


PROOF OF CONCEPT 
 SCENE SCRIPT

.



 

Magnificent Saigon before the '75s, the story of a

prostitute sharing a house with a young Trumpet

artist, opens up a deep, inner perspectives on

spiritual connections of people living in a thriving

and lavishy society.

 

THEME

LOGLINE

THIS IS A PROOF OF CONCEPT SCENE, WILL BE

USE AS MATERIAL FOR THE PITCHING OF THE

FEATURE VERSION.

Separation between Relationships.







DIRECTOR'S 
NOTES

G E N E R A L  M O O D T O N E  –  J A Y  W A N T S  I T  T O  H A V E
T H E  T R A D I T I O N A L  F E E L  O F  V I E T N A M E S E  I M A G E .

W I T H  T H E  V I B E  H A V I N G  T H E  C O L O R  O F  A G E D
G R E E N ,  W I T H  A  S H A D E  O F  Y E L L O W .

 
T h e  l i f e  o f  t h e  t w o  m a i n  c h a r a c t e r s  i s n ’ t  h a p p y .

T h e y  h a v e  t o  s u f f e r s  t h e  s t r e s s  c a u s e d  b y
p r e j u d i c e s  o f  t h e  s o c i e t y ,  m o s t  o f  t i m e  t h e y  w i l l

h a v e  t h e  l o o k  o f  j a d e d  f e e l i n g .  H o w e v e r ,  w h e n
t h e y  a r e  t o g e t h e r  i n  t h e  h o u s e ,  t h e y  c a n  f e e l  t h a t

i t ’ s  t h e i r  s e c r e t  c o r n e r ,  a  h i d e o u t  o f  h a p p i n e s s ,  t o
t u r n s  a w a y  f r o m  t h e  s t r u g g l i n g  l i f e  o u t  t h e r e .

 
T H E R E F O R E ,  T H E  G E N E R A L  M O O D  O F  T H E  S C E N E

C O U L D  A P P E A R  T O  B E  D A R K  W I T H  A  T O U C H  O F
P E R S O N A L  C O Z I N E S S ,   A  L I T T L E  P E R S O N A L

W A R M T H  C A N  B E  E X P R E S S E D  T H R O U G H
I N T E R I O R  A R R A N G E M E N T S ,  I N T E R I O R  C O L O R S .

 

 R E G A R D I N G  T H E  S E T ,  T H E R E  S H O U L D  B E  M A N Y

P R O P S  A N D  I T E M S  W I T H  T H E  I M P L I C A T I O N  T H A T

T H I S  I S  A  P R O S T I T U T E ,  A N D  T H E  G U Y  I S  A

M U S I C I A N .

T H I S  I S  A  S C E N E  W H E R E  T W O  P E O P L E  G E N T L Y

F E E L S  E A C H  O T H E R  W H I L E  D A N C I N G ,  A N D  I  W A N T

T O  F U L L Y  A P P L Y  T H E  R O O M  T O  S H O W  T H I S ,

M E A N I N G  I  H A V E  T O  B E  C R E A T I V E  A B O U T  T H E

A N G L E S ,   I  W A N T  T H E  I N T E R I O R  A R R A N G E M E N T  T O

C R E A T E  A  L O T  O F  G A P S ,  I N T E R E S T I N G  P L A C E M E N T

F O R  T H E  A N G L E  O F  T H E  C A M E R A ,  T H E R E  A R E  M A N Y

T H I N G S  T H A T  C A N  R E F L E C T S  T H E  F E E L I N G  O F  T H E

S C E N E  S U C H  A S  C A B I N E T  M I R R O R ,  S T A N D I N G

M I R R O R ,  H A N G I N G  M I R R O R ,  W A T E R  B O T T L E ,  A N D

S O  O N .

AN INTIMATE SCENE

INTRODUCING

CHARACTERS AND

SHOWING THE

CONNECTION BETWEEN

THEM.



T h e  m a t e r i a l s  s h o w n  i n  t h e
f i l m  w i l l  h a v e  s o f t ,  p o e t i c
c o l o r s  a n d  h i g h l i g h t  t h e  v e r y
r o m a n t i c  f e a t u r e s  o f  t h e
c o u n t r y  o f  V i e t n a m .  A l l  t o
d e s c r i b e  t h e  o l d  f a s h i o n e d
b e a u t y  t h a t  S a i g o n  o n c e  h a v e ,
a  c o v e r  o f  " m a g n i f i c e n c e "
c o n c e a l s  t h e  p r o b l e m s  o f
p e o p l e  a n d  s o c i e t y  h i d d e n  i n
i t .

