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C
ooper and H

em
ingw

ay: The True G
en is an unprecedented look at the bond betw

een tw
o of the m

ost iconic 
artists of the 20th century.

Though H
em

ingw
ay’s extraordinary life and career has been exhaustively covered, less thoroughly exam

ined has 
been his fascinating friendship w

ith another Am
erican legend, film

 icon G
ary C

ooper. ER
N

EST H
EM

IN
G

W
AY: 

W
riter, w

ar correspondent, international adventurer, lover, drinker, braw
ler. The tabloid reputation -- filled w

ith 
truths, half-truths and flat-out untruths -- grow

s ever w
ider. If you m

ade up a character like Ernest H
em

ingw
ay, 

how
 m

any w
ould believe it? The m

ercurial H
em

ingw
ay left people enchanted, hostile, endeared, confused, 

charm
ed, bruised, engaged, bitter. H

e w
as an extraordinary, unforgettable presence. As m

ore than one person 
rem

arked: “H
em

ingw
ay sucked the air out of a room

.”

U
tter opposites ... nothing in com

m
on. The cow

boy and the suburbanite. The conservative and the liberal. And yet these tw
o 

artists (a w
ord both m

en scoffed at) w
ere the best of friends, right up to their deaths a m

ere seven w
eeks apart in 

1961. But is the friendship of these tw
o m

en really so surprising?

A study of these tw
o m

en is a study of the 20th century. Their internationally renow
ned careers (C

ooper, tw
o 

Best Actor Academ
y Aw

ards; H
em

ingw
ay, N

obel and Pulitzer Prizes) w
ere played out over the sam

e turbulent 
decades: the hedonistic 20s, the grim

 D
epression 30s, the w

ar-ravaged 40s, and the deceptively slum
bering 50s; 

throughout, their public and private lives connected, parted, re-connected, intertw
ined, over-lapped, and collided.

It is no sm
all irony that the lives of these tw

o m
en should suffer untim

ely ends at the daw
n of the erupting sixties. 

Their final, poignant chapter closed at the beginning of a decade w
hich w

ould challenge m
any of the very ideals 

and precepts w
hich both m

en so prom
inently represented.

And yet, decades later, w
e have Liam

 N
eeson reflecting: “...the character of Bryan M

ills (Taken) fits into a 
cinem

atic iconic figure that w
e all recognize from

 w
ay back ... I’m

 thinking of G
ary C

ooper in H
igh N

oon, w
ho is 

kind of a Bryan M
ills. That kind of iconic figure that audiences seem

 to be attracted to.”

Perhaps C
ooper and H

em
ingw

ay didn’t really pass the torch, perhaps they m
erely leant it.

N
arrated by Academ

y Aw
ard nom

inee Sam
 W

aterston (Law
 & O

rder, The Killing Fields), C
O

O
PER

 AN
D

 
H

EM
IN

G
W

AY: TH
E TR

U
E G

EN
 offers an unprecedented look at the bond betw

een tw
o of the m

ost iconic artists 
of the 20th century. Featuring interview

s w
ith legendary actors, historians and m

em
bers of the H

em
ingw

ay fam
ily, 

including:

�
 K

IR
K

 D
O

U
G

LA
S (Spartacus, 20,000 Leagues U

nder the Sea). O
ne of the Am

erican Film
 Institute’s G

reatest    
    ‘Screen Legends in Am

erican H
istory

�
 C

H
A

R
LTO

N
 H

ESTO
N

, Academ
y Aw

ard W
inner, Best Actor (Ben-H

ur, The Ten C
om

m
andm

ents, Touch of  
    Evil)
�

 R
O

B
ER

T O
SB

O
R

N
E, film

 historian and actor. H
ost, Turner C

lassic M
ovies

�
 G

EO
R

G
E PLIM

PTO
N

, Am
erican Journalist and Founder, The Paris R

eview
�

 PATR
IC

IA N
EA

L, Academ
y Aw

ard W
inner, Best Actress (Breakfast at Tiffany’s, The D

ay
    the Earth Stood Still)
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ingw

ay: The True G
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G
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ay

In m
any w

ays it w
as the perfect m

atch: E
rnest 

H
em

ingw
ay w

hose heroes personified his 
definition of courage--”grace under pressure”-- and 
G

ary C
ooper, the m

an w
ho often portrayed those 

characters on screen.

Yet in other w
ays-politically, intellectually, and 

personally-- H
em

ingw
ay and C

ooper w
ere a study 

in contradictions. The story of this extraordinary 
20+ year friendship is the focus of this feature 
docum

entary.

The film
, narrated by S

am
 W

aterson, features 
interview

s w
ith such H

ollyw
ood &

 Literary 
lum

inaries as K
irk D

ouglas, C
harlton H

eston, 
G

eorge P
lim

pton, A
.E

 H
otchner, E

lm
ore Leonard 

and P
atricia N

eal.

