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A brick wall fades into view, a casting shadow | oons of a
sil houette of a man wearing a fedora. The shadow of the man
raises a cigarette and we see a puff of snoke.

Across the screen the title A COLD FAREWELL fades into view

The screen goes bl ack and our story begins...

EXT. DAY. STILL SHOT OF CITY BU LD NGS
TI TLE CARD APPEARS: " CH CAGO, 1955"

I NT. CLCSE UP OF OFFI CE DOOR W TH STENCI LED LETTERI NG

The door reads: R STANCER PRI VATE | NVESTI GATOR. Ri ck
Stancer, tall well built, opens the door and wal ks into the
wai ting roomof his office.

I NT. OFFI CE WAI TI NG ROOM

In the waiting rooma young woman | ooks up from her desk.
She is pretty and wears gl asses. The woman is Dorrie, Rick's
secretary, she stands up and takes his hat and hangs it on

t he hook of a nearby coat stand.

DORRI E
(At Ri ck)
You' re | ate as usual, Boss...
That’'s bad for business.

Rl CK
(Looking at the enpty waiting
room
There’s no business if we don't
have clients.

DORRI E
Not so fast. There’'s a man waiting
for you in your office.

Ri ck | ooks over at the other side of office at a door
stenciled: PRIVATE. Rick frows and we see his right hand
reach down to his hol stered .38 special revolver.

Rl CK

(Suspi ci ousl y aski ng)
Did he give you a nane?

( CONTI NUED)



CONTI NUED: 2.

DORRI E
(Noticing Rick cradling his
weapon)
No... but he said he knows you...
fromthe war.

Ri ck wal ks over to the door and Dorrie doesn’t need to be
told to stay behind him R ck puts his left hand on the

door knob and opens it carefully. W have a POV of the inside
of Rick’s private office and on the opposite side of a |arge
desk sits a man wearing a wool cap and a | eather jacket.

The man turns around and flashes Rick a big smle, an unlit
cigarette hangs fromthe corner of his nmouth. This is
Jeram ah Carter and Rick instantly recogni zes him

I NT. RI CK STANCER S PRI VATE OFFI CE

JERAM AH
(Standing to greet Rick)
Private Rick Stancer! How ya doin’
you ol d dog?

Rick comes in and gives Jeram ah a hearty hand shake (no
hug) and is smling at his friend.

Rl CK
Jeram ah! | haven't seen you since
we finished Germany...

Rick turns to Dorrie and she enters the office.

Rl CK
(At Dorrie)
Dorrie, this is Jeramah Carter. W
served together in Europe. |I’ve

told you about him.. This man
saved ny life.

Dorrie and Jeram ah pl easantly shake hands.

DORRI E
Pl easure to neet you, M. Carter.
JERAM AH
(To Rick and Dorrie)
Hey, I'’msorry | came unannounced,
| know | shoul d have nade an
appoi ntnent but, ya see, | wanted

to surprise you, Rick...

( CONTI NUED)
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Rl CK
Well this is a surprise. (At
Dorrie) Wuld you excuse us,
Dorrie. (At Jeram ah) Have a seat.

Dorrie leaves the office, R ck noves around to his chair

behi nd his desk, Jeram ah sits back on the chair across from
the desk. They are now sitting face to face and Ri ck reaches
over to light Jeramah’s cigarette with his gold |ighter.
Rick sits down and lights his own cigarette.

JERAM AH
(I'nhaling his snoke)
Thanks... | was adm ring your war

trophies while I was waiting...

Jeram ah nods over at the office wall decorated with a few
framed photos. On a shelf sits a German war helnet and a
Nazi SS dagger; they are war nenorabilia. R ck |ooks at it
t 00.

Rl CK
| can’t keep that stuff at hone...
(Ri ck changes the subject) Anyways
what are you doing in Chicago?

JERAM AH
Wrk... I'"'ma truck driver for
Sears Roebuck. | wusually do runs
across the country for days at a
time. But | live here now.
(Jeram ah changes the subject too)
Hey, this detective gig of yours,
you make good scratch fromit?

Rl CK
| make a few bucks. How d you find
me?

JERAM AH

| |1 ooked you up in the phone book.

| magi ne ny surprise when you had an
ad as private investigator. |

t hought you were going to be a beat
cop again after the war..

Rl CK
And you thought of dropping by for
a reuni on between two ol d sol diers?

Jeram ah puts out his cigarette on a nearby ashtray.

( CONTI NUED)
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4.
JERAM AH
No... Ya see... | sorta need a
favor. ..
Rl CK

s it noney?

JERAM AH
No. | nake a pretty good buck
mysel f. (Hesitating) It’s ny wfe,

Rick. ...
Rl CK
(Rai sing his eyebrows)
You' re married... Congratul ati ons.
JERAM AH

(Shaki ng his head slightly)
Marriage is not all w ne and roses,
unfortunately... | think she’s
seei ng soneone el se. ..

Rl CK
(Letting his instincts work)
Seei ng soneone el se?...For days at
atine while you re away driving a

truck..?

JERAM AH
M/ wife is a great gal, Rick
Perfect for a lug like ne. | don’t

have any real reason to think...
|’ mjust not so sure, understand?

Rl CK
(I'nhaling his cigarette)
Jeram ah... My work deals with this

sort of suspicion all the tine. |
speak from experience. Believe
nme. .. These things happen..

JERAM AH
| know that... Ya see... |...

Rl CK
(Sparing his friend from
admtting it)
....You have your own thing on the
si de. ..

JERAM AH
(Enmbarrassed)

( MORE)
( CONTI NUED)
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JERAM AH (cont’ d)
Al'l that traveling... It’s nothing
serious with ne. But ny wife... |
don’t know. ..

Rl CK
(Maki ng a point)
If you can’t blame the man then you
shoul dn’t bl ane the woman... Do you
| ove your wife, Jeram ah?

JERAM AH
(Straightening up)
O course | do, with all ny heart.

Rl CK
Then let it go..

JERAM AH
It’s a matter of pride, ya
Under st and?

Rick thinks for a nmoment and puts out his cigarette. He gets
it and won't say NOto a friend, especially Jeram ah Carter.

Rl CK
What woul d you want ne to do?
JERAM AH
|’mleaving for a long haul to
California tonight. I'll be away
for a week at best... | thought

maybe you can foll ow her

Rl CK
(He has it figured)
Fol | ow her and see if she neets
anybody you m ght know?

JERAM AH
(Real i zing Rick understands)
Yeah... You get it...

Rl CK
(Leani ng forward)
Jeram ah? What are you going to do
if it is someone you know?

JERAM AH
(Reassuri ng)
Rick, 1'"mnot going to do anything

crazy. I'mnot like that. | just
want to know and I'll let it stand
( MORE)

( CONTI NUED)
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JERAM AH (cont’ d)
at that... | love her, R ck, | nean
it.

Ri ck | ooks over at the war nenorabilia on his wall and
specifically at a framed photo of a group of guys, soldiers
all gathered round a tank. It is a war photo from 1944.
Among the nmen are R ck and Jeram ah, ten years earlier,
young looking. It stirs Rick to make his deci sion.

Rl CK
(Gving in)
1’1l keep an eye on her while
you' re away, Jeram ah

The two nmen both rise fromtheir chairs and they shake hands
fromacross the desk. Again it is a hearty shake and
Jeramah is all smle. R ck not so nuch.

JERAM AH
Thanks. Rick. | really appreciate
it. (Reaches into his jacket pocket
and takes out a fol ded piece of
paper) This is ny address.

I NT. OFFI CE WAI TI NG ROOM

Ri ck and Jeram ah wal k together into the waiting room where
Dorrie is. She stands up and watches the two nen as they
continue their talk.

JERAM AH
(At Rick)
So 1"l check back with you when |
get back fromny route. Is that
okay with you?

Rl CK
Sure thing. Have a good journey to
Cal i forni a.

JERAM AH

Charge ne anything you want, Rick.
| mnot hurting for noney.

Rl CK
Don’t worry about that. And
Jeram ah?

JERAM AH

( St oppi ng)
Yeah?

( CONTI NUED)
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7.
RI CK
What’ s your wife's nane?
JERAM AH
Oh yeah... It’s Tatianna.
RI CK

(Rai sing his eyebrows)
Tati anna? |Is that a Russi an nane?

JERAM AH
It is... | met her soon after you
left Germany. | was still in the

U.S. Qccupation Zone translating
for the brass and she was on the
Russi an Zone doi ng the sane. She
was part of the staff for the
Soviet Mlitary Adm nistration.

RI CK
It rmust have been difficult
bringing her into the country after
t he war ?

JERAM AH
Not really. But it took a |ong
time. She’s pretty well settled
now, a real Anericanized woman if |
don’t say so nyself. (Looks over at
Dorrie) Anyhow, |ovely neeting you,
M ss. (He shakes her hand and then
| ooks back at Rick) And I'IIl talk
to you later, Rick

Rl CK
(At Jeram ah as he noves to
exit the office waiting room
Goodbye, Jerami ah. It was good
seei ng you again. .

Jeram ah opens the door but doesn’t step out right away.
| nstead he stops and turns back to | ook at Rick.

JERAM AH
Hey, Rick.... You ever think about
the war... About what we went
t hr ough?
Rl CK
Yeah... Some tines...

The two nen share a | ook that causes Jerami ah to gl ance down
to the floor.

( CONTI NUED)
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JERAM AH
Ever wake up in the mddle of the
night... Like after having a bad
dream..?

Rl CK

(Hesitating but understandi ng)
Al the tinme... But I'mgetting
used to it...

JERAM AH
(Noddi ng hi s head)
Me...? Not so nuch...

Jeram ah | eaves the office. He closes the door behind him
and Dorrie and Rick are in the office waiting room al one.

DORRI E
(At Rick standing beside hinm
So that was the fanmpus Jeram ah
Carter, huh? If | had known t hat
was him|l would have treated him
i ke King George the 6th.

RI CK
Yeah...To bad he acts |ike a
repressed O hell o.

DORRI E
Repressed O hello? He thinks his
wife is fooling around?