S i n c e  t h e  F r e n c h  c o l o n i a l  e r a ,  t h e r e  s t i l l  e x i s t s  m a n y  p r e j u d i c e s ,
r a c i s t s  t h o u g h t s  b e t w e e n  p e o p l e  f r o m  d i f f e r e n t  s i d e s  o f  t h e
c o u n t r y .  T h e  N o r t h  a n d  T h e  S o u t h  o f  V i e t n a m  s t i l l  h a s
d i f f e r e n c e s  i n  t h e  m i n d ,  t h o u g h t s  o f  t h e i r  p e o p l e  f r o m  a l l  o v e r
t h e  w o r l d .

T h e  m o v i e  W h i t e  R o s e s  a n d  T h e  T r u m p e t  i s  n o t  o n l y  a  l o v e  s t o r y ,
b u t  a l s o  a  b r i d g e  c o n n e c t i n g  t h e  p e o p l e  o f  t h e  N o r t h  a n d  t h e
S o u t h .  W i t h  c h a r a c t e r s  r e p r e s e n t i n g  p e o p l e  d u r i n g  t h e  A m e r i c a n
c o l o n i a l  p e r i o d ,  w h e n  t h e  c o u n t r y  w a s  d i v i d e d ,  t h e  s t o r y  d e p i c t s
a  p i c t u r e  t h a t  s h o w s  w h e t h e r  i t  i s  S o u t h  o r  N o r t h ,  V i e t n a m e s e
p e o p l e  a r e  g o i n g  t h r o u g h  t h e  s a m e  h a r d s h i p s ,  s t r u g g l e  t h e  s a m e
c i r c u m s t a n c e s .

A l t h o u g h  t h e r e  a r e  d i f f e r e n c e s  i n  b i r t h p l a c e  a n d  l a n g u a g e
a c c e n t s ,  a l l  a r e  V i e t n a m e s e  c h i l d r e n .

Reasons
why I
make

this film

DIRECTOR'S
NOTES

W H I T E  R O S É  A N D  T H E  T R U M P E TP R E S S  N O T E S

Art
Directions

T h i s  i s  a  f i l m  a b o u t  t h e  c h a r a c t e r s '  l i v e s
i n f l u e n c e d  b y  s u r r o u n d i n g  e v e n t s .  B u t
t h a t  d o e s  n o t  m e a n  t h e  e m o t i o n s  a n d
r h y t h m  o f  t h e  f i l m  w i l l  b e  s t r o n g  o r
f a s t .

02

01

I t ' s  a  s t o r y  t h a t
e x p l o i t s  t h e  i n n e r
p e r s p e c t i v e ,  e a c h
c h a r a c t e r
e x p e r i e n c e s
h u r t f u l  t h i n g s  i n
l i f e ,  t h e
c h a r a c t e r ' s
s t r u g g l e s  w i l l  b e
t h o r o u g h l y
e x p o s e d  t o  t h e
v i e w e r .

W i t h  t w o  o b v i o u s
c o n t r a d i c t i o n s ,  a  l a y e r e d
t h o u g h t f u l l y  s t o r y  w i l l  b e
e x p r e s s e d  t h r o u g h  a  g e n t l e
d r e a m y  v i s u a l  d i r e c t i o n ,  t h e
f i l m  w i l l  c r e a t e  a n  i n t e r e s t i n g
f e e l i n g  f o r  v i e w e r s ,  m a k i n g
v i e w e r s  w o n d e r  a b o u t  t h e i r  o w n
l i f e ,  e a s i l y  g e t  c a u g h t  u p  i n  t h e
m o v i e  a n d  f e e l  t h e  n a t u r a l ,
g e n u i n e  f e e l i n g s  o f  t h i s  f i l m .