A N
EW

 Y
O

R
K

 TIM
ES C

R
ITIC

S’ PIC
K

“FO
U

R
 STA

R
S...R

EM
A

R
K

A
BLY R

IC
H

, 
D

ETA
ILED

 A
N

D
 M

O
V

IN
G

, A FIR
ST C

LA
SS, 

D
U

A
L C

ELEBR
ITY BIO

-D
O

C
.”

- Jam
es Van M

aanen, Trust M
ovies

“O
N

E O
F TH

E FEW
 D

O
C

U
M

EN
TA

R
IES TH

AT 
C

A
PTU

R
ED

 TH
E C

O
M

PLEX
 M

A
N

 TH
AT W

A
S 

M
Y FATH

ER
.”

- Patrick H
em

ingway, son of Ernest H
em

ingway

“R
EM

A
R

K
A

BLE...M
O

V
IN

G
.”

- Craig G
ilbert, PBS’s An Am

erican Fam
ily

“SU
BJEC

T M
ATTER

 TH
AT H

A
S TIM

ELESS 
VA

LU
E. IT’S M

O
R

E TH
A

N
 H

ISTO
R

IC
A

L.” 
- Robert Becker, D

irector, 
Ernest H

em
ingway Foundation of O

ak Park

“G
EN

U
IN

ELY G
R

EAT...IN
 EX

PLO
R

IN
G

 TH
E 

LIV
ES O

F TW
O

 LEG
EN

D
A

RY A
M

ER
IC

A
N

S, 
TH

E D
O

C
U

M
EN

TA
RY A

LSO
 EX

PLO
R

ED
 

TH
E H

ISTO
RY O

F A
M

ER
IC

A IN
 TH

E FIR
ST 

H
A

LF O
F TH

E 20TH
 C

EN
TU

RY. I W
A

S 
EN

TH
R

A
LLED

 FR
O

M
 BEG

IN
N

IN
G

 TO
 EN

D
.”

- Alphie M
cCourt, author, “A Long Stone’s Throw”	
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SYN
O

PSIS
W

ith never seen before photos and footage (in 
H

D
) from

 the G
ary C

ooper estate and JFK
 Library 

in B
oston, C

O
O

PER
 A

N
D

 H
EM

IN
G

W
AY TH

E 
TR

U
E G

EN
 looks back at the fascinating and 

unlikely friendship of E
rnest H

em
ingw

ay and G
ary 

C
ooper.

From
 1940, w

hen they first m
et, until their untim

ely 
deaths a m

ere seven w
eeks apart in 1961, C

ooper 
and H

em
ingw

ay connected, collided, clashed, and 
reconnected in Idaho, N

ew
 York, C

uba and P
aris.

S
een against the panoram

a of a turbulent 
A

m
erican C

entury, C
O

O
PER

 A
N

D
 H

EM
IN

G
W

AY
 

is m
ore than the story of a unique friendship; 

it is an exposition of the changing ideals of 
w

hat defines a hero, w
hat acts can be called 

courageous and w
hat defines the som

etim
es 

fragile ideal of m
asculinity.

E
rnest H

em
ingw

ay: “C
oop is a fine m

an; as 
honest and straight and friendly and unspoiled as 
he looks. If you m

ade up a character like C
oop, 

nobody’d believe it.”

And if you m
ade up a character like Ernest 

H
em

ingw
ay, how

 m
any w

ould believe it? The 
m

ercurial H
em

ingw
ay left people enchanted, hostile, 

confused, charm
ed, bruised, bitter.

U
tter opposites ... nothing in com

m
on. The cow

boy 
and the suburbanite. The conservative and the liberal. 
And yet these tw

o artists (a w
ord both m

en scoffed 
at) w

ere the best of friends, right up to their deaths a 
m

ere seven w
eeks apart in 1961.

But is the friendship of these tw
o m

en really so 
surprising?

C
onsider this C

ooper obituary: “Perhaps w
ith G

ary 
C

ooper there is ended a certain Am
erica. That of the 

frontier and of innocence, w
hich had or w

as believed 
to have an exact sense of the dividing line betw

een 
goodand evil.” C

orriere D
ella Sera, R

om
e.

A study of these tw
o m

en is a study of the 20th 
century. Their internationally renow

ned careers 
(C

ooper, tw
o Best Actor Academ

y Aw
ards; 

H
em

ingw
ay, N

obel and Pulitzer Prizes) w
ere played 

out over the sam
e turbulent decades: the hedonistic 

20s, the grim
 D

epression 30s, the w
ar- ravaged 40s, 

and the deceptively slum
bering 50s.

It is no sm
all irony that the lives of these tw

o m
en 

should suffer untim
ely ends at the daw

n of the 
erupting sixties. Their final, poignant chapter closed 
at the beginning of a decade w

hich w
ould challenge 

m
any of the very ideals and precepts w

hich both m
en 

so prom
inently represented.

And yet, decades later, w
e have Liam

 N
eeson 

reflecting: “...the character of Bryan M
ills (Taken) fits 

into a cinem
atic iconic figure that w

e all recognize 
from

 w
ay back ... I’m

 thinking of G
ary C

ooper in H
igh 

N
oon, w

ho is kind of a Bryan M
ills.” That kind of iconic 

figure that audiences seem
 to be attracted to.

