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L O G L I N E

S Y N O P S I S

A  p s y c h o l o g i c a l  t h r i l l e r  t h a t  f o l l o w s  s e v e n  f r i e n d s
c o m i n g  t o g e t h e r  f o r  a  w e e k e n d  g e t a w a y .

A f t e r  s e v e r a l  y e a r s  o f  l i t t l e  t o  n o  c o n t a c t  w i t h  e a c h
o t h e r ,  a  g r o u p  o f  c o l l e g e  f r i e n d s  a l l  p u t  t h e i r  l i v e s  a s i d e
t o  r e u n i t e  o v e r  o n e  m e m b e r s  " r e a l l y  b i g  n e w s . "  T h e y ' v e

g r o w n  a p a r t ,  a n d  h a v e  m o v e d  o n  w i t h  t h e i r  l i v e s ,  b u t  t h e
s e c r e t s  o f  t h e i r  p a s t  h a v e  c o m e  b a c k  t o  h a u n t  t h e m .  T h i s
t i m e  w i t h  a  v e r y  r e a l  t h r e a t ,  r e a d y  t o  e x p o s e  e v e r y  l a s t

o n e .
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I N  T H E  F A L L  O F  2 0 1 4 ,  I  W A S  D I A G N O S E D
W I T H  T H Y R O I D  C A N C E R ,  A N D  R E F U S E D  T O
S P E A K  O F  I T  W I T H  A N Y O N E  B E S I D E S  M Y

I M M E D I A T E  F A M I L Y .  I  W A S  D E T E R M I N E D  T O
B E A T  I T ,  W I T H O U T  W E A K N E S S ,  O N L Y

B R A V E R Y ,  M Y  P R I D E  W A S  T H E  O N L Y  T H I N G
T H A T  K E P T  M E  M O V I N G  T H A T  S E M E S T E R .
O N C E  I  W A S  C A N C E R  F R E E  I  F E L T  L I K E  A
S H E L L  O F  A  H U M A N  B E I N G .  I  D I D N ' T  F E E L
L I K E  A  C A N C E R  S U R V I V O R  B U T  I  D I D N ' T

F E E L  N O R M A L  E I T H E R .  

W R I T E R ' S  
S T A T E M E N T

I N  T H I S  E M P T I N E S S  I  B E G A N  T O  W O N D E R
H O W  I  C O U L D  T A K E  A L L  O F  M Y

F R U S T R A T I O N S  A N D  C R E A T E  S O M E T H I N G
F R O M  T H E M .  I  B E G A N  T O  T H I N K  A B O U T  A L L

T H E  D I F F E R E N T  E M O T I O N S  A N D  S T A G E S  I
F E L T .  H O W  T H E Y  F E L T  D E E P L Y  C O N N E C T E D

T O  V A R I O U S  D E A D L Y  S I N S .  
W R A T H .  E N V Y .  S L O T H .  P R I D E .

. . A N D  T H E N  I  B E G A N  T O  W O N D E R  W H A T  A  S I N
W O U L D  L O O K  L I K E ,  I F  I T  W A S  L I V I N G ,

B R E A T H I N G .  W H A T  W O U L D  G L U T T O N Y  L O O K
L I K E ?  W H I C H  S I N  W O U L D  G R E E D  C H O O S E  T O

S L E E P  W I T H ?  I S  L U S T  A  M A L E  O R  A  F E M A L E ?
.

I  W A N T E D  T O  S E E  H O W  T H E  S E V E N  D E A D L Y
S I N S  W O U L D  L I V E  T O G E T H E R  I N  T H E

P H Y S I C A L  W O R L D .
. . A N D  S O  I  W R O T E  T H E  A L P I N E S .



C H A R A C T E R S

S L O T H  -  T H E  F O U N D A T I O N  T H A T  H O L D S  T H E  G R O U P  T O G E T H E R .  W A S
H O P E F U L ,  A N D  W A N T E D  T O  L I V E  F O R E V E R  W I T H  H I S  F R I E N D S  B Y  H I S  S I D E .
N E V E R  G O T  T H E  G I R L .  N E V E R  E V E N  H A D  T H E  C O U R A G E  T O  T E L L  T H E  G I R L .

