“The cowardice of the traitors” (2020)
Analysis and cinematographic commentary.
By Hugo Bertone.
Cowardice is a hard and severe sentiment. It's the lack of bravery, determination and will to act when the situation is necessary before a dangerous situation. It's the opposite of courage.
Two ways of proceeding, loaded with sensations, becomings and justifications, both lead us directly to the explicit representation of the human becoming itself.
Through one of these concepts, the young argentine director Sol Martínez begins to develop a narrative reflective story with his characteristics and others general ones which submerges into the human interior with skill, good taste and surprising direction.
The story tells a lapse in the life of Lazlo Satanowsky, a famous orchestra conductor, born in Poland, that visits Argentina in the mid-eighties to present Mozart's Requiem in that wonderful place called Teatro Colon of Buenos Aires
During the concert, images and visions begin to encircle him.
A hidden secret, kept unseen for 40 years, it will be the fundamental piece to transform the soul of the deranged european musician
With extreme subtlety, the structural parts of the story begin to accommodate meaningfully and decorously in the framework.
Just observing each frame is enough to discover interior landscapes where nature opposes those characteristic prisons of that absolutism during World War II. Recreating with wise skill each moment in which was required to show the pain generated by an absurd and Machiavellian system of government.
Pain is common to each of us at various times of our existence. In this work it's shown in a strong visual way making the scenes to be remembered for a long time.
The sea, it's imposing fullness on screen, reminiscent of the greek director Angelopoulos, and fire, as direct combustion towards the memory of the great director Leonardo Favio, capitalize extreme moments of visual relevance closing a circle between surrealism and explicit realism.
Technically, each sequence was worked, out of euphemism, with neatness and methodology of a painter.
The montage and the art design, characteristic of the works of the fIlmmaker, both in the accomplished “The poet on the Moon” as in the uncompromised manifesto called “Sola Mia”, possess once again the spectacularity and the feeling of an authentic and honest cinematographic work.
It is sustained through a triad of great independent film actors along a solid cast in accordance with the acting commitment that the work inexorably demands.
Juan Sedano and Juan Lucero give life to the shocked orchestra conductor, showing his trade in each segment of performance, capitalizing from the depths of their gazes what is credible and plausible when complex characters are represented.
The female lead, symbolic and omnipresent, reflects from the harmonic of her work the most explicit suffering.
Laura Lifschitz is the instrumenter of the scaffolding of the objective clamour and the recipient of secular betrayal.
Mozart's music, a jazz theme from Elvis Costello interpreted by the ineffable Chet Baker and the sounds crown with relevance all of “Martinez world” with symbolism, allegories, visions and conductive visual narrative.
Cowardice is a state that transcends through it's antithesis, courage.
This film is an exact display of courage, exhausting work, desire to spread methodic and sentimentally sunsets and dawns on the way to build ourselves in a better way, to deconstruct the malicious and permissive so that the betrayals never again pass into the darkness of the soul.
The film is in the process of being exhibited at major international festivals.
Very soon it will reach where it will surely provoke a necessary and factual reflection.