O
r Katniss Everdeen, the hero from

 The H
unger 

G
am

es. For all the m
odern trappings, the 

extraordinarily courageous and selfless Katniss is 
really just a fem

ale updating of the H
em

ingw
ay/ 

C
ooper hero. She’s R

obert Jordan. She’s W
ill Kane.

To understand Ernest H
em

ingw
ay and G

ary 
C

ooper is to understand both the genesis of Katniss 
Everdeen and w

hy she and other contem
porary 

characters represent w
hat they do to audiences 

today.

Perhaps C
ooper and H

em
ingw

ay didn’t really pass 
the torch, perhaps they m

erely leant it.

O
N

 TH
E IM

PA
C

T O
F 

ER
N

EST H
EM

IN
G

W
AY

 
A

N
D

 G
A

RY C
O

O
PER

:

“Am
ong m

y biggest literary influences would be 
For W

hom
 The Bell Tolls. Robert Jordan is an 

inspiration to m
e.”

- PRESID
EN

T BA
RA

CK
 O

BA
M

A

“G
ary Cooper was ... a phenom

enon – his abil-
ity to take som

ething and elevate it, give it such 
a dignity ... Cooper was such a presence.”
- A

L PA
CIN

O
, actor

“H
em

ingway. Those sentences just knock m
e 

out.”
- JO

A
N

 D
ID

IO
N

, author

“In the first film
 to win the Academ

y Award 
for Best Picture, W

ING
S, we see the future of 

screen acting in the form
 of G

ary Cooper...H
e 

does som
ething m

ysterious with his eyes and 
shoulders that is m

uch m
ore like ‘being’ than 

‘acting’.”
- TO

M
 H

A
N

K
S, actor

“Robert Jordan was everything I ever wanted to 
be. I was thrilled by him

.”
- SEN

ATO
R JO

H
N

 M
CCA

IN

“H
igh Noon is m

y favorite m
ovie. Any tim

e 
you’re alone and feel you’re not getting the 
support you need, G

ary Cooper’s W
ill Kane 

becom
es the perfect m

etaphor.”
- PRESID

EN
T BILL CLIN

TO
N
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R
aylan G

ivens, the hero in E
lm

ore Leonard’s hit 
TV

 series Justified, is frequently com
pared by other 

characters to G
ary C

ooper. S
uch as:

R
andall to R

aylan G
ivens: “I’m

 gonna put a lim
p in that 

G
ary C

ooper w
alk.”

A
nd w

ith good reason, as the N
Y Tim

es noted:
“R

aylan, the shoot-first, anti-authoritarian sex sym
bol 

descended from
 both G

ary C
ooper &

 Jam
es D

ean ...”

Tony S
oprano on G

ary C
ooper: “W

hat ever happened 
to G

ary C
ooper? The strong, silent type. H

e w
as an 

A
m

erican.”

W
ho is this m

an, this G
ary C

ooper, so adm
ired by Tony 

S
oprano, of all people?

O
r consider: “H

igh N
oon is m

y favorite picture. A
nd G

ary 
C

ooper is m
y favorite actor.”

- P
resident D

w
ight E

isenhow
er

“H
igh N

oon is m
y favorite film

 of all tim
e. I’ve alw

ays 
been m

ost proud of G
ary C

ooper for how
 he handled 

him
self. H

e is still m
y favorite.”

- P
resident W

illiam
 C

linton

P
resident G

eorge W
. B

ush on ex-Japanese P
rim

e 
M

inister Junichiro K
oizum

i telling him
: “You’re like 

C
ooper’ I said, I’m

 like C
ooper?’ H

e said, Yes.’ I finally 
figured out w

hat he m
eant.”

Three U
.S

. P
residents, decades apart, hardly politically 

in synch, and yet, on one issue they are: G
ary C

ooper.

A
nd consider this, three adm

iring actors:

“In only one scene in the first film
 to w

in the A
cadem

y 
Aw

ard for B
est P

icture, W
IN

G
S

, w
e see the future of 

screen acting in the form
 of G

ary C
ooper H

e is quiet and 
natural, som

ehow
 different from

 the other cast m
em

bers. 
H

e does som
ething m

ysterious w
ith his eyes and 

shoulders that is m
uch m

ore like ‘being’ than ‘acting’. “
-Tom

 H
anks

“G
ary C

ooper w
as our favorite, grow

ing up. S
ergeant 

York, that’s w
hat w

e w
anted to be.”

-C
lint E

astw
ood

	

“I had dream
s - fantasies really - about acting. I w

atched 
G

ary C
ooper as a boy. That’s w

ho I w
anted to be.”

- D
jim

on H
ounsou (Blood D

iam
ond, Am

istad, In Am
erica) 

Benin, W
est Africa

H
ounsou first glim

psed his destiny in the G
ary C

ooper 
film

s that filled the sm
all rural theater in his childhood in 

the 1970s.

W
ho is this actor, this G

ary C
ooper?