Rl CK
That’' s what he thinks.

DORRI E
VWhat kind of a woman woul d do t hat
to a war hero like him

Rl CK
(Unfol ding the piece of paper)
| don’t know... But she’s

Russi an. ..

A POV shot of Rick |ooking dowmn at the unfol ded paper which
reads: 1450 WHam lton Apt 3B - Tatianna Carter. The POV
shot then rises up (in a continuous shot)and we are now
outdoors | ooking at an apartnent building wwth a courtyard
entrance on a quiet city avenue.



EXT. DAY. APARTMENT BU LDI NG OF 1450 W HAM LTON

Qutside the apartment building sits Rick inside his car, a
1950 Chevy Del ux Busi ness Coupe, and is observing the
streets. Through his POV he spots a thin, elegantly dressed
bl ond woman wal ki ng towards the apartment building s
courtyard.

Fromthis distance Rick watches as the woman col |l ects the
mail froma row of marked mail boxes before entering the
bui | di ng.

Rick get out of his car and wal ks to the nail box to | ook at
whi ch mai |l box the woman had used. He sees she used the
mai | box for Apt 3B. He now knows what Tatianna Carter | ooks
like.

TRANSI TI ON SHOT: THE LONG SHOT OF RI CK BY THE MAI LBOX GOES
FROM DAYTI ME TO NI GHTTI ME.

EXT. N GHT. APARTMENT BU LDI NG OF 1450 W HAM LTON

The area of the building is now dark and shadows are
everywhere. Lanp posts shine |ights on sone spots of the
street. W then see the blond wonan, Tatianna, now dressed
in dark clothing and a hat |eaving the building and stroll
down t he avenue.

Wt hout her knowing a figure steps out fromthe shadows. ..
It’s Rick who begins to follow her.

EXT. NI GHT. CH CAGO STREETS,

W see the worman wal ki ng down several Chicago streets,
traffic driving by, she passes sone peopl e al ong her way.
Rick is close behind but keeping his distance.

Tatianna turns into a dark alley. Rick stops for a nonent
and carefully turns into the alley.

EXT. N GHT. DARK ALLEY

Rick is keeping close to the walls of the alley and peaks
froma corner of a building; we see what he sees.

From yards away Tatianna is speaking to a Man in a Wite
Hat. The Man in a Wite Hat is speaking to her sternly and
with a thick accent but we can’t nmake out what he is saying.
Tatianna is cowering, she is clearly agitated by the man's
aggr essi veness.

( CONTI NUED)
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SHOT: POV OF FI GURE WALKI NG TOMRDS RI CK

From behi nd an unknowi ng Rick a Huge Man creeps up quietly
towards him Rick suddenly takes notice just as the Huge Man
junps at him

We then see Tatianna and the Man in a White Hat turn after
hearing a |l oud crash of the scuffle at the end of the
alley...

Rick come out fromthe end of the alley and he has the Huge
Man that attacked himin an arm| ock pushing himforward
towards Tatianna and the Man in a Wite Hat.

At that nonment Man in a Wiite Hat takes out a gun fromhis
coat and grabs Tatianna hol ding her to his side and shoving
the gun to her stomach, he is now using Tatianna as a
shi el d.

MAN I N A WH TE HAT
(At Rick and speaking in a
Russi an accent)
Who are you?

Rick is holding the Huge Man and can see Tatianna is
hel pl ess and afraid.

Rl CK
(At Man in a Wite Hat)
|’mUncle Sam ..Let the woman go!

MAN I N A WH TE HAT
(Tilting his head at Tati anna)
How do you know her?

Rick nmercilessly throws the Huge Man unto the ground with a
trenendous shove. Before the Huge Man hits the pavenent Rick
has his .38 Special Revolver out and pointed straight at the
Man in a Wiite Hat. The Huge Man now crawl s on the ground.

Rl CK
She’'s ny sister, Pal, and | don’t
i ke the conpany she keeps. (He
cocks his weapon) Now | et her go or
| put a bullet right between your
eyes.

The Man in the Wiite Hat thinks things out. He | ooks at his
conrade, the Huge Man, crawling to himand Tatianna. He
slowy lets Tatianna go and keeping his gun on Ri ck show ng
as nuch as he can he doesn’t want a fight.

Tati anna wal ks carefully towards Rick.

( CONTI NUED)
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Rl CK
(At Tatianna)
Get behind ne, Mss. Don't get in
the way of ny aim

MAN | N A WHI TE HAT
(At Tatianna)
Remenber what we di scussed,
Tatianna... (He |ooks at the Huge
Man still on the ground) Get up you
f ool !

Man in a White Hat pulls up Huge Man fromthe ground. Huge
Man gives Rick a vengeful glare. The two nmen then step back
and turn, running down the alley and di sappearing into the
shadows. Rick and Tatianna are now alone in the alley.

RI CK
(To Tatianna, hol ding her)
Are you okay.

TATI ANNA
(Trenbling and speaking in a
I'i ght accent)

Yes... I'm.. I'"mjust....
Rl CK
(Looki ng down the alley)
Let’s get out of here... They won’t
be back.

They | eave the alley.

EXT. N GHT. APARTMENT BU LDI NG OF 1450 W HAM LTON

W see R ck and Tatianna returning to the apartnent
bui | di ng.

I NT. NI GHT. APARTMENT OF TATI ANNA AND JERAM AH CARTER

The door opens of the small, sparesly hone of Tatianna and
Jeram ah Carter. Rick and Tatianna both enter and Tati anna
qui ckly takes her hat off and sits down on a small couch.

Ri ck noves towards a small table with a decanter of |iquor
to pour sone into a snall glass. He brings it over to her.

Rl CK
(Handi ng her the drink)
Here, drink this. It'Il cal myou.

( CONTI NUED)



CONTI NUED: 12.

TATI ANNA
(Si ppi ng the drink)
Who are you? (She | ooks up at Rick)

RI CK
(St andi ng over her)
First tell ne who those men were in
the alley?

TATI ANNA
| don’t know who those nen were...
| was wal ki ng hone and... they were
robbing me.... You saw the gun..

Rick takes off his hat and noves over to sit on a snal
chair next to the couch. He crosses his legs and lights up a
cigarette.

Rl CK
They weren’t robbing you. Those nen
know you... They’'re Russian and so

are you...The man in the white hat?
he called you by nane...

Tati anna strai ghtens up, she gul ps down her drink.

TATI ANNA
Who are you?
Rl CK
My nane is Rick Stancer. I'’man old

friend of your husband.

TATI ANNA
You know Jer am ah?

Rl CK
W served in the war together
Before he left town he asked ne to
wat ch over you

TATI ANNA
Wat ch over ne?

Rl CK
He worries about you... Wich neans
| worry about you... |’mdoing him

a favor while he’s in California..
TATI ANNA

(Her ears prick up)
Jeramah is in California?

( CONTI NUED)
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13.

Rl CK
That’'s where he told ne he was
goi ng. He said he was making a
delivery for Sears Roebuck as a
truck driver

TATI ANNA
When did you see hin?
Rl CK
This norning. | take it you haven’'t

seen himfor awhile...

TATI ANNA
He’' s been hi ding..

RI CK
...Fromthose nen?

TATI ANNA
(Gving in and pouring herself
anot her dri nk)
Those nmen... Jeram ah owes them
noney. He’s been hiding because he
can’t pay them back.

Rl CK
How nuch is he in for?
TATI ANNA
Over two thousand dollars... My

husband ganbl es.

Rl CK
So those nen you nmet at the alley
wer e Booki es? (Shaki ng his head)
Russi an booki es?

TATI ANNA
Yes... | went to neet themand to
pay as much as | could so Jeram ah
can cone hone... | love ny husband,
M. Stancer, |1'd do anything for
him ..

Rl CK
That shoul dn’t nmean getting
yoursel f killed for your husband’' s
m st akes. He’s noi staken too
t hi nking you' re fooling around
behi nd hi s back. .

( CONTI NUED)
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TATI ANNA
(Surprised)
What ?

RI CK
(St andi ng up)
| see now Jeram ah has been keeping
a few details fromne. ..

TATI ANNA
| don’t understand...

Rl CK
|’ma private investigator...
Jerem ah hired nme to spy on you but
now I’ mthinking he really wanted
me to protect you..

TATI ANNA
He didn’'t know what | was doi ng..

Rl CK
(He is thinking)
Perhaps it’s better if we talk to
the police. | have a friend on the
force, Sargent Merle Burrows, he
can help you....

At that nonent Tatianna rises up and places her hands on his
shoul ders. Rick is seriously studying her reaction.

TATI ANNA
(Pl eadi ng)
No! Pl ease no! W can’t involve the
police. You said you are a private
i nvestigator you can protect ne...

Rl CK
(Taki ng her hands gently off
him)
VWhat el se is Jeram ah involved in?
This can’t just be about ow ng
noney to bookies, there’s sonething
el se goi ng on.

TATI ANNA
| swear | don’t know. Please | just
need | ooking after. If you know
Jeram ah |i ke you say you do then
you woul dn’t have said yes to him
when he cane to see you..

Ri ck considers this for a noment and gives in.

( CONTI NUED)



CONTI NUED: 15.

Rl CK
Alright. Do you have anyone you can
stay with tonight? A friend or

nei ghbor ?
TATI ANNA
No... | don’t know anyone really.
It’s just me and Jeram ah.
Rl CK
Go and pack a bag. 1'll take you to

a safe place.

Tati anna noves away from Ri ck and he watches her | eave the
smal |l living roomdown a short hall

Ri ck noves over to the end of the roomto a wall where a
rotary tel ephone sits on a snall mantle. He picks up the
phone and tal ks into the receiver.

Rl CK
(Lighting up a cigarette)
Qperator.., give the 5th precinct

police station. (Inhaling a deep
grag of snoke) Yes, get ne Sgt.
Burrows. Tell himthis is Rick
St ancer. . .

I NT. 5TH DI STRI CT POLI CE STATI ON. DESK OF SARGENT MERLE
BURROWS.

