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Altmislarinin ortasinda bir emekli miiteahit olan Vedat geleneksel, baskici bir babadir. Tek
cocugu olan Oguz’un iizerine titremektedir. Oguz otuzlarinin basinda, babasinin torpille
soktugu, onun istedigi bir isin basinda belediyede ¢alismakta ve babasinin kendisine aldig1 evde
yasamaktadir. Vedat oglunun mutlulugunun kendi bildigi yollarla insa ederken, oglunun uzun bir
siiredir depresyon ile bogustugunu anlamaz. Film Oguz’un zamanla giiclenen depresyonunun
psikoza doniistiigii giinuin siirecinde geger.

Psikoz gecirmesiyle Oguz gerceklik algisin1 kaybeder. Hem Vedat ogluna, hem de Oguz kendine
neler oldugunu anlayamaz ve ikisi de kendilerini sasirmis, korkmus ve panik halinde sokakta
kovalamaca igindeyken bulurlar. Vedat’in 6ncelikli amaci uyusturucu kullandigim sandigr oglunu
bir an 6nce hastaneye gétiirmektir. Bunu bir sekilde basarir. Fakat Vedat’in asil yolculugu
oglunu hastaneye yatirdiktan sonra kendisine verilecek bir gorev ile baslayacaktir. Gin icinde,
kisa zamanda tamamlamak zorunda oldugu bu gorev ile oglunun hayatina baska bir cerceveden
bakmak zorunda kalir.

Vedat, a divorced man in his mid 60’s is conservative and overbearing. He is very protective of
his only child Oguz. Oguz is in his early 30’s, working at a job his father found him and living in
a house his father bought him. While Vedat is busy constructing his son’s happiness with his
own rules, he doesn’t realise his son is depressed. The film follows Oguz and Vedat on the day
of Oguz’s severe depression turning into a case of psychosis.

Suffering from psychosis, Oguz loses his grasp on reality. Neither Vedat or Oguz are able to
contemplate what they are going through on this day. They find themselves in a foot chase,
panicked, confused and afraid. Vedat’s first priority is to catch his son who he thinks is using
drugs and bring him to the hospital. He eventually manages this. However, Vedat’s actual
Jjourney begins with an unexpected task he has to complete before the day is out. Racing
against the clock, Vedat is forced to view his son's life from a different perspective.



Bu senaryoyu yazarken, agir depresyon donemi sonrasi psikoz ndbeti gegiren abimi, babam ile
beraber sokaklarda takip etmemiz ve onu hastaneye gétirmeye ikna etmeye calistigimz
trajikomik bir giinden esinlendim.

Yillar iginde, ilgi duymadigim bana dayatilan bir meslekte okurken mutsuzlastigim,
umutsuzlastigim ve kaybolmaya basladigim bir donem oldu. Babama ait olmadigim bu hayati
birakma kararimin savasini verirken, kendimi abimin hikayesine de tekrar geri donerken
buldum. Neden o dénemler depresyon ile bogustugunu sorguladim. Fark ettigim; yasadigim
llkede, etrafimda hayatlarinda neyi sevdiklerini ne yapmak istediklerini hi¢ diustinmeye
firsat bulamamus, bulsa da giicli kendini savunmaya yetememis, kendini kaybolmus hisseden
bir nesil hep vardi. Abimde onlardan biriydi.

Ben de oturup aslinda bazi kisimlan gercekten yasanmis olan hikayemi yazdim.

Filmin yaratim siirecinde, uzun bir kararsizlik donemi sonrasi, hikayeyi anti karakterin bakis
acisindan gormeye karar verdim. Kaliplasmis, degismez ve kirilmaz dusiincelere sahip olan bir
karakterin kendi sert kararlarinin sonuglari karsisinda zorlanmasini, sarsilmasini ve degisime
acik olup olmayacagim gérmek ve oglunun arta kalan esyalari ve amlan lizerinden aslinda
neler olup bittigini anlatabilmek istedim.

Beraber calistigim degerli oyuncu Miifit Kayacan’in da Vedat karakterine kendi
derinliklerinden ekledigi dokunuslar, ardindan ¢ok emek verdigimiz calisma siirecimiz bana
yonetmenlik ve yazarlik adina ¢ok sey katti.