H
ow

 about this: D
onna Karan, R

alph Lauren, Bill Blass, 
and G

ivenchy are hardly alike in their fashion statem
ents. 

Yet, all four are in agreem
ent in the m

ost influential m
ete 

fashion influence in the 20th C
entury. Yup, G

ary C
ooper.

And w
hen Peter W

ood needed an Am
erican ideal to 

represent dignity, m
anliness and w

isdom
 In contrast w

ith 
today’s bitter, angry social and political landscape in his 
book, ‘A Bee In the M

outh Anger in Am
erica Today’ (pub. 

Jan. 4, 2007), he chose none other than G
ary C

ooper.

W
hy Ernest H

em
ingway

&
 G

ary C
ooper? r?

Just w
ho is this G

ary C
ooper, anyw

ay!

W
hich is exactly w

hat Ernest H
em

ingw
ay asked 

him
self w

hen he m
et C

ooper in 1940 in Sun Valley, 
Idaho: “C

an C
ooper be this real? N

obody can be this 
real. N

obody can be this natural.”

And w
hile w

e’re on H
em

ingw
ay, w

hat about him
, 

today, from
 our perspective?

“R
obert Jordan is one of m

y literary heroes. I go 
back to For W

hom
 The Bell Tolls a lot. Along w

ith 
Shakespeare, it is one of m

y favorites.”
- President Barack O

bam
a

M
y favorite character, m

y ideal, really, is R
obert 

Jordan in ‘For W
hom

 The Bell Tolls’. H
em

ingw
ay really 

understood w
hat it is to be a m

an, in every sense of 
the w

ord.”
- Senator John M

cC
ain

G
ary C

ooper, of course, played Jordan in the 1943 
film

. Interestingly, as H
em

ingw
ay’s son Patrick, 

says: “M
y father had C

ooper in m
ind w

hen he w
as 

fashioning that character.”

“Ernest H
em

ingw
ay influenced m

ore contem
porary 

authors than any other w
riter. By far. Including m

e.” 
- Elm

ore Leonard

“W
e didn’t just w

ant to w
rite like H

em
ingw

ay. W
e 

w
anted to live like H

em
ingw

ay!”
- R

obert Stone

“H
em

ingw
ay w

as m
y ideal. As a w

riter and as a m
an 

w
ho lived life to the fullest.”

- G
ene H

ackm
an

“H
em

ingw
ay is m

y favorite.” 
- Tom

 Stoppard

N
or is H

em
ingw

ay’s appeal lim
ited to actors and 

w
riters. C

onsider this: D
ecades after his death, he is 

still the m
ost popular tourist attraction in C

uba. And in 
Key W

est, too. A m
ere w

riter!

W
ho are Ernest H

em
ingw

ay and G
ary C

ooper? And 
w

hy do they still resonate, m
ore than half-a-century 

after their deaths?

- John M
ulholland, W

riter/D
irector

W
hy Ernest H

em
ingway &

 G
ary C

ooper
D

irectors N
ote Cont.

O
N

 TH
E IM

PA
C

T O
F 

ER
N

EST H
EM

IN
G

W
AY A

N
D

 
G

A
RY C

O
O

PER
:

“Even som
eone like m

e, who didn’t operate 
consciously under H

em
ingway’s shadow, was 

still touched by H
em

ingway’s shadow. H
e had 

an enorm
ous influence on m

ale writing in 
Am

erica, and his echoes ... are to be found alm
ost 

everywhere.”
- JU

N
O

T D
IA

Z, author

“G
ary Cooper was the perfect im

age for our 
cam

paign to get people to vote. W
e’d never had free 

elections in Poland. I am
 always so touched when 

people ask m
e to autograph that im

age of G
ary 

Cooper from
 our cam

paign poster.”
- LECH

 W
A

LESA
, President of Poland, 

N
obel Peace Prize

“H
em

ingway created the whole idea of the 
anti-fascist hero. I m

ean you can’t really have 
Casablanca and H

um
phrey Bogart and all those 

characters without the H
em

ingway character. They 
all kind of derive from

 Robert Jordan.”
- RO

BERT STO
N

E, author

“Cooper put his whole career on the block in the 
face of the M

cCarthyite witch-hunters who were 
terrorizing H

ollywood. H
e was subjected to a 

violent underground pressure cam
paign by John 

W
ayne and others aim

ed at getting him
 to leave the 

film
...But Cooper believed in m

e...H
e was the only 

big one who tried.”
- CA

RL FO
REM

A
N

, screenw
riter, director, 

producer (H
igh N

oon)

D
irector’s N

ote 
John M

ulholland
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W

riter/D
irector

John M
ulholland is currently w

orking on a 
docum

entary on H
ollyw

ood’s favorite author Elm
ore 

Leonard. Am
ong M

ulholland’s other docum
entaries: 

O
n M

acbeth, Eastern European C
om

posers, 
C

harles D
ickens And A C

hristm
as C

arol, Liza 
M

innelli O
n M

eet M
e in St Louis, and As Tim

e G
oes 

By: The C
hildren R

em
em

ber C
asablanca.