Sgt. Merle Burrows is sitting at his police desk wearing a
runpl ed shirt and | oosened tie, his dark coat hangi ng behind
his chair. He picks his desk phone.

SGI. BURRONG
(Annoyed and tired)
What trouble are you in now, Rick?

Rl CK
Not hi ng yet. | need your help with
sonet hi ng.

SGT. BURROWS
O course you do... You should have

stayed a cop so you' d stop
bothering me all the tine...

Rl CK
Do you know of any Russi an booki es
causi ng troubl e around t own,
coll ecting on markers and getting
rough about it?

( CONTI NUED)
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SGI. BURRONG
( Frowni ng)
Russi an booki es? Cone on, Rick, you
know t he bookies in town are nostly
WOPS.

Rl CK
I’mwi th a danme, says her husband
owes Russi ans noney from ganbli ng.
| got a look at "em and they didn’t
act like bookies to ne. Wanted to

be sure..

SGI. BURROWG
So if they re not bookies what are
t hey?

Rl CK

Part of sonething bigger...

Fromthe short hallway behind Rick we see Tatianna... She’'s
l[istening in on Rick talking to Sgt. Burrows. She quickly
and quietly noves through the apartnment and into another
room Rick doesn’'t realize this, he continues speaking with
t he Sargent.

SGT. BURROWNG
Il ask around. See if anyone on
the street has been dealing with
any Russians lately. If I nmake a
connection I'Il be sure to cal
you.

Rl CK
If you can’t reach ne at hone cal
the service or get in touch with
Dorrie..

Ri ck hangs up the phone and wal ks across the living roomto
t he short hallway where Tatianna had gone to pack her bag.
On his way to the roomhe puts out his cigarette on an
ashtray.

W see Rick going into the short hallway.

| NT. TATI ANNA'S AND JERAM AH S BEDROOM

Rick enters the bedroom and he sees it is enpty, Tatianna is
not inside. He sees a small open suitcase sitting on the
bed. Rick gets beside the bed and we see that he has noticed
a franmed photograph next to the side end table beneath a

| anp. He picks up the frane.

( CONTI NUED)
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POV: THE FRAME |S OF TATI ANNA AND JERAM AH, THE PHOTO I S
BLACK AND WHI TE AND THEY ARE SIDE BY SIDE SMLING IN A
FOREI GN SETTING JERAMAH IS IN A U S. UNIFORM TATIANNA | S
N A RUSSI AN JUVMPSUI T.

Ri ck puts down the frame and | eaves the bedroom

| NT. KI TCHEN

We are inside the kitchen of Tatianna s and Jerami ah’s
apartnent and we are seeing a close up Tatianna s hand j ust
as she is hanging up a wall nounted tel ephone receiver. Just
at that very nonment Rick conmes through the doorway. He wal ks
in.

Rl CK
(At Tati anna)
| told you to pack a bag.

Tatianna is just taking out a frying pan from a cabi net
above the sink. A couple of feet away fromher is the wal
nount ed t el ephone which Rick does see. In the kitchen is a
smal|l table with two chairs.

TATI ANNA
(Putting the frying pan on the
stove)
|’ ve been without supper all night.
Have you had anything to eat, M.

St ancer ?
RI CK
We shouldn’t waste tine...
TATI ANNA
Sit down, M. Stancer... You need
to eat... W need to eat.

Tati anna opens anot her cabinet and takes out a liquor bottle
and two short glasses. She places it all on the table and
she turns to begin preparing a neal.

Ri ck can see that he won't get Tatianna to do anything el se.
So he pulls out the table chair and sits down, opening the
bottle of liquor and pouring hinself, and her, a drink.

Rl CK
Call ne Rick...

FADE TO AN HOUR LATER



18.

| NT. KI TCHEN

We see an overhead shot of the kitchen table with Rick and
Tatianna sitting across fromeach other. W see the remants
of a well eaten neal, with enpty dishes sorted on the
table’s surface. Rick has his jacket off and it is resting
on the back of his chair. There are two cups of coffee with
saucers besides the two people. Rick is nursing in his hand
a short glass of booze.

Rick is inthe mddle of telling a story. Tatianna is
listening intently.

Rl CK
... W were flying through Nazi
occupi ed France, part of the 82nd
Ai rborne Division wave of C47's
carryi ng paratroopers on D Day.
Al nost immedi ately all our warbirds
t ook heavy fire..

FLASHBACK: D-DAY. EXT. N GHT. C 47 PARATROOPER TRANSPORT
PLANE

We transition into a black screen and then a flash of
activity that goes on and off. W see silhouettes of C 47
war planes flying across the screen, dozens of them and the
sound of explosions, flank, bursting all around the flying
machi nes.

We hear Rick’s voice continuing the story...

Rl CK
(Narrating)
...V were waiting for the order to
junp when our cabin was shot to
ri bbons. .

| NT. CABIN OF C-47 PARATROOPER TRANSPORT PLANE
Inside are a row of paratroopers all standing and |ines up
with their hooks on the cord ready to make the junp and

awai ti ng the conmand.

Anmong the paratroopers is a younger version of Rick Stancer
| ooki ng nervous and scar ed.

Suddenly tracer rounds shoot up fromthe bottom of the

transport plane’s cabin hitting several of the paratroopers
dead where they were once standing.

( CONTI NUED)
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Rl CK
(Narrating)
... | was knocked out of ny feet
and our plane started to nose
di ve. ..

EXT. N GHT. C 47 PARATROOPER TRANSPORT PLANE

The C-47 transport plane begins to fall fromthe sky, it’s
engi nes on fire and passing through dozens of paratroopers
now freely falling to the ground, their parachutes fully
depl oyed.

I NT. CABIN OF C-47 PARATROOPER TRANSPORT PLANE

We see Rick struggling to get up but he is surrounded by
dead bodies of his fellow soldiers shot by the rounds.

Rl CK
(Narrating)
...No matter what | tried |
couldn’t get up... And then |I heard
a voi ce through all that sound..

POV SHOT: RICK SEES A MAN FI GURE COM NG TOMNRDS H M I N THE
PLANE S CABI N. FLASHES OF EXPLOSI ONS BRI GHTEN THE FACE OF
THE FIGURE. THE MAN IS A YOUNGER VERSI ON OF JERAM AH CARTER,
H' S HAND | S STRETCHED CQUT.

JERAM AH
(At Rick)
Grab ny hand.

We see young soldier R ck and young sol dier Jeram ah
cl asping hands. Rick gets lifted up and they both transverse
the cabin of the falling plane reaching the chute door.

RI CK
(Narrating)
...Next thing | knew |l was in the
sky. ..

We see both soldier Rick and sol dier Jeram ah parachuting
and | anding on the ground. Then we see them on the ground
hi dden by shadows and kneeling out of sight of the eneny.

Rl CK
(Narrating)
... W were separated from our
conpany. Jeram ah and | were the
only two that survived our
transport. ..
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EXT. NI GHT. GROUNDS OF NAZ| OCCUPI ED FRANCE.

W see sol dier Jeram ah placing a hand on soldier Ri ck who
is | ooking scared, uncertain and nervous.

Rl CK
(Narrating)
...l was a weck. But Jeram ah was
| ooking out for ne. W were mles
away from our drop zone...

We see the sil houette figures of the two sol diers wal ki ng

t hrough open fields of the French countryside with the sun
rising in the distance and sounds of explosions going off in
t he di stance.

RI CK
(Narrating)
... W were wal king for hours trying
to get to our rendezvous... But the
whol e area was surrounded by Nazi
soldiers..

W cut to a shot of three Nazi soldiers on patrol, out in
the open. The scene pans to a row of trees where we see
sol dier Rick and soldier Jeram ah wel |l hidden.

I NT. NI GHT. KI TCHEN

We cut back to Rick and Tatianna in the kitchen. Rick has
just gul ped sonme booze fromhis glass. Tatianna raises her
coffee cup to the her Iips.

TATI ANNA
(Mentioning to Rick)
Jeram ah doesn’t tell nme about the
war, of what he went
t hrough. .. There is a story about
hi n?

Rl CK
(Waiting a nonent)
...1t"s what he did that made him
fanous t hroughout our unit...

FLASHBACK: EXT. DAY. GROUNDS OF NAZI OCCUPI ED FRANCE.

We fade back to the open fields of the French country. W
are now | ooking at a dil api dat ed wooden cabi n surrounded by
sone trees. By the side of the cabin is a water well. The
whol e area | ooks uni nhabi t ed.

( CONTI NUED)
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R CK
(Narrating)
...Jeram ah and | found an
abandoned cabin. W went inside to
rest anwhile...

| NT. DAY. ABANDONED CABI N

Sol dier Rick and soldier Jeram ah are inside the cabin
sitting lowon the floor resting. Soldier R ck takes out a
cigarette and is about to light it when soldier Jeram ah
stops him..

JERAM AH
Hold it, Rick. Soneone’s outside.

Sol di er Jeram ah | ooks out the broken glass wi ndow and he
sees three Nazi sol diers approaching the cabin... W then
see soldier Jeram ah giving soldier R ck instructions.

Rl CK
(Narrating)
...Jeram ah told ne to go out the
back and to get clear and make
contact with the first conpany I
could find...

We then see sol dier Jeram ah crawl i ng under a wooden bench
that sticks out from the wall, the space underneath is |ong
and deep enough with space for a man. Sol dier R ck sees this
and runs out the back of the cabin.

RI CK
(Narrating)
...l thought he was being a foo
but I did what he said...

Soldier Rick runs into the forest tree beside the cabin and
di sappears, |eaving soldier Jeram ah behind..

| NT. DAY. ABANDONED CABI N

Inside the cabin we see the three Nazi soldiers sitting
around, drinking and snoking. ..

Rl CK
(Narrating)
... Those Nazis spent hours inside
the cabin, maintaing a perineter of
the area. All the while Jeram ah
was hiding right under their noses.

( CONTI NUED)
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W see the legs of the Nazi soldiers passing through the
fl oor of the cabin and the around the bench sol dier Jeram ah
is hiding under. He is lying still and not nmaking a sound..