 
" S L O T H  I S  T H E  F A I L U R E  T O  D O  W H A T  N E E D S  T O  B E  D O N E  W H E N  I T  N E E D S

T O  B E  D O N E . "

G L U T T O N Y  -  P I L L S .  W E E D .  A  D R Y  S E N S E  O F  H U M O R .  A L L  O F  W H I C H
H E  U S E D  I N  O R D E R  T O  M A K E  L I F E  E A S I E R .  T O  N U M B  H I M S E L F  F R O M

T H E  R E A L I T Y  O F  A N Y  S I T U A T I O N .  A L L  S I T U A T I O N S .
 

" G L U T T O N Y  I S  A N  E M O T I O N A L  E S C A P E ,  A  S I G N  S O M E T H I N G  I S  E A T I N G
U S . "

E N V Y  -  H A S  T H E  P E R F E C T  L I F E .  T H E  P E R F E C T  J O B .  P E R F E C T
H U S B A N D .  S H E  M A K E S  T H E  P E R F E C T  P A N C A K E S .  S O  S H E  S H O U L D  B E

H A P P Y ?  . . R I G H T ?
 

" O F  T H E  S E V E N  D E A D L Y  S I N S ,  
O N L Y  E N V Y  I S  N O  F U N  A T  A L L . "

L U S T  -  A  F U N  G I R L  W I T H  A  H U G E  H E A R T .  S H E  L O V E S  A  L O T  O F
D I F F E R E N T  S T U F F ,  H E R  F R I E N D S ,  D R I N K I N G ,  P A R T Y I N G ,  S E X .  H O W E V E R ,
L O V I N G ,  A N D  B E I N G  I N  L O V E  A R E  T W O  E N T I R E L Y  D I F F E R E N T  T H I N G S .

 
" T H E  M O R E  W E  A R E  F I L L E D  W I T H  T H O U G H T S  O F  L U S T  T H E  L E S S  W E

F I N D  T R U E  R O M A N T I C  L O V E . "

W R A T H  -  A  L E A D E R  O F  T H E  G R O U P  K I N D  O F  G U Y .  H E ’ S  L O Y A L  
A N D  H A R D  W O R K I N G .  A  S U P P O R T I V E  H U S B A N D .  A  H O P E F U L  S O O N  T O  B E

F A T H E R .  H E ’ S  D A M N  N E A R  P E R F E C T . . J U S T  D O N ’ T  P I S S  H I M  O F F .
 

" A N D  W R A T H  H A S  L E F T  I T S  S C A R - - T H A T  F I R E  O F  H E L L .  H A S  L E F T  I T S
F R I G H T F U L  S C A R  U P O N  M Y  S O U L . "

P R I D E  -  S H E  M I G H T  H A V E  B E C O M E  T H E  M O S T  S U C C E S S F U L  O F  T H E
G R O U P  T O  R U B  I T  I N  H E R  E X  B O Y F R I E N D S  F A C E .  S H E  A L S O  M I G H T  H A V E

F O L L O W E D  H E R  H E A D  I N S T E A D  O F  H E R  H E A R T .
 

" P R I D E  I S  M O R E  T H A N  T H E  F I R S T  O F  T H E  S E V E N  D E A D L Y  S I N S ;  I T  I S
I T S E L F  T H E  E S S E N C E  O F  A L L  S I N . "

G R E E D  -  H E  L E F T  H I S  F I A N C É  A N D  M O V E D  A C R O S S  T H E  C O U N T R Y  T O  B E C O M E
T H E  G R E A T E S T  C A R D I A C  S U R G E O N  I N  A L L  O F  S E A T T L E .

B U T  I T ’ S  T A K E N  F I V E  Y E A R S  T O  S E E  T H E  O P E R A T I N G  R O O M .  A N D  S E A T T L E ’ S
P R E T T Y  L O N E L Y .