H
e also w

rote and directed both Inside H
igh N

oon 
(narrated by Frank Langella), on the behind-the-
scenes political controversy over the m

aking of 
H

igh N
oon; and O

f G
od & C

ountry: Sergeant York 
(narrated by Liam

 N
eeson). M

ulholland served as 
the host of the online program

, IC
O

N
S

 
R

AD
IO

 H
O

U
R

. 

R
IC

H
A

R
D

 ZA
M

PELLA                                                                                                                                 
Producer 
Zam

pella also produced Sergeant York: O
f G

od &
 

C
ountry. H

e also produced over 50 episodes of the 
IC

O
N

S R
AD

IO
 H

O
U

R
. H

e is currently w
orking on a 

docum
entary on author Elm

ore Leonard w
ith 

John M
ulholland.

 A native of northw
est N

ew
 Jersey,  Zam

pella is 
founder and M

anaging Partner of Transm
ultim

edia, 
Inc. R

ichard has over 20 years of experience in 
technology, entertainm

ent, licensing & m
arketing 

related fields
 W

hile on active duty w
ith The U

nited States Arm
y, 

Zam
pella w

as stationed at the U
.S. Intelligence 

C
enter and School at Ft. H

uachuca, Arizona. H
e 

spent ten years as an intel analyst w
ith H

Q
 C

o. of 
The 50th Arm

ored D
ivision at Fort D

ix, N
J.

C
R

A
IG

 G
ILB

ER
T

Executive Producer
C

raig G
ilbert: C

reated and produced such 
docum

entaries as: M
argaret M

ead’s N
ew

 G
uinea 

Journal, The Trium
ph O

f C
hristy Brow

n, An 
Am

erican Fam
ily, W

illiam
 C

arlos W
illiam

s, etc.

PATR
IC

K
 H

EM
IN

G
W

AY
C

onsultant
Patrick H

em
ingw

ay is Ernest H
em

ingw
ay’s second 

son and the last living son. H
e w

as the first born 
to H

em
ingw

ay’s second w
ife Pauline Pfeiffer. 

D
uring his childhood he travelled frequently w

ith 
his parents, and then attended H

arvard U
niversity,  

graduated in 1950,  and shortly thereafter m
oved 

to Africa w
here he lived for 25 years. In Tanzania, 

Patrick w
as a professional big-gam

e hunter and for 
over a decade he ow

ned a safari business. In the 
1960s he w

as appointed by the U
nited N

ations to 
the W

ildlife M
anagem

ent C
ollege in Tanzania as a 

teacher of conservation and w
ildlife. 

M
A

R
IA C

O
O

PER
C

onsultant
M

aria C
ooper Janis is an artist w

ith a special interest 
in parapsychology.  She is m

arried to noted concert 
pianist Byron Janis,  and together they are involved 
in several charities,  am

ong them
 Pro M

usicis,  the 
Am

erican Arthritis Foundation,  and the G
lobal Forum

 
of Spiritual and Parliam

entary Leaders on H
um

an 
Survival.  M

rs. Janis has contributed to several 
television docum

entaries about her father.
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Cooper and H
em

ingw
ay: T

he T
rue G

en (2013)

Cast includes: Sam
 W

aterston (N
arrator)

W
riter/D

irector: John M
ulholland (Sergeant Y

ork: O
f G

od and 
Country)
G

enre: D
ocum

entary (120 m
inutes) 

G
ary Cooper and Ernest H

em
ingw

ay are such icons, it’s hard to separate 

the m
en from

 the legacies. H
em

ingw
ay used a slang expression, “true gen” 

to describe w
hat w

as true and genuine vs. everything else. W
ith both 

Cooper and H
em

ingw
ay…

 there w
as no “everything else”…

 there w
as only 

true gen. O
n July 2, 1961, H

em
ingw

ay took his ow
n life. The funeral w

as 

like a gathering of royalty. They w
ere m

ourning H
em

ingw
ay, of course, but 

they w
ere also m

ourning the end of an era. H
em

ingw
ay’s best friend, G

ary 

Cooper had died only a few
 w

eeks earlier. In m
any w

ays, the tw
o m

en 

w
ere on parallel paths, but there w

as no reason for their paths to have 

becom
e so intertw

ined. O
n the surface, they had nothing in com

m
on. 

Am
ong other things, both had passionate political view

s, and they w
ere on 

opposite ends of the spectrum
. Yet they becam

e best friends. Before they 

ever m
et both w

ere hoping for an opportunity to m
eet. And w

hen they did, 

they developed a bond that w
ould last until the end.

G
row

ing up in M
ontana, G

ary Cooper w
as a m

an’s m
an. But during W

W
I, he 

w
as sidelined by an injury. After the w

ar, he planned to go to art school in 

Chicago. W
hile passing through Los Angeles, he learned he could earn som

e 

spending m
oney as a stunt m

an for the m
ovies. They could use som

e extras 

w
ho really could ride a horse. Eventually his exceptional good looks got 

him
 noticed, and he started getting lead roles…

 including the lead in 

H
em

ingw
ay’s A Farew

ell to A
rm

, 1932. But the tw
o didn’t m

eet until 1940. 