Rl CK
(Narrating)
...He was as quiet as a nouse and
he listened on their every word. ..

W see what soldier Jeram ah sees and hear what he hears as
the three Nazi soldiers are | ooking and pointing at a map..

Rl CK
(Narrating)
... They never knew he was hiding...

I NT. N GHT. KI TCHEN

We cut back to Tatianna and Rick in the kitchen. R ck has
hi s head | owered, snoking and drinking. Tatianna is intently
taking in the story.

TATI ANNA
(To Rick)
What happened to you?

Rl CK
| found another unit hours | ater
and pl eaded with the comuandi ng
officer to cone back with nme to the
cabin to retrieve Jeram ah..

FLASHBACK: EXT. DAY. GROUNDS OF NAZI OCCUPI ED FRANCE.

We cut to soldier Rick in a wide shot conversing with a
commandi ng of ficer who is shaking his head 'no’. There are
several other soldiers around.

Rl CK

(Narrating)
No matter what | said Command
wasn’t about to risk sending a unit
back for him.. | was ordered to
blend in with the rest of the nen
and nove out to the rallying
point...

We then see soldier Rick walking in formation with the

conmbat unit. He then stops and turns around and starts
running back to the forest, back to the cabin...

( CONTI NUED)



CONTI NUED: 23.

Rl CK
(Narrating)
...As far as everyone was concerned
Jeram ah was dead. But not ne. |
went back... | had to..

EXT. DAY. ABANDONED CABI N

W de shot of the wooden cabin. Soldier R ck can be seen
approaching it behind brush.

| NT. DAY. ABANDONED CABI N

I nside the cabin the three Nazi soldiers take notice of
sonmeone outside and they grab their weapons and snoothly
| eave the cabin. One of the soldiers places the map from
before into his pocket.

Rl CK
(Narrating)
.1 was out nunbered and al one.

EXT. DAY. ABANDONED CABI N

Sol dier Rick is taking cover by the water well next to the
cabin and i medi ately the Nazi soldiers fire shots into the
direction of the well.

Soldier Rick cowers and tries to fire back but can't, bullet
rounds riddle the stone off the well around him

One of the Nazi soldiers cones around the vantage point of
the well and has his rifle dead on sol dier Rick.

RI CK
(Narrating)
.1 was a dead nman..

Suddenly the Nazi sol dier about to shoot soldier Rick is cut
down, his body falling dowmn to the ground.

On the steps of the cabin the 2nd Nazi soldier turns
slightly when he is shot in the back, he too falls dead.

The | ast Nazi soldier turns and standing before himis
sol di er Jeram ah, his weapon at the ready and a smrk on his
face. The Nazi soldier is shot right between the eyes.

Soldier Rick sticks his head out and stands. He | ooks over
at soldier Jeramah who is all smles.
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JERAM AH
(wal ki ng towards Ri ck)
Private Rick Stancer! How ya doin’
you ol d dog?

We have a close up of soldier Jeram ah’s hand reaching into
t he pocket of the dead Nazi and taking out the map. He
stands beside soldier Rick and they start wal ki ng away
from the cabin. Before they do soldier R ck reaches down
and takes fromthe dead Nazi his SS Dagger (The one in
Rick’s office).

RI CK
(Narrating)
| took a dagger with ne that
day...but Jeram ah took the rea
prize. ..

EXT. DAY. GROUNDS OF NAZ| OCCUPI ED FRANCE

The two soldiers are nowwith their unit and sol dier
Jerami ah is speaking with a commuandi ng of fi cer and show ng
hi mthe Nazi nap.

Rl CK

(Narrating)
... Because Jeram ah spoke Gernman he
under st ood what the Nazis had said
in the cabin and coul d read what
was on the map. He brought back
intelligence of where eneny units
were posted niles ahead of where we
were... The intelligence made him
vital to command.. .

We then see soldier R ck and Jeram ah wal ki ng past sone
fellow soldiers all smling at themlooking as if they are
cheering them on.

Rl CK
(Narrating)
... But what made your husband a
hero was the fact he hid in a cabin
with three Nazis and they never had
a clue..

The fl ashback ends with a shot of American soldiers
traversing the open | ands of France on D Day plus 2.
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25.

We are back in the Kitchen with Rick and Tatianna. |t | ooks
as if Rick has drunk the whol e bottle.

At that nonent Tatianna puts her
that is holding the al nost enpty gl ass of booze.

TATI ANNA
(To Rick and being
synpat heti c)
He saved your life...

Rl CK
Twice... But if you ask Jeram ah he
woul d say we all saved each others
l[ives... Wt served with all Kkinds
of good nen... Good nen... But |
woul dn’t be here if it weren't for
him..

TATI ANNA
And so you both finished the war...

Rl CK
( Soundi ng drunk)
President Truman finished the war
when he dropped the bonb. ..

TATI ANNA
Jeramiah told ne the story... Wen
he and | first net when the allies
di vi ded Germany. We were working as
translators... But since then he's
been distant, we don’t talk...

hand on top of Rick s hand

R ck

reaction is to wait a nonent, |ook at Tatianna s eyes and
drink the last bit of |iquor.

Ri ck gul ps down the drink and stands up,
He | ooks down at Tatianna, despite having drunk al
hi s senses. .. mybe.

j acket .

ni ght he has a grasp of all

Rl CK
Marriage is difficult...But
drinking is easier...

RI CK
(To Tatianna)
Pack your bag and get ready to
| eave.

he puts on his
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TATI ANNA
(CGetting up)
Were are you taking nme?

Rl CK
|’mtaking you to ny secretary’s
pl ace. You can stay there until

t hi ngs smooth over... Dorrie won't
like it but she’s about to get a
bonus.

EXT. N GHT. APARTMENT BU LDI NG OF 1450 W HAM LTON

Ri ck and Tatianna are now noving across the courtyard, their
fornms hidden slightly by shadows and fully seen with the
bright |anp posts. From a di stance soneone, a dark figure,
begins to follow them

Rick has his armaround Tatianna's armwhile she is carrying
her suitcase, they are pacing at a fast rate.

TATI ANNA
(Whil e wal king and at Rick)
Are you alright?

Rl CK
Yeah... | just drank too rnuch
that’s all... My car is over
here. ..

The coupl e approach Rick’s parked Chevy Del ux and he opens
t he passenger side door, gets the suitcase in and nmakes way
for Tatianna who gets in. He closes the door and just as
Rick is about to go around to the driver’s side we hear a
voi ce fromthe darkness.

VA CE
Hey, Mack? gotta |ight?

Before Rick has a chance to turn around to the voice behind
himwe see himget hit hard by a right upper cut to the jaw
froma great big figure of a man. Rick falls to the ground
knocked out col d.

SHOT: THE SCREEN FADES TO BLACK AND WE FADE BACK TO A SHOT
OF RI CK WAKI NG UP.
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| NT. DAY. MANSI ON Sl TTI NG ROOM

Rick is waking up fromthe knockout and the drunkenness. He
finds hinself sitting upright on an antique chair in a room
el egantly decorated. He has his hat on and he rubs his chin
still feeling the pain fromthe punch. Rick reaches to his
side hol ster and, of course, his gun is gone. But at | east
he has his cigarettes and takes one out, along with his
lighter.

Just then the man who knocked himout (Mtto)cones into the
room Rick sees himand they stare at one another. Rick
stands up and wal ks with confidence to Motto. He is within a
foot fromMtto' s face (Motto is a foot taller) and Rick
lights up his cigarette, blows snoke into Motto's face and
hol ds up his lighter.

Rl CK
(At Motto)
Yeah... | do have a light.

They keep staring at each other. Rick is ready for a fight.

Rl CK
Now, | was with a young | ady. And
" m giving you a second of kindness
before you tell me where she is...
Understand me, Mitt?

From a good di stance we hear an echoing voice. R ck turns
and sees a fat well dressed man, balding and wearing rim
gl asses, wal king towards himfroma | ong hallway. Shadows
obscuring himuntil he enters the sitting room This is
Al fred G een.

ALFRED GREEN
Ms. Carter is perfectly safe, M.
Stancer, | can reassure you of
that. My man, M. Mdtto, does take
liberties... but not wthout ny
specific instructions.

Ri ck straightens up. He watches as Alfred G een noves over
to a small table where he picks up a cup of coffee on a
saucer plate. The fat man sits down on a chair, his giant
belly sticking out.

Rl CK
(At Motto)
Motto, huh? So that’s who you
are...(Then at Alfred Geen) And
who m ght you be?
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ALFRED GREEN
|...am Al fred Geen. And you know
who | am M. Stancer.

Rl CK
(Puffing at his cigarette)
| do... The whole city knows who
you are. You own all of the North

Shore... Froma poor man’s point of
view you're a rich and powerf ul
man.

ALFRED GREEN
|’ma man who doesn’t I|ike making
appoi ntnents with nen sticking
their noses into ny business..
Especially private detectives
wi t hout clients.

RI CK
(Sm rki ng)
That’s not entirely true, | do have
a client; Jeram ah Carter. Ever
heard of hinfP

Alfred Geen smles back and notions to Mbtto to fix Rick a
dri nk.

ALFRED GREEN
(To Rick)
Sit domm M. Stancer. |1'd offer you
a norning coffee but | believe you
woul d prefer something stronger...

RI CK
(At Motto)
Bour bon, no ice, a double..

Motto gives Rick a dirty | ook and goes to get the drink.

Ri ck wal ks across the roomand sits across Al fred G een on
the chair opposite him They are now faci ng one anot her.

ALFRED GREEN
You are aware that M. Jeram ah
Carter is hiding?

Rl CK
It’s beginning to | ook that way...

ALFRED GREEN
Do you know where he’'s is?
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Rl CK
No... He told ne he was driving to
California, but that was obviously
alie. He's pretty good at hiding.
He coul d be right under your nose
and you' Il never know it.

ALFRED GREEN
Meani ng he’ || never be found,
despite any efforts to find him

Rl CK
Whi ch nmakes ne wonder... For being
such a popul ar guy why is he
keeping a | ow profile?

