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To cope with her mother’s cfisregan[, a woman dreams up an
alternative rea[ity where she Jaersomfies her emotions tﬁrougﬁ her
stuﬁcec[ animals in a twisted tea party.



Charlotte, a woman suﬁcering from dissociative icfentity disorder, is ]orgpan’ng a wrecked tea party for her mother. As she waits, we are introduced to her muddled
]oersona[ities which are mamﬁstec[ tﬁrougﬁ stuﬁcec[ animals: a dismal e[ejaﬁant, a bitter bear and an cytimistic Bunny.

Due to a series cf unfortunate events, the _party turns into a chaotic arena where Charlotte’s a[ivergent characters cluarre[ with each other until one of them
savage[y swipes the table clear. Charlotte fmntica[[y tries to fix the table when a cuckoo clock Wifcf(y chimes, signing the mother’s arrival.

As the front door opens, we cﬁjo into Charlotte’s memory in which ﬂngeﬁca, her mother, walks in gpeaﬁing on the Joﬁone and a younger Charlotte dashes towards her
and cfmgs her towards the table. El-[owever, ﬂnge(iea, fu[(y incfu[gecf in her joﬁ, neg[ects her Jaugﬁter’s needs.

Lej:f a[one Wﬁ'ﬁ ﬁer tec{cfy 66@1’5, young Cﬁar[ottefaces ﬁer (one[iness By innocentfy TVlOVlﬂg ana[ VOiCiTlg 661" toys asina game. Cl-[owever, we aEr uyt[y ﬁtﬂ”[ Eacﬁ to tﬁe

present cfay to see that this coying mechanism has cfeve[cyoec[ into a disorder and Charlotte [ives in a distorted rea[ity in which she Jaﬁysica(fy embodies each of her
identities.

Wﬁen tﬁe C{.OOT' C[O@S not cyoen, CFL&T[OITQ, as usual: resets tﬁe taﬁ[e, reacfy to tﬁT’OW anotﬁer jpe1fect’ teayaﬂyfor ﬁer never-awi\/ing motﬁer.



When 1 first read the scm}’pt, 7 founcf it extreme[y interesting how this story deals with sensitive tcyoics,
such us loneliness, childhood trauma and dissociative ia[entity disorder in a simy[e but extreme(y eﬁfective
way. In fact, Chamomile communicates to the audience a Joowerfu[ message on(y tﬁrougﬁ a Jﬁfain

vocaﬁu(ary anc[symﬁofic images ancfcofours.

f}lfrer ana(ysing the story, 1 fe[t immec[iate[y close to Charlotte and my a[irecting goa[ was to Ering the
viewer as close as possiﬁ(e to Charlotte and her trauma in the shortest way Joossiﬁfe. In collaboration with
the cinematogmpﬁer, we decided to convey this fee(ing By using [ong focaf [engtﬁ and ]oositioning the

camera C[OSQT' to tﬁe SUEJQCI'.

Another aspect 1 wanted to focus on was the diﬁference between the Jaersona(ities. Worﬁing with the actor
who ja[ayec[ Charlotte, we tried to incorporate the animalistic aspects of each stuﬁ(ecf animal into the
Jﬂerformance to c[efine and reinforce each character. Moreover, cﬁﬁ%rent fmming, camera ang&zs and

[enses were used to cfistinguisﬁ each cf the cﬁamcters, ﬁigﬁfigﬁting the stark c[tjj(erence between them.

Chamomile was main[y inf[uencecf Ey two ﬁ’fm directors, Tim Burton and Wes Anderson. In fact, the

director cf joﬁotogmjoﬁy, the Joroa[uction cfesigner and myseﬁ worked afongsicfe to create a strong contrast
between a moocfy and dark present (Tim Burton) and a Em’gﬁt and warm past (Wes Anderson).

This short ﬁ[m was my first experience as a director, and it will afways remain gpecia( to me. 1 have
learnt so much cfun’ng the entire process, from how to coordinate the cﬁﬁ%rent a[epartments, c[uring pre-

ana[ yOSt:PTOJUCtiOH, to FLOW to gpea@ to actors on set. It was a um’que QXJ%W’@HC@.
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Georgina grew up on a farm in the
south cf fEng(cmcﬁ At the age cf 11 she
trained at T1 ring Park School for
?eﬁorming Arts in Musical Theatre
Eefore going on to train at “Mountview’
gmcfuating with a distinction in
ﬂcting. She most recentfy ﬁ’fmecf the
‘Motion Capture and Voice Over for
various characters in ‘Baldurs Gate 3’
and is thrilled to have been part qf the

cast in ‘Chamomile’.



Adelaide Ouvry has peﬁormecf ina
wide vam’ety cf Jaroc[uctions, acting,
c[ancing, and singing with Stagecoacﬁ,
the Earls Courtiers, The Ballet School
London, and others. Tn 2021 she
contributed to the maﬁing of videos at
White Locfge for a new app from the
’.Royaf Ballet. Young Charlotte in

Chamomile is her ﬁ'rst dramatic role in

filim.