By this tim
e, each w

as possibly the m
ost acclaim

ed celebrity in his fields…
 

Cooper as an actor w
ho reduced characters to just the essentials…

 and 

H
em

ingw
ay as the m

aster of verbal sim
plicity. (It’s hard to overstate how

 

original this approach w
as at the tim

e.) It w
asn’t a stylistic thing for either 

of them
. It w

as sim
ply true gen.

U
nless you w

ere an adult in the 1930s and 40s, you probably w
on’t realize 

just how
 fam

ous these tw
o w

ere. After W
W

II, Cooper’s career took a hit 

because of the new
 crop of H

ollyw
ood leading m

en. H
em

ingw
ay had so 

m
any im

itators that he w
as accused of being repetitive…

 a point 

H
em

ingw
ay scholars adam

antly challenge. H
ow

ever, during the height of 

their fam
e, Cooper and H

em
ingw

ay w
ere possibly the m

ost photographed 

m
en on the planet…

 giving the docum
entary film

m
akers a huge library of 

im
ages to use. Cooper and H

em
ingw

ay is w
ell w

orth seeing, even if you’ve 

never given m
uch thought to learning m

ore about these tw
o icons of true 

m
anhood. (You m

ay find yourself speculating how
 different things could 

have been had Cooper understood the health hazards of sm
oking and 

H
em

ingw
ay had access to anti-depressants.) At 2 full hours, it’s definitely 

on the long side, but it’s not just a single biography…
 it’s tw

o. There are a 

lot of surprises along the w
ay…

 one of the biggest m
ay be how

 m
uch you 

thought you knew
, but didn’t. Fam

e can be fleeting, and there are too 

m
any m

om
entary celebrities…

 but Cooper and H
em

ingw
ay w

ere the true 

gen.

w
w

w
.PopcornDiary.com
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A version of this review
 appears in print on O

ctober 11, 2013, on page C
13 of the N

ew
 York edition w

ith the headline:
C

ooper &
 H

em
ingw

ay: The True G
en.

S
AV

E
E

M
A

IL
S

H
A

R
E

M
ovies

H
em

ingw
ay, Ernest

G
et Free E-m

ail A
lerts on These Topics

Cooper, G
ary

D
ocum

entary Film
s and Program

s

suggests Cooper’s econom
ical acting

style, w
hich dovetailed w

ith
H

em
ingw

ay’s less-is-m
ore w

riting
philosophy. Cooper had starred in
H

ollyw
ood’s adaptation of H

em
ingw

ay’s “Farew
ell to

Arm
s” (1932) before the m

en first m
et in Idaho in 1940.

H
em

ingw
ay later insisted that Cooper be cast in “For

W
hom

 the Bell Tolls” (1943). After a critical and
com

m
ercial decline, each rebounded in 1952, Cooper w

ith
“H

igh N
oon”  (for w

hich he w
on his second O

scar) and
H

em
ingw

ay w
ith “The O

ld M
an and the Sea”  (and, tw

o
years later, his N

obel Prize ). They died w
eeks apart in 1961.

It’s hard to think of a m
issing eyew

itness here; som
e

speakers —
 G

eorge Plim
pton, Elm

ore Leonard, Patricia
N

eal —
 seem

 to return from
 the dead. In its allegiance to

detail, the film
 is too long and perhaps overstates its case in

claim
ing that later generations have lost an understanding

of com
m

on courage, as depicted by these tw
o artists. Their w

ork endures, and so does
w

hat they stood for.
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Joh
n

 M
u

lh
o

llan
d

's C
O

O
P

ER
 &

 H
E

M
IN

G
W

A
Y

: 
T

H
E T

R
U

E
 G

EN
 is a first-class, d

u
al celeb

rity 
b

io
-d

o
c 

G
ary C

oo
p

er
and Ern

est 
H

em
in

g
w

ay
w

ere best of 
friends? W

ho 
knew

? I sure 
didn't. And 
prior to 
view

ing this 
rem

arkably 
rich, detailed 
and m

oving 
docum

entary, 
I m

ight have 
also added, 
W

ho cares? 
N

ot any m
ore. 

Even if you 
w

ere not the 
greatest fan 
of "C

oop," one 
of, if not the
m

ost popular 
m

ale 
A
m

erican actors from
 the 1930s through the daw

n of the 1960s, nor one 
of those w

ho bow
 dow

n to H
em

ingw
ay as the be-all-and-end-all of 

A
m

erican fiction, this m
ovie w

ill surprise you, and, I suspect, quickly w
in 

you over. If you are already big fans of these m
en, get ready for som

e 
prim

e catnip.