Just then Mdtto hands Rick his drink and Rick swings it in
himin one swift gulp. Alfred Geen sees this and is
annoyed.

ALFRED CGREEN
Because M. Carter is hiding from
ne. ..

Rl CK
That’ s funny, he’s keepi ng out of
sight froma couple of Russians
too. It seens he owes themtwo
t housand dol |l ars. .

ALFRED GREEN
(Still drinking his coffee)
M. Carter doesn’'t owe any noney to

Russi ans.
Rl CK
(Li ghti ng up anot her
cigarette)
Then et me fill in sone bl anks,

you can tell nme when |I’ve gotten
anything wong. (Wth confidence)
Jeram ah Carter stole sonething
fromyou, sonething of significant
i mportance for a rich and powerful
man |ike you. He's giving you a
price you can certainly neet but
what ever he’s got is val uable
enough for the Russians to pay nore
for it. And now there’'s a race

bet ween you and our fornmer allies
to find him.. How wong am|?

Al fred Geen nods at Motto who | eaves the room.
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ALFRED GREEN
You are frustratingly correct on
both fronts, M. Stancer.

Rl CK
And so the question is what are you
going to do about it?

ALFRED GREEN
No... The real question is what
will M. Carter do now. ..

Just then Mbtto returns to the room Wth himis Tatianna
who is led in by the arm Rick takes notice and rises from
his chair. Tatianna is notioned to a couch and Mdtto pushes
her to sit.

Rl CK
(At Tati anna)
Have you been hurt?

TATI ANNA
( Shaki ng her head)
No. I"msorry, Rick...

RI CK
It’s alright, honey. (Turning to
Al fred G een)

Alfred Green gets up fromhis chair and wal ks over to
Tat i anna.

ALFRED GREEN
It is not within ny nature to harm
the wives of men who trifle with
me, M. Stancer. But | wll
mai ntai n assurances so | get what |

want .
Rl CK
(Angry) _
You should keep the little | ady out
of this, Geen... For your sake.

ALFRED GREEN

(At Rick and placing his hand

on Tatianna’ s shoul der)
For her sake, M. Stancer, | would
hope you will use your acquai ntance
with the lovely Ms. Carter as an
incentive to get M. Carter to
return ny property.
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Rl CK
What makes you think Jeram ah wl |
ever cone back?

ALFRED GREEN
He | oves his wife doesn’'t he?

Ri ck and Tatianna | ook at each other. They have no choi ce.

Rl CK
(At Alfred G een)
Do | have your word she won’'t be
har med?

ALFRED GREEN
| amnot that nefarious. But | can
assure you | will make certain Ms.
Tatianna Carter will never be seen
again if you even renotely attenpt
to involve the police.

RI CK
What exactly is this property
Jeram ah has of yours?

ALFRED GREEN
You al ready know enough of nmny
busi ness, you needn’t concern

yourself with anynore... Bring ne
M. Carter and I'll let his wfe
go.

Al fred Green nods at Motto and wal ks across the sitting room
and down the long hallway. As he does this his voice echos
out one last command to Mdtto..

ALFRED GREEN
(At Mbtto)
Return his weapon to himn

Mbtto reaches into his waist band and takes out Rick’'s .38
special. He throws it across the roomfor R ck to catch.
Rick can tell it is enpty of bullets. He gives Tatianna a
reassuring | ook (Everything will be alright) and makes his
way out the sitting roomwhere Motto remains with Tati anna.

Rick exits the roomand a slender man in a suit and weari ng
a driver’s cap neets himdirectly. This is Geen's Driver.

GREEN S DRI VER
(Hol ding a set of car keys)
M. Stancer? Your car is parked
outside. (Then handing hima fol ded

( MORE)
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GREEN S DRI VER (cont’ d)
pi ece of paper) And you are to
contact this nunber with any
i nformati on.

G een’s Driver hands Rick his car keys and the piece of
paper and ushers hi m out si de.

EXT. DAY. ALFRED GREEN S MANSI ON

W see Rick strolling out of Alfred Green’s mansi on and
heading for his car.

I NT. DAY. RICK S CHEVY DELUX CAR

Rick is driving. The ook on his face is tense and full of
frustration. He pulls up to his office building and turns
off the notor and keeps his grip on the steering wheel. R ck
cl oses his eyes hard. W start to hear the sounds of

nortars, explosions and gunshots... He is flashbacking to
the war and he is visibly disturbed. But he snaps out of it
and gets out of the car...

I NT. DAY. OFFI CE WAI TI NG ROOM

Ri ck opens the door to his office waiting roomand Dorri e,
sitting at her desk, reacts to his entrance. He is seem ngly
i gnoring her.

DORRI E
Where have you been? No one’ s seen
you for hours!

Rl CK
Have | gotten any nessages?

DORRI E
(Annoyed)
Sgt. Burrows. He's been trying to
reach you all norning..

Ri ck wal ks past Dorrie and opens his private office door.

Rl CK
Get himon the line..

Ri ck goes straight into his office and cl oses the door.
Dorrie rolls her eyes.
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DORRI E
(Sarcastically and picking up
her phone)
Wl |l good norning to you too...

I NT. DAY. RICK STANCER S PRI VATE OFFI CE

Rick is pouring hinmself a drink. He’'s taking his hat off. He
sits back and takes a gulp and begins to think. In his head
he is picturing Mtto, Alfred G een’s henchman. The nenaci ng
face is stirring nmenories in Rick’s mnd.

Rl CK
(Sayi ng outl oud)
Where have | seen you before,
Motto...?

A buzzer on Rick’s desk phone goes off and Rick picks up the
receiver.

Rl CK
(Onto phone)
Burrows? Yeah, it's ne...

I NT. DAY. 5TH DI STRI CT POLI CE STATI ON. DESK OF SARGENT MERLE
BURROWS.

Sgt. Merle Burrows is sitting at his desk, he is holding his
desk phone receiver to his ear speaking with R ck

SGI. BURROWG
(Onto phone with Rick)
Where you been, you idiot. Dorrie’s
been worried and so have |I..

RI CK
Did you get anything on the
Russi ans?

SGT. BURROWS

Cutting right to the chase, huh?
Al right. Like we thought there
aren’t any Russi an booki es but
there is a lot of diplomtic
Russi ans all over town...

RI CK
...Diplomatic Russians?
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SGI. BURRONG
Yeah. Did you know t hey have an
Enbassy in town? Even with the Red
Scar e happeni ng i n Washi ngton and
Joe McCarthy hunting Anerican
comuni sts they still have the gal
to wal k on our streets |ike they
own the joint.

Rl CK
They did fight a war with us...

SGT. BURROWS
Yeah, but there’'s not nmuch trust
bet ween us anynore, especially
after they tested an A-Bonb in 49 .
W’ ve been in a what they call a
"cold war’ ever since....

Rl CK
So?

SGT. BURROWS
...S0 a cold war neans spies and
secrets. Since a couple of nights
ago there’'s been a high presence of
Russi ans fromthe enbassy mlling
the streets, spotted in places they
usually don’t go to. They’'re not
bot heri ng anybody but it appears as
if...

Rl CK
(Fini shing the sentence)
...As if they' re |ooking for
soneone.

SGI. BURRONG
That’s right? Tell me, R ck, how
does this play with what you're
wor ki ng on?

Rl CK
(Frustrat ed)
I|"mstill figuring it out. Thanks,
Burrows. | owe you one..

SGI. BURROWS

Hey, Rick... Are you in any
troubl e?
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Rl CK
The usual stuff...

SGI. BURROWS
11 bring flowers to your funeral.
Good | uck, soldier.

I NT. DAY. RICK STANCER S PRI VATE OFFI CE

Ri ck | eans back on his chair, throwing the receiver on his
desk... He | ooks defeated... Suddenly he | eans forwards;
he’ s renenbering sonething. He grabs his hat and bolts out
of his chair.

The shot remains on the enpty chair and he hear R ck
shouting at Dorrie.

RI CK
(O f screen)
Dorrie, I'll be back soon... And

don’t worry...

WE FADE TO A SMALL BUI LDI NG THAT SAYS GYM I N BI G BOLD
LETTERS ABOVE THE DOORS

EXT. DAY. BOXI NG GYM BUI LDI NG

Rick is standing by the entrance of the Boxing G/m He paces
beside the wall of the building, to a row of tattered boxing
mat ch posters. He see himstudying the collage of posters

pl astered atop posters of prior and current schedul ed

mat ches.

RICK'S POV: H'S EYE | S PASSI NG THROUGH SEVERAL POSTERS.

Rick is |ooking for something specific. There are posters
that advertise for "FIGATIN MO vs. LONDON JACK"', "SCAW.I N
M CK vs. BIG BLUE BOB". Finally Rick finds what his was
searching for and we see what he sees.

There, on the corner of an old tattered poster is an inage
of Alfred Green’s henchman, Mtto, posing in a boxer’s
stance under the banner heading: "MOITO vs. TARATOV'.

RI CK
(Sayi ng outl oud)
You were quite the boxer in your
day, Mdtto..
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Rick tears off the corner of the tattered poster and hol ds
it in his hand. He then sees the inage of the other boxer;
Taratov, besides that of Mtto. It is a famliar face to
Ri ck.

Rl CK
(Agai n outl oud)
...And so were you M. Taratov...

FLASHBACK: WE QUI CKLY CUT TO AN EARLI ER SCENE

EXT. NI GHT. DARK ALLEY

The flashback is of Rick nercilessly throwing to the ground
the Huge Man with the Man in the Wite Hat in the alley
where Rick rescued Tatianna. The Huge Man thrown to the
ground was Tar at ov.

EXT. DAY. BOXI NG GYM BUI LDI NG

Rick turns and goes into the Boxing Gym Buil ding.

| NT. DAY. BOXI NG GYM

The Boxing Gymis a sea of activity. Young nen in gear using
j unpi ng ropes, the dunb bell and nedicine balls, sone are
sparring on the main floor.

Rick is speaking to a Trainer; a big burly man chonping on a
ci gar and speaking with a Polish accent. They are at the
foot of a boxing ring and a couple of fighters are sparring
on the canvas. The trainer is |ooking at the ripped corner
of poster.

