pours a vase of water for the roses, we cut between UNDERWATER shots – a scene playing out in Anna’s mind; a trauma-like flashback to when she was underwater, almost drowning, brought on by the sound of the running water, her reflection in the vase. As Anna pictures herself screaming out underwater, there is no doubt that she’s suffering from a sense of entrapment.

CUT TO Later in the day. As Anna makes a quick escape through the front door of the Manor to go and see Ben, James is being given a stern talking to. Though we don’t see the figures’ faces, we can presume that they are his Mother and Father, telling him to court Anna, to act as the man he must be. They hold his face like he held the Maid’s. As they let go, James looks to be on the verge of tears. He shakes it off and follows after Anna.

In the stables, Anna and Ben play fight with the planks of wood. Anna knocks over a pail of water, which Ben mops up. Looking at her reflection in the half empty pail of water and the sensation of being wet throws Anna into another traumatic flashback…

…She’s back in the water. Only this time, someone pulls her out. This someone is Ben. He lays her out on the ground. This is the first time they’ve met. He asks her if she’s ok, but upon seeing a golden J around her neck (The branding mark of James that betroths her to him), Ben throws himself into protocol and bows to her and refers to her as a Lady. Anna insists that he just call her Anna. She’s unimpressed that he rescued her (she threw herself in the water, an attempt at escape through suicide). Ben asks her if she likes to dance. She manages a smile.

CUT BACK to the stables. Anna begins to cry at her appearance, the emotions of throwing herself in the river, the fear of it all, flooding back. To comfort her, Ben throws remaining water over himself and they laugh. He takes her hand and they begin to dance.

Meanwhile, James approaches the stables. He watches them through a crack in the stable door.

As Anna and Ben dance, we watch their shadows in the candlelight. They move into each other, dance a little slower, perhaps they exchange a kiss.

Revolted, James moves away from the door. He thrusts his sword into the ground out of anger, hitting the mud and whimpering. Almost simultaneously, MAID 1 arrives, and, upon seeing James on the ground, rushes over to him. She drops her lantern at the sight of him. She helps him up, tries to comfort him. It’s no use. Eventually, she takes his hand and places it on her stomach: She’s pregnant. That’s why she came out here to find him. James is emotionless. His response sends her away, crying. She takes her lantern with her, the candle now out.

At the sound of the candle hitting the floor, Anna and Ben call it a night. Anna heads back for the manor.

With Anna out the way, James goes into the stables. He finds Ben. We watch their shadows as James violently murders Ben.

Back in the Manor, Anna runs herself a bath. No longer afraid of the water, she stares back at her reflection in the water with a smile. Through Ben, she has found her freedom.

Heading downstairs after her bath, James enters the Manor. Anna goes to greet him, but upon seeing the blood on his sword, she pulls away. He slaps her, suddenly. She falls to the floor and he drags her into another room (the HALL) by her hair. He locks her in, pushing his sword across the handles of the doors to keep them closed. James rushes past a numb-looking Maid 1, who is being comforted by Maid 2, and heads upstairs.

In the morning, Maid 2 takes the sword from the hall doors and lets Anna out. Anna takes up James’ sword, puts on her cloak, and heads out to the stables. As she leaves, Maid 1 leaves only moments later, wearing a similar looking cape.

Anna arrives at the stables. She sees Ben’s body on the floor (we see a red puddle, his feet lying in it) and goes into some shock-like panic, closing her eyes in the hopes that when she next opens them, she’ll wake up from this nightmare. But before she can, James makes his way inside. He tries to trap her between his arms and the wall, but she pushes him off. They fight, pushing and shoving, before Anna knocks him to the ground and pins him down with his own sword. She stands over him.

CUT TO a girl, whom we should assume is Anna, walking through the field.

CUT BACK to Anna, in the stables. She throws her ‘J’ necklace at James and tells him to put it on ‘her’ so that she ‘dies today.’

CUT BACK to the girl, walking through the field, now holding a piece of rope.

CUT BACK to Anna in the stables. She takes up a piece of rope and ties it round her waist, creating a sash to hold the sword in. She leaves the stables, and James comes trembling out behind her. He follows her, slowly

CUT BACK to the girl. She ties the rope around her neck and jumps from a tree, killing herself. In this moment, it appears that Anna has killed herself – But Anna is walking towards the feet, now dangling from the tree. Though we thought this was Anna, it is in fact MAID 1 that has hung herself. Anna can do nothing but feel pity for the Maid, but she is powerless to change things. She jumps across the river and into the opposite field.

James arrives. He sees the body of MAID 1. Stuck between guilt and frustration, he puts the J necklace around MIAD 1’s neck, as ordered. Now, MIAD 1 will be known as ‘J’, as his property – not Anna. ‘J’ died here, not Anna. That is where Jay’s Grave truly comes from. It is the grave of Maid 1, not Anna, though history would believe Anna to be dead as history knew Anna by her necklace. Never was it contemplated that she took the necklace off and gave it someone else. 

Anna, free from her shackles, runs through the field, allowing her hood to fall and to wrap herself up in freedom.

CUT TO a confused Ellie and Charlie, trying to piece together who Jay really was, if she was Anna of the Maid, and who really died. The two costumed figures laugh, then leave, into the woods.

As the figures walk, their white sheets catch on twigs. Their sheets trail off behind them, and we see that they are the ghosts of Ben and Maid 1. The J necklace still hangs around her neck; no longer a shackle, but a medal.

THE END