TrustM
ovies 

M
ovie criticism

 (m
ostly foreign film

s, 
docum

entaries and independents: big 
H

ollyw
ood product hardly needs m

ore 
m

arketing), occasional interview
s and 

ideas from
 Jam

es van M
aanen, w

ho 
began this late-career-m

ove review
ing 

for G
reenC

ine, then took the big blog 
step a few

 years ago. H
e recently 

stopped covering new
 m

ovies as often 
and now

 devotes a couple of days per 
w

eek to sharing w
hat's w

orthw
hile (or 

not) on N
etflix stream

ing. You can 
reach him

 at 
Jam

esvanM
aanen@

gm
ail.com

follow
 b

y em
ail

tran
slate
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It has been aw
hile since any 

m
ovie's rubbed m

e as 
thoroughly the w

rong w
ay as 

did this odd little film
. I adm

it 
that tackling a st...

N
etflix stream

ing 
tip: The French 
TV series S

PIR
AL 

offers cops, 
judges, (in)

justice and som
e grandly dark 

entertainm
ent. W

atch it!

If you, like I, have been 
hearing for som

e tim
e how
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48  !  Sum
m

er 2014

M
ovie Review

: Cooper &
 H

em
ingw

ay: Th
e True G

en

Exploring a Fam
ous Friendship Opens 

Door to an Era of Very Different Fam
e

By M
olly M

cCaffrey

The True Gen—
an expression used by Ernest Hem

ingw
ay to distinguish 

truth from
 rum

or… the real from
 the phony.

There is no shortage of film
s or books about Ernest Hem

ingw
ay 

these days…
 W

oody Allen crafted a story about a w
istful m

an traveling 
back in tim

e to m
eet Hem

ingw
ay and his “Lost Generation” contem

-
poraries in M

idnight in Paris. Clive Ow
en and Nicole Kidm

an starred as 
Hem

ingw
ay and his third w

ife, M
artha Gellhorn, in Hem

ingw
ay and Gell-

horn. Paula M
cLain w

rote The Paris W
ife, a fictional retelling of Hadley 

Hem
ingw

ay’s tim
e as Hem

ingw
ay’s first w

ife. 
And now

 there’s Cooper & Hem
ingw

ay: The True Gen, a docum
entary 

by John M
ulholland chronicling the long friendship of Hem

ingw
ay and 

m
ythical actor Gary Cooper—

know
n as Papa and Coop to their friends. 

The film
 opens w

ith quotes by im
portant w

riters and politicians—
President Barack Obam

a, John M
cCain, form

er President Bill Clinton, 
Tom

 Stoppard, Joan Didion, Junot Díaz—
asserting the influence these 

tw
o legends had on their individual lives, collectively sending the m

es-
sage that everything in life ultim

ately goes back to Ernest Hem
ingw

ay 
and Robert Jordan, the character Cooper played in the film

 version of 
For W

hom
 the Bell Tolls. It’s an assertion the film

 essentially proves by 
connecting them

 to everyone from
 Elm

ore Leonard to Indiana Jones. 
And that’s a fitting beginning to a film

 that details w
hat it w

as like to 
be a fam

ous w
riter and actor in the 20

th century. W
hat’s interesting is 

that, though the sam
e is still true of actors, it’s not as true of w

riters, 
and as a result this docum

entary serves as a glim
pse into a tim

e that 
appears to be gone—

a tim
e w

hen w
riters had a real voice, a tim

e 
w

hen w
riters w

ere as celebrated as actors, w
hen w

riters w
ere so w

ell 
know

n that journalists w
rote about it every tim

e they hit the local pub 
or w

ent on a fishing trip, often em
bellishing and exaggerating to fulfill 

the fantasies the public had created about w
riters such as Hem

ingw
ay. 

Yes, w
e have our Stephen Kings and J.K. Row

lings today, but beyond 
that, w

riters aren’t really household nam
es anym

ore, and they cer-
tainly w

ouldn’t be m
obbed at a bullfight the w

ay Hem
ingw

ay w
as in 

his later years. In that sense, this film
 feels like an ode to another era, 

an era w
hen you had to be fam

ous for doing som
ething rather than 

for just being som
eone. This celebrity w

asn’t som
ething Hem

ingw
ay 

or Cooper seem
ed to m

ind either, both of them
 cultivating tough guy 

im
ages and hiding their intellectual sophistication. At one point in the 

film
, Cooper com

plains about the press running an untrue story about 
Hem

ingw
ay getting in a bar fight, but Hem

ingw
ay scoffs, claim

ing the 
stories helped his im

age. 
It also, in som

e w
ays, feels like an ode to a different kind of m

an, a 
m

an—
the film

’s voice over claim
s w

ith obvious longing—
w

e don’t see 
anym

ore: strong, silent, rugged, m
asculine, even m

acho. The kind of 
m

an epitom
ized by Hem

ingw
ay and Cooper. But even though the film

 
m

akes that point—
som

ew
hat offensively—

the footage and letters 
and interview

s actually characterize these tw
o m

en as sensitive and 
thoughtful rather than overly brutish, depicting their friendship as 
a relationship based on trust, loyalty, supportiveness, and intim