Bunun yaninda alt metinde bahsetmek istedigim diger tema ise mental saglikti. Dikkate
alinmamasi, ailelerin bu probleme bogusan yakinlarindan utanmasi, bilgisizlikle gelen
caresizlik durumu; kendi hastane deneyimlerimde insanlarda gozlemledigim ve dert ettigim
gerceklerdi.
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DIRECTOR’S STATEMEN

7 . While writing this script, | was inspire by a tragicomic day in my own life. My fathe

and | were running after my brother through the streets of Istanbul who had a psychosis

attack after depression, trying to persuade him go to the hospital.

Over the years, | started to get unhappy and felt lost while studying for a profession
that was imposed on me. While | was mustering up the courage to tell my father that
wanted change my field of study, | found myself going back to my brother's story.
asked myself why he was strugglmg with depression. | realized; around me, in m
amily, in my city, in my country even in this world, there is always a generation tha

has never had the opportunity to think about what they love and what they want to do

with their lives. Even if they find it, they are always in a constant struggle with thei
amilies & society. They feel lost like my brother.

So | sat down and wrote my story, some parts of which actually happened.

During the film's creation process, after a long period of indecision, | dealt with thi:
ubject from the opposite angle. | wanted a character with stereotyped, immutable and

unbreakable thoughts. And | wanted this character to be strained, shaken, and open to

change in the face of the consequences of his thoughtless decisions. | want to see hi

reactions.

Working with Miifit Kayacan and observing him add special touches from his owi
experiences to the Vedat character was an important experience for me both as a

director and a writer.

| also wanted to draw attention to the importance of mental health, to shed light o
this situation that is often overlooked, even shunned by families, but to the contrar
requires special attention, understanding and support.
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Azize Cansu TURAN (1987 Turklye) 2012’de Yildiz Teknik Universitesi Gorsel iletisim
Tasarimi Boliimii’nden mezun oldu. 2016 da Kadir Has Universitesi’nde Film ve Drama
Boliimii’nde yuksek llsansml ta mladl Kurgu ile baslayan kariyeri sonrasinda cesitli
reklam ve tanitim fllmlermde yonetmenllk yapti. 2020 yili ile istanbul’da uzun metraj
fllmme haZIrlamrken doku drama ve mlm d121 serileri icin senaryo yazmakta.

: Azrze Cansu TURAN (1 987 Turkey) graduated from Visual Communication Design in 2012.
Later, she got a master's degree in Directing in Film and Drama in 2016. She started her
career as an editor in 2010. She has worked as a director in various commercials and is

preparing for a feature film in addition to writing scripts for docudrama and mini series
in Istanbul.




1986 yilinda Nevsehir’de dogdu. 2008 yilinda Toronto Film School’dan goriintii
yonetmeni olarak mezun oldu. Kanada'da farkli kisa filmler ve muzik kliplerinde
gorintl yénetmenligi yaptiktan sonra 2013'de istanbul'a yerlesti. Birkan Yilmaz'in
kurdugu Mérdak Yapim'a ortak oldu ve su sinema, televizyon ve dijital mecrada

bircok projenin yapimciligini istlenmektedir.

He was born in Nevsehir in 1988. He graduated from Toronto Film School in 2008.
After working as a cinematographer for different short films and music videos in
Canada, he settled in Istanbul in 2013.He became a partner of Mérdak Yapim,
founded by Birkan Yilmaz. Currently, he is the producer of many projects in

television and digital media.

https://mordak.com.tr

1983 yilinda Istanbul’da dogdu. Mimar Sinan Giizel Sanatlar Universitesi’nde sinema
egitimi gordii.2009 yilinda Berlin Film Festivali Yetenek KampUsi'ne ve2020'de
American Society of Cinematographers Vision Mentorship Programi'na kabul edildi.
Bahcesehir Universitesi Fotograf-Video, Kadir Has Universitesi Radyo, Televizyon,
Sinema bolimlerinde sinematografi dersleri verdi. Sinema Televizyon Sendikasi ve

Goruntt Yonetmenleri Dernegi tyesidir.

She was born in Istanbul in 1983. She studied cinema at Mimar Sinan Fine Arts.
University. She was accepted to the Berlin Film Festival Talent Campus in 2009 and|to
the American Society of Cinematographers Vision Mentorship Program in 2020. She
gave cinematography lessons at Bahgesehir University Photography-Video, Kadir Has
University Radio, Television and Cinema departments. She is a member of the Cinema

and Television Union and the Cinematographers Association.

http://goruntuyonetmenleridernegi.org.tr/uyeler/meryem-yavuz/
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