EA(@ mejoﬁy is a British Actress that
has recent[y come back to the screen.
She Jorevious(y worked on TV shows in
the earfy 2000's, took a break for 14
years and then returned as a fu[f—time
voice actor for Video Games,
Commercials and Corporate work in
2016. She returned to the screen last
year and is tﬁorougﬁfy enjoying roles
on short fi[ms.



Ti[i}ojoo Bernardini is a young ﬁ’fmmaﬁer based in London. ﬂﬁer a Erief Bacléground in
jasycﬁofogy, Tifi]o])o chose the London Film ?lcacfemy to pursue his Joassion for cinema.
Tiﬁjojoo has a[ways been fascinatec[ Ey the world behind the camera, sﬁaying new
characters and their world has afways been his favourite part of the c[irecting process.

Tiﬁjojoo is at the Eeginning cf his fi[mmaﬁi‘ng career, and he is still cﬁaﬁning his cfirecting
sty[e which is cuwentfy vastfy inffuencecf Ey directors such as Tim Burton, West
Anderson and Guillermo del Toro. Tifi]o]oo is cften ingpirec[ By realistic scenarios, which
he then aa[ayts for cinematic purposes. Bui[a[ing awkward situations and maléing the
viewers uncomformﬁfe is one qf the main goa[s cf his cfirecting sty[e.

‘Chamomile’ is his first ever short fi[m as a director and he is cfe[igﬁtecf to have had the
cyojoortunity to work a[ongsia[e the writer and the entire crew to create a um’que movie,

that reffects what Tiﬁjojao would want on his ﬂfmograyﬁy going forwarcf.



‘Amfe Feeisai 9-year-o(c( fi[mmaﬁer born in Scotland.
Her _passion for fi(mmaﬁing was born tﬁrougﬁ 5 years @‘:
regufar Saturcfay class at the CRoya( Conservatoire of
Scotland. When writing “Chamomile” she founof
inspiration in “Alice and Wonderland’s” mad hatter and
“Inside Out” in a sfigﬁtfy darker tone. Her interests in
fi[mmaﬁing derives from cﬁicéfficés, the yamnorma[ and
ﬁowor-comecfy. She looks forwarcf to future endeavours

and ]orcjects



Cameron “Ronnie’ Bond was the jarocfucer for
‘Chamomile’, overseeing the casting qf all three cf
the actors. She is an exyem’encecf jarocfuction
assistant, worﬁing on advertisements Ey Doc
Martens and Ben And Jerry’s, and studies at
London Film ﬂcacfemy.



In a constant Jaursuit cf creativity, Sara, born and raised in London, has a[ways founcf ﬁerseﬁc surrounded 6y the arts.
From maEing elaborate short fi[ms with her siﬁfings when she was young, to cﬁoosing art and fi[m tﬁrougﬁout her entire

ecfucation, Sara asyires to createﬁ'(ms tﬁat SHBV@W rea(ity cmcf B[MY tﬁe (ines Eetween Wﬁat is rea[ cma[ wﬁat isa c[ream.

Sara Eegan her ﬁ[mmaﬁing Jjourney when she would write, direct and shoot short fi[ms with her brother and sister when
she was [ittle. Her love for ﬁ’fm fo[fowecf her tﬁrougﬁ to her seconofary school years where she took part in the BF1 Young
Filmmakers f}lcacfemy’ at the LFA in 2019. This was the confirmation she needed as she learnt how to make fi(ms to an
inc[ustry standard. In 2020, she com]oﬁatecf a founcfation c[iy[oma in Fine Art at Woréing Men’s Co[ﬁage, where she
discovered her styfe cf art and was able to Jorocfuce weird and whimsical experimenta[ short ﬁ’[ms. These themes are still
present in her work tocfay as she tries to weave them tﬁrougﬁ her studies at the London Film ﬂcac[emy.

‘Chamomile’ is exact[y the fi[m to summarise what Sara would want in the cinematogmyﬁy cf a ﬁ’[m. She was excited to

create }aecuﬁar shots that cajotureof the odd nature cf the story and work with a team that shared the same vision. From

the Jorocfuction cfesign to the c[irecting, ‘Chamomile’ is an unusual te[(ing cf a tea party stuck in time, that embodies the
fantastica( themes Sara looks for in ﬁ’fms.



Jude Crook is an aspiring fi[m maker based in
London. He is cuwentfy stuc[ying at London Film
ﬂcacfemy where He worked as Production Designer

on Chamomile and he reaf[y eng’oyecf the process.

In future he ﬁoyes to be involved in more projects
[ike this and he would [ove to work with the others

again.