M I X E D  K I D  

G R O W N  U P  I N  S A I G O N
2 5  ~  3 0  Y E A R S  O L D

( m a y b e  m i x e d  o f  w h i t e  f a t h e r  -  a s i a n  m o t h e r ,  o r  h a w a i a n
f a t h e r  -  a s i a n  m o t h e r )  

MAIN CHARACTERS

 TRUMPET ARTIST , KNOWLEDGEABLE, RELIGIOUS
FAMILY

Emotional person, but not naive, not immature. There
is a certain maturity, carrying male culture
(gentlement, chivalry). There is a certain quietness,
always makes the opposite person feel like Ngoc has
many difficult thoughts to say, he is a person who
likes art in general, and at the same time took
interests  in literature and poetry.

. . .
There is a strong sense of style, because in the past he
has experienced, seeing the painful reality caused by
war. Always wanted to avoid war.

An experienced woman. A person that's too familiar
with the discrimination of crossbred children in old
Saigon. Separated from her mother since she was a
child, she has to takes care of herself alone in Saigon,
later on become a prostitute, but only served luxury
guests, or guests related to politics, the US military. .

. . .
Being a woman who respects herself, knows her
worth. She is smart, sharp, high self-esteem. Not easy
being bullied. Hate those who are shameless,
uncultured, or rude who lacks grace. Vi is a person
who knows the beauty of a mature woman, and
always radiates in a seductive, a little mysterious
manner, easily attracts men.

SHE DOES NOT SIMPLY SERVES MAN TO LIVE
BUT FOR HER OWN PURPOSE.
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W R I T E R  |  D I R E C T O R
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U N I T  P R O D U C T I O N
M A N A G E R

T H E  W A R  W I T H I N
2

0
1
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s h o r t  f i l m

JAY
Đỗ

D I R E C T O R  |  S C R E E N W R I T E R

S t a r t i n g  w i t h  t h e a t e r  a n d  m u s i c a l
t h e a t e r   i n  h i s  h i g h  s c h o o l  y e a r s .
B y  2 0 1 6 ,  J a y  d e c i d e d  t o  s h o o t  h i s
f i r s t  s h o r t  f i l m  b e f o r e  s t u d y i n g
a b r o a d  i n  t h e  U S .  T h e  f i l m ,
M e l o d y ,  i s  f o r t u n a t e  t o  h a v e  a  g o o d
n u m b e r  o f  v i e w s  t h r o u g h  Y o u T u b e ,
g i v i n g  J a y  a n  i n t e r e s t i n g  s t a r t  a t
t h e  f i l m  s c h o o l  i n  L o s  A n g e l e s .  I n
2 0 1 7 ,  J a y  w e n t  o n  t o  m a k e  a  s h o r t
f i l m  t i t l e d  A n t h e m  i n  T h e  R a i n ,
w h i c h  e a r n e d  h i m  a n  a w a r d  a t  t h e
B r a z i  F i l m  F e s t i v a l ,  F E C E A ,  a n d
a d d e d  h i s  n a m e  t o  t h e
N e w F i l m m a k e r s  F i l m  F e s t i v a l
N e w F i l m m a k e r s  P r o s p e c t i v e
D i r e c t o r s  l i s t  i n  N e w  Y o r k  C i t y .  ,
A m e r i c a .

 
 
 
 
 
 
 
 

A T  T H E  E N D  O F  2 0 1 9 ,  J A Y  R E T U R N E D  T O
V I E T N A M  T O  C O L L A B O R A T E  W I T H  P R O D U C E R
T U A N  D O  A N D  5 C O R E S  P R O D U C T I O N ,
T O G E T H E R  T H E Y  W O R K  O N  A  S H O R T  F I L M
P R O J E C T  A B O U T  T H E  F R E N C H  C O L O N I A L
P E R I O D ,  À  L A  C A R T E .  T H E  F I L M  T O O K  J A Y
A N D  H I S  C O L L E A G U E S  T O  A  N U M B E R  O F
P R E S T I G I O U S  F I L M  F E S T I V A L S  S U C H  A S
V A N C O U V E R ,  R A I N D A N C E  A N D  M O S T
R E C E N T L Y  L A  S H O R T  F E S T ,  A N D  H A S
A C H I E V E D  C E R T A I N  A W A R D S S .