TRAI NER
(Answering Ri ck)
... Yeah! Mdtto and Taratov...
knew t hem They fought way back,
maybe ten years, but no nore...

Rl CK
(Taki ng back the paper)
Who sponsored thenf

TRAI NER
| never seen himin person, but his
| ast nanme was Green. Like the
color, ya know?
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RI CK
Al fred G een?

TRAI NER
Don’t know first name, only | ast.
Green! He was rich guy...nmade lots
of noney from his boxers..

Rl CK
Taratov is Russian. Did G een
sponsor |ots of Russians?

TRAI NER
(Laughi ng)
Ch! He only sponsored Russi ans,
only Russians. Right after the war,
only Russians. No nmen fromnmny | and,
no Polish nmen! Especially Jews. He
hate them ..

Rl CK
( Noddi ng)
Thanks, buddy.

Rick reaches into his pocket and gives the Trainer a ten
dollar bill. The burly trainer takes it. Rick starts to walk
away and the trainer turns his attention at the two sparing
boxers in the ring. The trainer starts shouting instructions
at one of them

TRAI NER
(Shouting at one of the
boxers)

What are you doin ? Keep up your
arms! Can’t you see he’s hiding his
punches!

Rick turns around just to see the two sparing boxers in the
ring.

TRAI NER
He’ s hiding his punches! You got to
be ready! You don’t know when he’s
gonna use them on you! He can be
hiding all the tinme and you never
know. . . !

Rick stops cold in his tracks... He's realizes sonething
after listening to what the Trainer is saying. W | ook
strai ght at himand he opens his eyes wi de. He now knows. ..
He now knows... Rick bolts out of the Gym
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I NT. NI GHT. OFFI CE WAI TI NG ROOM

We can see the silhouettes of Dorrie and Rick through the
stenci |l ed door of STANCER | NVESTI GATI ONS, their novenents
show that they are deep in discussion.

We cut inside the waiting room Dorrie and Rick are face to
face. Dorrie is visibly concerned with what she just
di scussed with her boss.

DORRI E
(At Rick, shaking her head)
.1 don’t know, Boss. | don’t

think it's a good idea... Wy don't
you just go to the police? Have
them hel p you, especially with
this...

Rl CK
(Hol stering his gun)
Can’t risk them hurting Tatianna. .

DORRI E
(Worried)
It’s too dangerous.
Rl CK
Just head on down and do exactly as
| said... I'Il be alright.
DORRI E

You don’t even know where Carter is
yet. Wait until he contacts you...

Rl CK
(Rick places a reassuring hand
on Dorrie’s shoul der)
Go on, Dorrie... Please.

Dorrie lets out a heavy sigh and | eaves the office waiting
room Rick remains and he takes out the piece of paper given
to himby Geen's Driver and dials the desk tel ephone.

| NT. NI GHT. MANSI ON SI TTI NG ROOM

The tel ephone in the sitting roomrings. Wthin the shot we
can see Alfred Geen sitting and readi ng a newspaper. Just
to his side, sitting crossed leg in the couch is Tatianna.

St andi ng behind her is Mtto.

Green’s Driver steps into scene to answer the phone.

( CONTI NUED)
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GREEN S DRI VER
(Answering the tel ephone)
Yes?... Just a nonent.

Green’s Driver crosses the roomwith the tel ephone at hand.
He hands the receiver to Alfred G een.

ALFRED GREEN
(At Ri ck)
M. Stancer?

Rl CK
(At Alfred G een)
| have him [’'Il bring himto you
tonight. Tell nme where to neet and
we'll be there..

ALFRED GREEN
No, M. Stancer. |I'Il have ny
driver collect you. Be outside your
office within the hour and wait for
hi m

Rl CK
Alright... One hour.

ALFRED GREEN
Don't attenpt any tricks, M.
Stancer. | amin no nood to
tolerate tricks this evening.

I NT. NI GHT. OFFI CE WAI TI NG ROOM

Rick hears a click fromthe other end of the |ine. He hangs
up too. He then turns to his private office..

I NT. NIGHT. RI CK STANCER S PRI VATE OFFI CE

Rick wal ks into his private office and he lights up a
cigarette letting it dangle in his nouth. He paces to the
side wall where he had nounted on a shelf his war

menor abilia; specifically the German war hel net sitting
besi des the Nazi SS dagger.

We then watch as Rick closes his eyes and picks up the
hel net. He | ooks underneath it...

He then takes out a small netal cylinder hidden inside the
hel met. Rick exam nes the object and is dammed if he knows
what it is. He notices it has a cap and he lifts it off with
his thunb nail

( CONTI NUED)
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Moving to his desk Rick switches on a lanp and he rolls
across it the contents of the cylinder. It’s a roll of very
small filmwth sonething on it. Rick opens a drawer and
takes out a magnifying glass, a big one, and he | ooks

t hrough it.

W see a series of images on the film schematics and

di agrans, well drawn with straight |ines and mat hematica
equations witten sparingly throughout. There are dozens of
t hese bl ueprint drawi ng of what | ooks |ike a vessel.

We end the scene with an overhead shot of Rick who has found
what Jeram ah Carter, his friend, hid in his office the day
before. He has found Al fred G een’ s property.

SCREENS CUTS TO ALFRED GREEN S NMANS| ON

EXT. N GHT. FRONT OF ALFRED GREEN S MANSI ON, OUTDOORS

A Mercedes Benz 300 luxury car pulls up to the entrance of
Alfred G een’s mansion. Green’s Driver stays in the car

wai ting. From behind the car, which we see through the shot
of the driver sitting, a dark figure quickly zoons by.

We then glide into a close up of the trunk of the Mercedes
Benz and we see that the trunk is closing by itself.

Geen’s Driver feels the shift in weight of the car and
becones suspi ci ous but then he is distracted by who cones
down fromthe Mansion’s entrance.

St epping out of the entrance is Alfred G een, Tatianna
Carter, wal king beside him and Mdtto close behind. Geen’s
Driver steps out and opens the door. Tatianna steps in first
and Alfred Geen is about to board, Mdtto goes round to the
front passenger seat.

ALFRED GREEN
(To his Driver)
Take us all to the location first
and then pick up M. Stancer and
M. Carter. Bring themimedi ately
to ne.

GREEN S DRI VER
(d osing the door as soon as
Alfred Green is inside the
car)
Yes, Sir...

We then see the Mercedes Benz drive on out of the driveway.

SCREENS FADES AND CUTS TO CI TY STREET.
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EXT. NIGHT. A TY STREET OQUTSI DE RI CK' S OFFI CE BUI LDI NG

Rick is waiting outside the main entrance of his office
building. H's hands in his pocket and snoking a cigarette,
letting the crowds of people on the street wal k past him
Green’s Driver pulls up in front of Rick in the Mercedes
Benz. Rick doesn’'t waste tine and opens the back side door
to let himself in. Just before he enters though the backseat
Ri ck | ooks across the street.

Across the street we see Dorrie inside a Chicago Yell ow Cab.
She’ s been watching Rick waiting to be picked up.

I NT. NIGHT. INSIDE GREEN S MERCEDES BENZ

Rick sits hinself down on the backseat and Green’s Driver
throws hima blindfol d.

GREEN S DRI VER
(At Rick)
M. Green wants you to put this on.
No exceptions...

Rick begins to tie the blindfold over his eyes.

GREEN S DRI VER
...Shouldn’t there be soneone el se
with you?

Rl CK
(Sarcastically)
Shoul dn’t you be driving ne
sonewhere....?

Green’s Driver shakes his head and starts pulling into
traffic.

I NT. NI GHT. I NSIDE CH CAGO YELLOW CAB
Across the street Dorrie speaks to the Taxi Cab Driver.

DORRI E
(At Taxi Cab Driver)
kay, follow that car (pointing at
it) and keep your distance. There’'s
a twenty dollar tipinit for you
if you don’'t | oose them..

TAXI CAB DRI VER

( Noddi ng)
No problem..

( CONTI NUED)
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WE SEE AN OVERHEAD SHOT OF THE YELLOW TAXI CAB FOLLOW NG THE
MERCEDES BENZ. THE SHOT RI SES TO THE CI TY SCAPE OF CH CAGO
ALL THE WAY TO FOCUS ON A FULL MOON. IN THE SAME SHOT THE
SCREENS PULLS DOWN TO ANOTHER LOCATI ON.

EXT. N GHT. ABANDONED | NDUSTRI AL WAREHOUSE

Headl i ght s cascade across a sign hanging froma chained |ink
fense: KEEP OUT - PRI VATE PROPERTY.

A decrepit abandoned industrial warehouse stands qui et al ong
rows of overgrown weeds. A sign above in giant letters says:
| MPERI AL METALWORKS.

The Mercedes Benz, with Rick inside, pulls up to a side door
entrance. Standing at the doorway is Mdtto holding a gun. He
opens the back door and pulls Rick, still blindfol ded, out
and guides himinto the warehouse. The Mercedes Benz drives
over to the side of the building.

A good di stance away Dorrie, in the Yell ow Taxi Cab, has
seen Rick being taken inside. She turns to the Taxi Cab
Driver.

DORRI E
(At Taxi Cab Driver)
Alright... Take ne to the nearest

payphone fast...

The Yel |l ow Taxi Cab di sappears.

I NT. N GHT. ABANDONED | NDUSTRI AL WAREHOUSE

The inside of the abandoned warehouse dwells in shadows. Its
forebodi ng wal | s peeling of paint and exposed pi pes and hi gh
hangi ng chains. R ck and Motto are underneath an iron
gangway.

Motto renoves Rick’s gun, places it into his waistband, and
gives hima quick pat down. Rick’s blindfold is then renoved
and Motto pushes himto wal k along a | ong open space towards
a light comng through a door slightly open.

As he wal ks Rick scopes the place out.
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I NT. NI GHT. RECORDS ROOM | N WAREHOUSE

The roomis large and filled with nmetal cabinets and old
office furniture with large drafting tables. The floor is
scattered with | oose sheets of papers and cardboard boxes.