 
" N O T H I N G  M A K E S  U S  M O R E  V U L N E R A B L E  T H A N  L O N E L I N E S S ,  E X C E P T  G R E E D . "
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T H E  L O O K  O F  T H E  A L P I N E S
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MALLY CORRIGAN (Writer/Producer) - Mally grew up with the mentality that in
one way, shape or form she was going to create big things. After graduating
from a performing arts high school, she went on to study Theatre at Penn
State University. As she continued her education with acting, she also
learned directing, producing, and eventually how to run two separate
student-lead theatre companies. In 2014, after being diagnosed with thyroid
cancer, she finally began to write. In a little under four years, she’s written
multiple short plays, a first season of a series, and now her very first feature
length film The Alpines.

SEBASTIAN GOODRIDGE (Sound Designer) - Sebastian is a Philadelphia-based
composer and music producer. He currently works as an assistant engineer
out of Milkboy The Studio, Philly’s hallmark “high end, old school” recording
space and entertainment conglomerate. He also can be found teaching
privately through the esteemed Settlement Music School. When he is not
deep in the trenches of the studio or teaching, you can find him playing
around town with his longtime bandmates in Palmlines, Philly’s “progressive
beach rock” band, whose music appears peppered throughout the film.

T H E  C R E W

DANTE AUBAIN (Director/Editor/Cinematographer) - Dante is an
award winning film director most commonly known for his short
film, Mannequin, winning over seven different film festivals and
selected for CryptTV. He has released several projects over the
last few years, and is now making his feature film debut with The
Alpines. Dante has been with this project since the very beginning
and can not wait for audiences to see it all brought to life. 
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F R E Q U E N T L Y  A S K E D  Q U E S T I O N S

Q: How will I  know who is which sin?

A: On the surface, all of our sinners appear as regular ordinarily flawed human beings, but if you pay close
attention, and have basic knowledge of the seven deadly sins you'll slowly begin to notice that each
character's fate is almost predestined by which they embody. The way they speak, their chosen career
paths, who they fall in love with, colors that they wear. Every intricate detail can reveal each of their sins,
and even their deepest darkest secrets.

Q: What is the biggest take away from developing such a monstrous project, start to finish? 

A: I think it's absolutely incredible how much our 2 1/2 man crew was able to accomplishment in just
over a year, and with such high demands and expectations from our own selves. For myself as a
producer, I  couldn't believe how many steps it physically took to get us on set and to even be able to yell
action for the very first time. It was all a balancing act - to finding a location, holding auditions,
scheduling conflicts, considerably no money, all while working doubles and sketching out rewrites on
checkbooks in any down time I might have had. The past two years has been filled with some of the most
exhausting and rewarding nights of my life, and I wouldn't have wished it any other way. This project has
made me a stronger person, a harder worker, and a more determined artist.

Q: What what it like filming 118 pages in 11 days?

A: Honestly, impossible - and yet somehow succeeded. It wasn't easy, and there were several days I'd
only get an hour or two of sleep. Shooting went well into the early morning sunrises, and our ending
alone (in its entirety) took over two full nights to shoot. It was exhausting, emotionally taxing, and a tad
insane looking back on it now. On set we'd run into the typical "no budget" first time filmmaker issues
like losing locations or having to improvise with forgotten props..but every challenge was just an
opportunity to prove to ourselves that we could overcome anything.  

Q: How much did it cost to make the alpines?

A: The house that 90% of the movie was shot in I rented for around $3,000 dollars total. All kindly
donated by part of my grandparents inheritance to me. The other $6,000 has slowly been out of pocket
from the director and myself. So short answer - a little under $10,000 dollars. It's important I note all of
that, because if we can make The Alpines with no budget, imagine what we could accomplish with one.

Q: What's the point? 

A: I've always loved psychology, and the everlasting question of nature vs. nurture? Wrong vs. Right?
Adding the seven deadly sins into the discussion - it became an experiment to myself to write something
solely powered by one's nature (*their sin). This movie, and these characters should create various
discussions by the final credits. Who is right? Who is wrong? Which one is "bad?" Are any of them "good?"
And after answering all of these questions - will that say something about you? 

Off the top of your head, which do you think is your worst sin? Do the choices you make big or small
seem to be decided by a specific mentality? And do those choices attribute to your own deepest darkest

secrets?  

Watch the movie, and then let's chat.
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