W h i l e  s t u d y i n g  i n  L A ,  J a y

c o n t i n u e d  t o  p a r t i c i p a t e  i n  a

s h o r t  f i l m  p r o j e c t  f u n d e d  b y  t h e

s c h o o l ,  a  f i l m  c a l l e d  " T h e  W a r

W i t h i n " ,  a  f i l m  a b o u t  t h e  t h e m e

o f  w a r .  T h r o u g h  t h i s  f i l m ,  J a y

g a i n e d  m o r e  p r o d u c t i o n

e x p e r i e n c e  t h r o u g h  t h e  p o s i t i o n

o f  U P M  -  U n i t  P r o d u c t i o n

M a n a g e r .

FILMMOGRAPHY
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NGUYÊN 
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2
0

1
8

s h o r t  f i l m

D I R E C T O R  D U O N G  D I E U  L I N H
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D I R E C T O R  D U O N G  D I E U  L I N H
D P  N G O  M I N H  N G H I A  F . N . P

D P  A S S I S T A N T
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D I R E C T O R  VŨ  N GỌC  P HƯỢN G
D P  N G O  M I N H  N G H I A  F . N . P

G I  CŨN G  SỬA

D I R E C T O R  L E  L A M  V I E N  
D P  N G O  M I N H  N G H I A  F . N . P

K H Ô N G  DẤU  C H Â N  N GƯỜ I

D I R E C T O R  J V E V E R M I N D
D P  N G O  M I N H  N G H I A  F . N . P

D P

C O N  H E O  ĐẤ T
s h o r t  f i l m

D I R E C T O R  M O L L Y  P H U O N G  N G U Y E N

ĐƯỜN G  V Ề
p h i m  n g ắ n  t ố t  n g h i ệ p  H ọ c  V i ệ n  H í
K ị c h  B ắ c  K i n h  T r u n g  Ươ n g

D I R E C T O R  N G U Y E N  B A O  H O A N G

N À N G  T HƠ
m u s i c  v i d e o

D I R E C T O R  L E  C A N  T R U O N G

FILMMOGRAPHY

As a reserve member of Film Ninja Production - one of the

most prominent visual production teams in the North, Tien

has 3 years of experience in filmmaking, improving his

knowledges after going through many different positions in

the team.  His current position is Cinematographer.

Tien was a student of the filmmaking course by

Lecturer Chananun Chotrungroij

(Famous Thai DP)

&

Vietnamese golden cinematographer - Ly Thai Dung

at Autumn Meeting 2019.

 

tienze

Tien spent 7 years in and 3 years of which

studied at Polytechnic University before

moving to study filmmaking.

 

 

 

 

 

 

 

 

MINH TIÊN
'

C I N E M A T O G R A P H E R

LIVING AND WORKING IN SAIGON



Tuấn
Đỗ Viết
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FILMMOGRAPHY

W R I T E R  |  D I R E C T O R

Q U Ý  Ô N G  S À I  G Ò N2 0 1 6
-

2 0 2 0

s e r i e s  f i l m

A R T  D I R E C T O R  | P R O P  M A S T E R

W A Y L E S S

2
0

1
8

s h o r t  f i l m

DO VIET TUAN IS FREELANCE
ART DIRECTOR AND CREATIVE

DIRECTOR AT SAIGON
 

He regularly works with Zorba, Brothers

Entertainment. He loves Saigon culture, developing

the culture, tourism of the city through projects such

as Saigon Vi Vu, with the documentary series "The

Gentleman of Saigon". Before falling in love with Art

Director and Creative Director, Do Viet Tuan has been

working the role of Prop Master since 2012 with his

debut short film 48-hour film participation by director

Phan Xine (Phan Gia Nhat Linh - top director in

Vietnam) with the film A happy Day.

y!

2018 is considered a prosperous year

for Tuan and his friends in ZORBA

during the film project

WAYLESS

won the best film award at the 48h

Film Festival in Vietnam in most

important categories such as filming,

editing, and actors with the best

performance.

(a separate category for 48-hour

film)

 

IN 2019, THE FILM IS REPRESENTATIVE OF VIETNAM

TO ATTEND THE 2019 FILMAPALOOZA FILM FESTIVAL

HELD IN ORLANDO, FLORIDA, USA. CONTINUING

WITH TWO INTERESTING PRIZES, NAMELY BEST

DIRECTION AND ONE OF THE 4 BEST FILMS AT THE

FILMAPALOOZA 2019 FESTIVAL.

THE SAME FIVE FILMS

WERE SHOWN AT THE

CANNES FILM FESTIVAL

AT THE FESTIVAL'S

SHORT FILM CORNER
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