There is only a center |light and there are shadows
everywhere, the area is not well lite.

At the center of the roomstands Alfred Geen with his hands
cl asped behind him Tatianna sits beside himon an old
office chair with a frightened | ook on her face. She and

Al fred Green see the doorway before them open and Ri ck
entering with Mdtto right behind him the gun propped up at
the detective.

Tati anna | eaps from her chair and enbraces Rick in one swft
not i on.

TATI ANNA
(At Rick, her head on his
chest)

Oh, Rick! (She steps back and | ooks
around) Where’'s Jeram ah?

RI CK
(At Tatianna)
Have they hurt you?

ALFRED GREEN
(St eppi ng up and aski ng Mttt o)
Was he al one?

Motto nods a "yes’. Rick gets a push on his back towards
Alfred Green by Motto. The detective has sone explaining to
do. The fat man is angry.

Rl CK
(At Alfred Geen)
Ni ce pl ace you have here, G een.

You nust own it... Not very
luxurious if you don’t mnd ne
sayi ng.

ALFRED GREEN
| never go to places | don’'t own,
M. Stancer... Now Were is
Jeram ah Carter! Wherever he is he
had better have ny property!

RI CK
(Sternly)

( MORE)
( CONTI NUED)
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RI CK (cont’d)
First, let the lady go. Have your
driver take her back to ny
of fice..

ALFRED GREEN
Il do no such thing. I WON T!
ving away) Perhaps what | wll
is show the seriousness of ny
ustration and have Mtto shoot
Ms. Carter here! In front of you!

Y
(Mo
do
fr

Al fred Green noves behind Motto who is still holding the gun
and barks a command at the ex-boxer.

ALFRED GREEN
(To Motto)
M. Mtto. Shoot Ms. Carter
bet ween t he eyes.

The di stance between Rick and Tatianna is too long for Rick
to take the bullet for her. Mdtto extends his right arm
pointing the gun directly at her. Tatianna is horrified.

TATI ANNA
(At Rick)
Ri ck! Rick! Do sonething..

Rl CK
(Looki ng at Mdtto)
He won’t shoot you...

TATI ANNA
(Pleading with Rick)
| f you know where Jeram ah is tel
t hem

ALFRED GREEN
Motto will do as | command. (At
Mot t 0) Shoot her now

At that nonment Rick, with a confidence, steps right in the
line of fire of Mdtto’s gun. Motto seens a bit shocked and
he even turns his head at AlIfred Green to say w t hout

sayi ng; "Wat should I do?"

Rick steps closer to Mdtto who steps back..

Rl CK
(At Motto, looking his in the
eyes)
You won’t shoot a woman, woul d you,
Motto? You're a lot of things; a

( MORE)
( CONTI NUED)
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RI CK (cont’d)
| ackey, a servant...a kidnapper!
But you were also a pretty good

boxer... Once...
Motto stops and you see his entire body fill with rage...
Rl CK

Even now when you have that gun

poi nted at ne you don’t want to use
it. No! You want to use your fists.
It’s what you' d rather use..

Al fred Green can now see that Rick is intimdating Mdtto in
a fight. He can see Motto is about to throw down.

ALFRED GREEN
(Angry at Motto)
Mot t o!

Rl CK
(At Motto)
Go on! Pull the trigger you coward!
You failurel

Suddenly Mdtto, furiously, throws the gun out across the
dirty floor (It slides). He throws a punch at Rick, a punch
he’s ready for, and he dodges it but the next fist he throws
makes contact against the detective’'s face. R ck falls back
but is still standing (His hat is knocked off). Rick gets in
a punch hinself. The two nen are nowin a full on fist

fight.

The two nmen continue grappling, attenpting to get the upper
hand. Motto is an expert boxer and Rick clearly is getting
beaten. Rick throws a few gut punches yet Mdtto keeps

st andi ng.

Alfred Geen is in disbelief. He scans the floor for the gun
Motto threw away. Tatianna al so scans the floor and sees the
gun where it rested. Being closer to it she runs and picks
it up pointing it at Alfred G een.

Al fred Green stands there open nouthed and Tati anna noves

closer to him Meanwhile Rick and Motto are still fighting
knocki ng things down. Tatianna stares at Alfred Geen and it
seens she and Rick are now safe.... Except...

Al fred Green nods at Tatianna and notions her to point the
gun at Motto and Ri ck.

( CONTI NUED)
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ALFRED GREEN
(Commandi ng Tati anna)
Shoot them .. Shoot them both...

The words "shoot themt stops the two nmen fromtheir fight.
Rick is on his knees yet Motto is still in a fighting
stance. Mdtto turns to Tatianna and he noves fast to try and
get the gun away from her. Tatianna shoots the gun hitting
Motto who's now in total shock yet still noving towards her.
She fires again and finally a third tine. The |ifel ess body
of M. Mdtto falls to the filthy floor.

Rick, in total exhaustion, sees Tatianna hol ding the snoking
gun. His face is bl oodied and he wipes his nouth with his
hands. Crawming to where his hat is Rick retrieves it and
and puts it on crooked.

Rl CK
(At Alfred Geen)
Vvell, M. Geen... Wat do we do
now? Now that Jeranm ah Carter and
his wife hold all the cards...

A frown builds up on Alfred Geen's fat face.

Tati anna noves slightly closer to Rick but still keeps a
di stance and continuing to point the gun at Alfred G een.

TATI ANNA
W' re safe now, Rick. W can | eave
and search for Jeram ah together...

Rl CK
(At Tati anna)
Stop playing, Sweetheart... You and
G een have been cozy fromthe very
start.
TATI ANNA

No...No, Rick... I...

Rl CK
Last night in the alley...with the
Russi ans. You were there neeting
themto negotiate on behal f of your
real boss (He nods to Alfred
G een).

Tatianna gives Rick a | ook of disbelief and the | ook then
turns into one of norbid discontent. The scared act has
di sappeared and the ultra-vixen cat that she is is fully
out. She then points the gun at Rick.

( CONTI NUED)
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Al fred Green puts his hands into his pockets and calnly
st ands besides Tatianna. He is still in control of the
situation for the tine being.

ALFRED GREEN
(To Rick)
You nmay want to be very careful
M. Stancer. Ms. Carter has three
bullets left in her gun but she
only needs the one to be rid of
you.

Rl CK

(Facing Al fred G een)
You sponsored Russian boxers to get
theminto this country soon after
the war, Geen... One of those
boxers was naned Taratov. | bet
he’s a spy, an agent for the other
side of this cold war we're
fighting...

ALFRED GREEN
|’mfor any side of a war that wll
bring me a profit, no matter who is
doi ng the fighting...

Rl CK
Which is where Jeram ah Carter
comes in... He remained in Gernany

translating for the Allies and so
di d you, Tatianna (Now | ooki ng at
her). But you were a spy, trained
to recruit and when you net
Jeram ah he showed great potentia
for sharing secrets to your fellow
conr ades.

TATI ANNA
It wasn’t all about that... It was
a real |ove story, Jeram ah and
...

Rl CK
Oh, | bet it was. But |ove stories
asi de you and Jeram ah wor ked not
only for Mther Russia but for M.
Al fred Green here. (Looking at the
fat man) And you hired both of them
to steal sonething from our
country, sonething they want. But
Jeram ah got smart. He held on to
it and asked for the highest price
from both sides.

( CONTI NUED)
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ALFRED GREEN
A very frustrating set of events..

Rl CK
It’s a good thing Tatianna stayed
| oyal to you, even after her
husband went into hiding.

ALFRED GREEN
W were truly hoping our little
ruse would get you to bring M.
Carter to us... An old arny friend
can be useful in these
ci rcunst ances. . .

Rl CK
(Rubbi ng his aching chin)
Unl ess the woman stays nore | oyal
to the man she | oves than to her
boss. ..

Al fred Geen has the | ook of confusion. Tatianna doesn’t
change the way she | ooks.

ALFRED GREEN
(At Tatianna)
What does he nean?

Rl CK
(Answering for Tatianna)
You see... Jeram ah Carter com ng

to see ne was part of a planto

back stab you, Geen... He knew I
woul dn’t refuse a favor from him
The man saved ny life after all..

TATI ANNA
(Sarcastically)
... Twi ce..

Rl CK
(Cont i nui ng)
She and Jeram ah figured if | got
i nvol ved then they can use ne in a
set up for your nurder

ALFRED GREEN
(Confused and a little scared)
What ?

Rl CK
Put it together, Geen. You re a
smart man. You and | crossing

( MORE)
( CONTI NUED)
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RI CK (cont’d)
swords. It was all part of a plan
by themto steal your property and
get rid of you... Wth ne as the
fall guy for your death.

ALFRED GREEN
(Figuring it out)
| npossi bl e.

Rl CK
O course not... Jeram ah hiding,
that was part of the plan too. You
see he has a talent. Just like in
France during the war, when he
stayed hidden in a cabin surrounded
by Nazis right under their noses...
He can stay as quiet as a nouse,
you d never know he was in the sane
roomas you... Isn’t that right,
Jeram ah?

The roomremains silent for a split second, a lifetine
before the sound of a footstep creaking the warehouse floor.
Ri ck, Tatianna and Alfred Green turn to | ook at a corner
conpl etely encased with dark shadows. Fromthe darkness and
into the light enmerges the smrking face of Jeram ah Carter.

Alfred Geen is struck down with the realization he's been
pl ayed all this tine.

ALFRED GREEN
(At Jeram ah)
You? You... You ve been hiding here
t he whole tine?

JERAM AH
(At Alfred Green and novi ng
t owar ds them

Here... At your mansion... | was in
the trunk of your car when your
driver dropped you off... | hid

wherever | could to stay one step
ahead of you, Geen...

ALFRED GREEN
(At Tatianna)
And you’ ve known all al ong?

Tatianna noves to her husband’ s side, her gun now on Rick
and Alfred G een.