From an fgyytian Eacﬁground: Ismail onfy founc[ his
_passion for fi[mmaﬁing in his late teens. Born and raised
in the UK, Ismail com])feteof his A-Levels and aﬁer
comjakting a LAMDA masterclass, it sparﬁecf his Jaassion
for ﬁ’(m. He wanted to ﬁncf out more about the process
behind the camera, so he observed a course at LFA and
later went on to _participate in the BF1 Young
Filmmakers ‘Acac[emy’ in 2019. ﬂﬁer that, he went on to
peruse his _passion for fi[mma@ing By attenc[ing LFA and
stua[ying a BA (Hons) in Tifmmaéing‘



00:01:09 - 00:01:18: “What nitwit [efr these out? We can’t have a tea party with mold.
l”

‘Migﬁt just cancel the whole tﬁing
- Scarlet -

00:01:20 - 00:01:32: “Oh-oh. How about we - how about we sﬁuﬁ[[e these around, make it
all - make it all pretty again. None will even notice.”
- Clzzy -

00:01:32 - 00:01:35: “Come on everyone, she’ll be here soon. Check the rest!”
- Charlotte -

00:01:40 - 00:01:47: “Ah! 1t’s all ruined!”
- Ellie -

00:01:48 - 00:01:52: “Oh no, let’s not Jmm’c. Tt just needs a [ittle leoe that’s all”
- Izzy -

00:01:52 - 00:01:56: “Oh well, wﬁy don’t you use this!?”
- Scarlet -

00:02:01 - 00:02:08: “No we can fix this! 9t still [ooks yummy! ”
- Clzzy -

l”
.

00:02:08 - 00:02:13: “Yeah. Real yummy
- Scarlet -



00:02:42 - 00:02:46: “1 think T'm going to s]oeaﬁ to someﬁody else about this ‘cause this is
the ﬁﬁﬁ time T've gpo@en to you this week and it’s still - “
- Mama/ ?lnge(ica -

'”
B

00:02:45 - 00:02:49: “Mama, Mama. Come see the tea party. t’s reacfy
- Young Charlotte -

00:02:50 - 00:02:59: “Oh this looks (ove[y Jarﬁng, but 1 rea[[y need to take this call, save
me a cup cake, oan? - Who else am 1 gonna syeaﬁ to?”
- Mama/ ?lnge(ica -

00:03:14 - 00:03:16: “Mh, this looks delicious!”
- Young charlotte (Voice for Scarlet) -

00:03:17 - 00:03:21: “Oh, no! We can’t eat yet. We have to wait for mamal”
- Young Charlotte -

00:03:22 - 00:03:2 5:”ilf she’s going to come at all)”
- Young Charlotte (Voice for Fllie) -

00:03:31 - 00:03:35: “She 1is going to, and she’ll be so ﬁajo}oy with us Eeing Joatient too!”
- Young Charlotte (Voice for ‘Jzzy) -



DIVECEOT weeeeeeeeeeeeeeeeeeeeeerieanes Tiﬁjajao Bernardini

WIHTECY vt ve e ?loife Fee
PrOAUCEY ..o Ronnie Bond
DIOP oot esre e Sara Beshiri
Production c[esigner ...................................... Jude Crook
15F assistant director .........occveveveececueeeenean. Ismail Wasﬁ’
FATEOT oo, Matteo Severini
Fulwell 73 colourist .......cocvvvvccveeeiiennn. James Cl-[arc[ing
SOUNA THIXET <. ﬂﬁﬁy Dowsett
Boom OPETALOr .oooviviiiiiiiiiiiiiin, Pamela fPaJaa-ﬂcfams
Camera operator ...........cceeeviiniiniiii, Katie Jackson
1F camera assistant .....oo.eeevevvevnernernerniennnn. Oona Koivula
2 camera assistant ...........cccecevvveeeiiiininn Oscar Hewitt
3 camera assiStant ........eeeeeeeeeeeeeenneann, Carlo D’agnano
Grip aNd DIT oo, Martin Scorsin
gaﬁ(er ...................................................... Oscar Tarbox
‘Best Eoy .................................................. Roger Costello
Stills and art Jejoartment ............................... Kate CKuga

SCHIPE SUPETVISOT oot Gus Herbert

‘Maﬁing @"’ .................................. Gardar Breki Eriksson
‘Ma/ée-uja ATETIST woeeieiei e Millie Kaye
SEANA-TH e, Kayra @efne Turan
SEANA-TN e, FElizabeth Parker
SEANA-TN e Martin Scorsin
SEANA-T e Kate CKufp
Technical coordinator ................... Luca Alari-Williams
Technical coordinator ...........c.cccoeeeu... Swaen Lievestro
Technical coordinator .................. Gianluca Giordimaina
Technical coordinator ... Giovanni Copagnoni
Technical coordinator .............c.ccccvveivvevann, Tim jo[(y
Fulwell 73 post Jorocfuction coordinator ... Anna giﬁson
Post Jorocfuction coordinator ..........c........... Ben Wharton
Senior Joro&[uction coordinator ................. Alastair Train
‘Associate jarocfucer .................................... josejﬂﬁ Janner
Associate Jorocfucer ................................... Grace Hickson
Executive ]orocfucer ............................ Anna MacDonald
Executive Jaroc[ucer ........................................ Daisy Gili
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