acy 
rather than a bond form

ed over fishing and hunting or drinking and 
carousing. In fact, Hem

ingw
ay’s im

age as an obsessive sportsm
an is 

challenged w
hen it’s explained that, m

ore than anything else, Hem
ing-

w
ay w

as consum
ed by books, traveling w

ith a sm
all library and often 

locking him
self aw

ay for hours to read and w
rite even w

hile vacation-
ing w

ith Cooper and their w
ives. Hem

ingw
ay’s im

age as a lover of 
w

ar is refuted, too, w
hen one interview

ee insists, “He hated w
ar” and 

claim
s Hem

ingw
ay didn’t like to talk about his tim

e in W
W

II—
this 

despite the fact that other interview
ees talk of how

 often the younger 
Hem

ingw
ay exaggerated his involvem

ent in W
W

I. But apparently after 
w

itnessing first-hand the storm
ing of Norm

andy, Hem
ingw

ay becam
e 

disgusted w
ith w

ar and refused to talk about it w
ith anyone. 

He did, how
ever, discuss his relationship w

ith Cooper, w
riting, 

“Cooper and I have the sam
e style: Less is m

ore. W
e don’t spell it all 

out.” They also shared a dislike of talking about their craft, believing 
it “em

ptied the w
ell.” Though Hem

ingw
ay’s letters m

ake it seem
 like 

the tw
o w

ere friends because they had so m
uch in com

m
on, the film

 
dem

onstrates that their connection w
as just as m

uch based on their 
differences as w

ell as their com
m

onalties. 
They w

ere, of course, opposites on the surface—
Hem

ingw
ay a lib-

eral from
 the Chicago suburbs, Cooper a conservative from

 M
ontana. 

Hem
ingw

ay short, squat, and disheveled; Cooper tall, slim
, and fash-

ionable. Hem
ingw

ay w
as honest, too, about liking Cooper because he 

w
asn’t a w

riter and obviously not a threat either. And though Hem
ing-

w
ay w

as som
ew

hat m
oody—

he talked frequently about his “black-
ass” m

oods—
he saw

 Cooper as a calm
ing influence. On one notable 

occasion, Hem
ingw

ay lost his tem
per w

ith a hotel em
ployee w

ho had 
interrupted him

 w
hile w

riting, but Cooper w
ouldn’t stand for that kind 

of behavior, m
aking Hem

ingw
ay apologize and act civilized, leading the 

view
er to believe that Hem

ingw
ay w

as draw
n to Cooper for his cool 

dem
eanor as m

uch as his m
anliness. 

And their ability to help each other w
ent both w

ays. 
Hem

ingw
ay criticized Cooper for his philandering and talked his 

friend into returning to his w
ife after a prolonged fling w

ith actress 
Patricia Neal, advice Cooper took, saving his m

arriage. This im
age of 

Hem
ingw

ay as the pro-m
arriage interm

ediary directly challenges the 
one often put forth in the m

edia of a m
isogynistic w

om
anizer w

ho 
changed w

ives w
ith every decade. Instead, in this film

 Hem
ingw

ay is 
show

n to be a thoughtful m
an w

ho regretted the m
istakes that had 

led to the end of his ow
n m

arriages and hoped to avoid such issues in 
the future.

Hem
ingw

ay is also, notably, portrayed as having the sam
e concerns 

as other w
riters, obsessing over his w

ork to the point of being m
iser-

able. As he once said about him
self, “I have to w

rite to be happy…
 and 

obsession is terrible.” He w
as also intensely jealous of his contem

po-
raries—

so m
uch so that he often picked fights w

ith younger w
riters 

to assert his dom
inance over them

. He w
as haunted by the idea of 

failure and plagued w
ith insecurities about his w

riting—
often m

aking 
deprecating statem

ents about his career out one side of his m
outh 

w
hile lam

basting aw
ards com

m
ittees that hadn’t chosen his w

ork out 
of the other side. Like m

any w
riters, he w

orked on too m
any projects 

at once and som
etim

es m
issed his deadlines and page lim

its. He 
disparaged Hollyw

ood but understood, too, that film
 w

ould change 
the w

ay people saw
 stories. And he w

as frustrated w
ith w

hat he saw
 

as his publisher’s inability to m
arket and prom

ote his w
ork, w

riting his 
ow

n prom
otional taglines. In other w

ords, he w
as as anxious as any 

other w
riter, alw

ays w
orrying about w

hether or not he had it in him
 to 

w
rite another great book. Honestly, the Hem

ingw
ay depicted in this 

film
 m

akes this w
riter feel relieved to know

 he suffered from
 the sam

e 
issues the rest of us do. In that w

ay and m
any others, The True Gen 

offers view
ers a story not m

erely about Hem
ingw

ay and Cooper but 
about w

hat it m
eans to be hum

an—
the dream

s of youth, the tenta-
tive steps into adulthood, the self-doubt and restlessness that follow

s 
early accom

plishm
ents, the w

isdom
 that com

es w
ith m

aturity, and the 
fear of death that accom

panies aging. 

"
  Continued on Page 51
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“C
oop knew

 m
ore about 

the entire history of w
est 

than anyone I’ve ever 
know

n” 
- D

onald B. H
yatt