( CONTI NUED)
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TATI ANNA

(Aswering Al fred G een)
Ri ck guessed all of it right...
Once we were all in the sane room
t oget her we could nake it | ook as
if you both fought and killed one
another. That way the police wll
stay busy wondering why a private
detective would kill such a
power f ul busi ness man. ..

Rl CK
...And you two | ovebirds can deal
Wi th the Russians in peace, maybe
even cut your ties with them al
together and |ive out a nice happy
life free of the spy gane.

TATI ANNA
...And no will ever know what coul d
have driven you to kill each other
for..

Rl CK
| don’t even know... All this

conspiracy? For what exactly?

JERAM AH
(Smrking at Rick)
Ch, cone on, Rick. Know ng you I
bet you already found it by now. ..

TATI ANNA
(To Jeram ah)
He didn’'t bring it. Mdtto searched
hi m bef ore he was brought here.

JERAM AH
No... He brought it...

Jeram ah noves across the room past R ck and Alfred G een
still at the nercy of Tatianna’s aim He kneels down to the
lifeless body of Motto. Jeram ah pulls out Rick’'s .38
special fromthe dead man’s w stband and uncl asps the bull et
chanber. The six bullet chanmber shows the caliber rounds
inside their slots, except in one of the slots is a darker
thing; a small netal cylinder instead of a bullet.

Jeram ah rises and turns, enptying the bullets into the
floor and letting the nmetal cylinder unto his hand. He holds
up the object for all to see.

W see Tatianna gaze at it wantingly....

( CONTI NUED)
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Rl CK
What is it?

ALFRED GREEN
(Hol di ng his head down)
The future, M. Stancer.
Mcrofilm .. The Russians woul d pay
a fortune worthy of the Kremin for
what’s on that...

Jeram ah noves over to Tatianna directly behind her. He
speaks at Ri ck.

JERAM AH
(Mocki ngly)
Did you know that Uncle Sam wants
to go to the nmoon, Rick? (Holding
the cylinder up) This will get the
Russkies up there before us...

Rl CK
(Angrily)
For noney, Jeram ah? For nobney
you're wlling to betray your

country?
JERAM AH
(Cal my)
Rick... | betrayed ny country a
long tine ago... Before any of

this... And I'mjust tired of
| ooki ng over ny shoul der.

TATI ANNA
(From behi nd Jeram ah)
Let’s finish this...

JERAM AH
(Gving Rick a sad | ook)
Yeah... Let's finish this..

At that instant Tatianna turns her aimaway from R ck and
Alfred G een and to the tenple of Jeram ah’s head. Rick sees
this and in a desperate attenpt to save his old friend he

| eaps at Jeram ah.

Rl CK
No!

Tatianna pulls the trigger, a puff of white snoke conmes off

the barrel and bl ood splatters fromJeram ah’s head,
stai ning the peeling walls.

( CONTI NUED)
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Jeramiah’s linp body falls unto Rick’s arns, the small netal
cylinder falls fromthe now dead man’s hand and rolls to the
floor. Alfred Geen is so desperate for it that he runs
towards it. Rick thinks fast, reacts fast. He pushes

Jeram ah’s body forward and unto Tatianna who i s knocked
down. Rick grabs her wist and westles the gun out of her
hand letting her drop to the floor with her husband | andi ng
on top of her.

Al fred Green’s massive body reaches the cylinder and picks
it up fast. He darts fast towards the exit of the Records
Room Rick, in a kneeling position, takes aimand shoots at
the fleeing fat man. He shoots once and again. The bullets
hit the walls close to Alfred G een but the nman di sappears
out the door.

Ri ck doesn’'t go after the man. He turns to where Tatianna is
struggling to get Jeram ah’s body off of her. She manages to
pull himoff and she crawls up in a panic..

TATI ANNA
He’'s getting away! Don’t let him
escape! W have to go after him

Rick drops the enpty gun and in a fit of anger grabs
Tatianna and gets her on her feet. He is holding her arns
and shaking her. She’'s alnost in hysterics.

Rl CK
(At Tatianna, in a rage)
It’s over, Tatianna! Stop! It’s
over!

TATI ANNA
(Pl eadi ng)
Green has the mcrofilm He's
getting way! We can go after him

Rl CK
Enough!

TATI ANNA
We have to go after him Rick! I
know peopl e who can help us...

Bl ood now covers Tatianna’s dress and it nakes Ri ck | ook
down at Jeram ah’s dead body. He is exhausted and def eat ed.
He forces Tatianna to turn and keeps a grip on her arnms. He
makes her | ook at her husband.

Rl CK
(Angry)
Look at what you’ ve done... He
didn't deserve this... He was a
( MORE)
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RI CK (cont’d)
good man! Regardl ess of what he did

he was still your husband... He
saved ny life... He was ny friend
and you... You...

Rick turns her again to face him He |ooks as if he' s ready
to strangle Tatianna. She is terrified and anazed at his
rage... Rick closes his eyes and begins to cal mdown... In
the distance we start hearing the sounds of police sirens...

EXT. N GHT. ABANDONED | NDUSTRI AL WAREHOUSE

From the side door entrance of the abandoned warehouse cones
out Alfred Green. As soon as he steps out we see approaching
police vehicles with sirens blaring lighting up the dark

ni ght. He sees them and he runs away, scanning the yard for
his Merceded Benz. He takes off |ooking for it.

The police vehicles, three of them stop directly at the
si de door entrance and their doors open. O ficers run out.

| NT. NI GHT. ABANDONED | NDUSTRI AL WAREHOUSE

Sgt. Merle Burrows and several police officers enter the
abandoned warehouse. Once inside Sgt. Burrows sees Rick
approachi ng through the | ong open area. Rick is holstering
his gun and Tatianna Carter is wal king beside him he is
hol di ng her by the armand her dress is still covered in
Jeram ah’s blood. Sgt. Burrows can tell Rick has been in a
battl e.

SGI. BURROWS
(Calling out to Rick)
You alright, Rick? | got here as
fast as | coul d.

Rl CK
(Lighting a cigarette)
Yeah.. I’malright.

Ri ck then pushes Tatianna over to the Sargent. Sgt. Burrows
t akes ahol d of her and | ooks her over.

SGI. BURRO\S
Who's this?

Rl CK
Her nane is Tatianna Carter. She's
responsi ble for the two dead bodi es
you' |l find down the hall. You're

( MORE)
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RI CK (cont’d)
gonna want to | et the Departnment of
Def ense know you have her in
cust ody.

SGT. BURROWS
Wy ?

Rl CK
She’s a spy... A cold war spy.

Sgt. Burrows gives Rick a | ook. At that noment we see Dorrie
conme through the door of the warehouse. She runs passed al
the officers to the alnost |inp R ck. She gives hima hug
and hel ps himkeep his balance. He places his arns around
her shoul der.

SGT. BURROWS
(At Dorrie, annoyed)
Ah, Dorrie, | told you to wait in
t he car.

DORRI E
(lgnoring Sgt. Burrows and
speaking to Rick)
Are you hurt, Boss? | called the
Sargent right after | foll owed you
in the taxi.

Rl CK
(At Dorrie, wincing in pain)
Thank you for doing exactly as |
asked, Dorrie.

Sgt. Burrows begins to pull Tatianna away.
SGI. BURROWNG
(At Tati anna)
Okay, Mss. Don't be a problem

As they are about to nove Tatianna stops and | ooks over to
Ri ck. They share a | ook.

TATI ANNA
(At Rick)
Help me, Rick... Please... You can
hel p ne..
Rl CK
(After a nonment)
No, Tatianna... It’s a different

kind a world now. ..

( CONTI NUED)
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The sargent | eads her away. Rick and Dorrie, still holding
himup start making their way to the exit of the warehouse.

DORRI E
None of this turned out the way you
want ed. .

Rl CK
No, honey... It certainly didn't.

DORRI E
What about Alfred Geen? Did he get
away ?

Rl CK
Did you nmake the other call | told
you to do?

DORRI E
To a man nanmed Taratov at the
Russi an Enbassy? Yeah. | called
there first before | call Sgt.
Burrows just like you told ne..
But they said they didn’'t have a
man by that nane there.

Rl CK
...But you still told them where I
was?

DORRI E
Yes. ..

RI CK

Then don’t worry, Dorrie. Alfred
Green didn’'t get away... Not in
this Cold War. ..

They both wal k through the warehouse door and out into the
open ni ght.

EXT. N GHT. OPEN FI ELD OF THE ABANDONED | NDUSTRI AL
WAREHOUSE

Alfred Geen is breathing heavily after running what seens
like mles. He is | ooking behind him scared the police is
right at his tail. He then stops and sees a famliar sight:
his Mercedes Benz car. He waves at it and the car sw tches
on it’s headlights and drives towards him Alfred Geen
doesn’t waste tinme, once it is close he opens the back door
and junps straight inside into the back seat.
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| NT. BACK SEAT OF MERCEDED BENZ

ALFRED GREEN
(I'n a coomandi ng voice to his
driver)
Get ne out of here fast!

The car accelerates jerking the fat man strai ght back unto
the seat and causing himto al nost drop the small netal
cylinder of mcrofilmhe is holding in his hand.

ALFRED GREEN
(Angry at his driver)
Be careful you idiot! Drive
di screetly. ..

Suddenly Alfred G een |ooks to his left and notices someone
beside himin the back seat. Staring right at himis the
body of Green’s Driver, dead, shot in the head.

Alfred Green reacts in shock and | ooks over to who is
driving his car. There, in the drivers seat is Taratov

| ooking at the fat nman through the rear view mrror. Rising
up fromthe passenger side seat is the Man in the Wite Hat.
The Man in the Wiite Hat raises a gun, taking perfect aim
at Alfred G een who is only seconds away from deat h.

W see a final look at the fat face of Alfred G een.
We then see the Mercedes Benz driving away and the sound of

the gunshot with a flash comng fromthe inside of the
vehi cl e.

EXT. NI GHT. ABANDONED | NDUSTRI AL WAREHOUSE

Rick Stancer turns his head, as if reacting to the sound of
t he gunshot. Dorrie is by his side. He |owers his head and
the private detective strolls away bidding a cold farewell

t o anot her case.

THE END



