






WHAT BECAME INCREASINGLY APPARENT DURING SCRIPTWRITING WAS THAT DEPICTING 
A MIND ON FILM GAVE POTENTIALLY LIMITLESS OPPORTUNITIES TO EXPERIMENT WITH. 
THE SCRIPT UP UNTIL ITS THIRD DRAFT WAS ORIGINALLY A WORD DOCUMENT AND 
SCENE LOCATIONS AS VARIED AS ‘INIFINITE WHITE SPACE’. I  HAD A CLEAR SENSE IN MY 
HEAD THAT I  WANTED THE FILM TO BE A VISCERAL EXPERIENCE THAT MADE THE VIEWER 
FEEL THE EMOTIONAL IMPACT, YET APPROACHING SUCH AN INTERNAL ENVIRONMENT 
WAS PROVING DIFFICULT. 
WWORKING WITH DAVID K WHITING, JOE NEWTON AND CAROLINE JAY WE QUICKLY 
AGREED THAT THEY WERE ALL IN EFFECT PLAYING PARTS OF A WHOLE AND PORTRAYING 
FRAGMENTS OF MEMORY. IN MY MIND IF EACH ACTOR WAS PLAYING INCOMPLETE 
ELEMENTS THEN I  WANTED TO BLUR THE LINES BETWEEN WHERE ONE STARTED AND 
ANOTHER FINISHED. THUS DISCUSSIONS DURING CHARACTER DEVELOPMENT LARGELY 
REVOLVED AROUND CREATING A COHESIVE BACKSTORY THAT UNIFIED EACH OF THEM 
AND PROVIDED THEM WITH SOME MOTIVATION. WHAT BECAME CLEAR WAS THAT THIRD 
QUQUARTER DEMANDED INCREASINGLY UNORTHODOX METHODS OF DEVELOPMENT FOR 
BOTH MYSELF AS A DIRECTOR BUT PARTICULARLY FOR THE CAST; DAVID HIT ON WHAT 
HAS YET TO BE CONFIRMED AS EITHER A STROKE OF GENIUS OR LUNACY – WRITING 
DOWN HIS CHARACTER’S ENTIRE BACKSTORY BEFORE TEARING UP THE PIECE OF PAPER 
AND THROWING IT ALL AWAY.
THE SET WAS UNDOUBTEDLY THE FOURTH CHARACTER DURING PRODUCTION, IT 
CHANGED, MORPHED AND OFTEN SEEMED TO REFLECT THE MOOD OF THE CAST AND 
CREW. JORGE LUIS BORGES FAMOUSLY ENVISAGED AN INFINITE LIBRARY WHOSE 
IDENTICAL HEXAGONAL SHELVES EXTENDED TO INFINITY. THERE’S SOMETHING ABOUT 
THE WAY BORGES DESCRIBED HIS ENVIRONMENT THAT CAPTURED A REAL SENSE OF 
DARKNESS AND THE UNCANNY, WHILST EQUALLY CONVEYING THE NOTION OF 
INDIVIDUALS CAUGHT IN AN ENDLESS SEARCH – ERIK DESMAZIERES DRAWINGS OF THE 
LIBRALIBRARY WERE A PERFECT VISUAL REFERENCE. OUR OWN ODE TO THIS IDEA IMAGINED A 
CENTRAL HEXAGON THAT HOUSED THE DESK AND MOST OF THE FILM’S ACTION. ON 
THREE SIDES WERE WOODEN SHELVES OF BOOKS AND ON THE ALTERNATING THREE 
SHORT AISLES SECTIONS WHICH BRANCH OFF. IT WAS CLEAR FROM EARLY 
CONVERSATIONS WITH THE CAST THAT THE CENTRAL HEXAGON WAS A PLACE OF 
CERTAINTY AND SECURITY FOR THE CHARACTER WHILST THE EXTENDING AISLES WERE 
DARKER, PLACES NOT VISITED AS OFTEN AND UNDER NO REAL CONTROL.
THIS TENSION IN THE SET BECAME AN INCREASINGLY KEY FUNDAMENTAL THAT WORKED 
TO INSPIRE OUR VISUAL STYLE AND LATER IN POST-PRODUCTION. THE FLUCTUATION 
BETWEEN THE KNOWN AND UNKNOWN, AND INDEED THE UNANTICIPATED JUMPS 
BETWEEN THEM WERE AT THE VERY HEART OF WHAT WAS EMOTIONALLY SO DIFFICULT 
FOR THE LEAD CHARACTER. WITH LITTLE POINT OF REFERENCE THE ISOLATION AND 
DESPERATION BECOMES PAINFULLY APPARENT IN THE FACE OF THE INEVITABLY 
SHIFTING ENVIRONMENT. 
WWORKING WITH DAN BABOULENE, THE CLASSICALLY INSPIRED SCORE BECAME 
RESTLESSNESS AND UNSETTLED. CONVERSATIONS MOVED AWAY FROM MY EARLY IDEAS 
OF JAZZ AND MILES DAVIS AND INSTEAD TOWARDS THE LIKES OF PHILIP GLASS AND 
BERNARD HERRMANN. WHILST THE SOUND DESIGN FROM CLAIRE STEVENS AND JAMES 
CHATWIN PLAYED ON THOSE IDEAS OF DISTANCE, MEMORIES FAR GONE AND A 
MAELSTROM OF POTENTIAL STIMULANTS WHICH REALLY MOTIVATED THE ALIENATION 
THAT BOTH THE SET AND DAVID HAD ALREADY INTRODUCED DURING PRINICPLE 
PHPHOTOGRAPHY. 
IT FINALLY GOES WITHOUT SAYING THAT AMIDST SUCH STRANGENESS, THE CONTINUED 
SUPPORT AND PROFESSIONALISM OF THE ENTIRE TEAM KEPT ME FROM SLIPPING INTO 
THE VOID. SAMUEL JAY CHESSELL IN PARTICULAR HAS BEEN A ROCK OF COMMON 
SENSE, THE HEXAGON FROM WHICH I  FREQUENTLY ORIENTATED FROM. MORE BROADLY 
THE ENTHUSIASM AND TALENT FROM ALL INVOLVED – IN WHAT, IT SHOULD BE NOTED, 
WAS AN UNPAID VENTURE – HAS NOT ONLY PRODUCED AN INSIGHTFUL EMOTIONAL  
INTERPRETATION, BUT HAS EQUALLY MADE THE PROCESS OF ITS CREATION A COMPLETE 
JOJOY. I  CANNOT THANK THEM ALL ENOUGH.
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