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This wor?;m hfbeen follomng us for twentyfive centuries, mnce Sophocles mtroduced her to the Athenian democracy in the Great Dionysians.

This version, by Eduarda Dionisio, take us to the intimacy of the woman-heroine- 51ster 'Ihls woman, who dares to challenge a despot in defense of the supreme law of love, reveals us,
perhaps, the cunfuurs of the Democratic State.

How far can we go, in power? When will that power stop serving democracy and begin to destroy the human being?

A PERSONAL VIEW | joaquim Pavio
'
"
First it was text. You have to love the word, think it like music. Then discover the actress able to feel itas his part. Draw the world in which you find yourself immersed. This was a difficult

text for theater, impossible in the cinema, someone told me.
{5

La :
Therisk, countless essays, dmusswns, attempts to understand the woman behmd the charar:ter From the text of Eduarda Dionisio, a film about three emotional states, a woman in the abyss.
Three ways to écht to breathe with it, to turn a character into a woman. P N :

4




& | |
f \

' NIGH

COMES

RE\/I];&?Nh .“;':\

I

.Fu"st r:1t_a.ll 'I;hé respect for the Theater. The breal:h the i € Dionisic VRN _' T LIrerey Tph 5, tra.rrsfor 1éd into monologues
‘ise moments and, using the game of words and m _ ) prE i TSt film fic St 5 cinematographic worl,
stage of a delicate and delicious penumbra in its immense streng' 3 : i oL draws the Beautiful of the %&angy associated to

d exaggeration thh the 1nberpretat|on of Isabel Fernandes Pinto. If the playmth Eduarda Dionisio’s text became a Por tugueqe scenic 1'n||e-\t0ne when it prernlered.ati
1ucopia in 1992, with Adriano Luz’ staging, this short film has in Isabel Fernandes Pinto a milestone in the way of feeling the sister who wants to bury a body with dlg.):u
he condemned woman who does not resign herself to Power, using the natural Law ignored by the States. Where the actress and Antigone begin will always be a rnyﬂtel"xf n’é
because in this border, art is made and a cinema which takes advantage of the latter to follow it.

11 -
W\'be cinema is about the respect referred to when beginning this text, and the commitment to have a cinema of its own without conventional models is well for those who hkﬁ%“ }.}»

~ the association to escape the fear - producer of the film - fight and do against inertia, without fear of consequences. Before the night ... The film is called, like the book, Before the &
Night Comes, and gives us a literal look so close to Antigone that one can guess the breath, the rot ... that the real death is felt and the breath of many lives around a Femina that :
is giant without effort. It is giant because it suffers and surrenders in this suffering of going to the end for the Other and for the dignity of the Other. >

Here it is the currentness of the classics and the pertinence of this Before the Night Comes, presented in a time of live murders, walls that stand on the borders, bodids to b{-:'-‘ .
buried and, much, the requirement of being a Woman. In light of what is constant, for example, in the struggle for more support for the arts in Portugal, this is a film that makes
the slow movement a ballet of secondary actors that are not mere supportive extras and extras that are not just landscape. They are almost contemporary dance bodies in a song
that is a persistent lament and a melody that goes into the ear much more than a soundtrack. Music is like another word that has no definition. Here the arts are gathered for 29
minutes under the power of the word and the minimum light to focus on what matters ....

betore the night... before the world falls into the void, working like a stubborn plow:

MNuno F. Santos . e
Journalist and critic y .
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REVIEW

“Before Night Comes — Antigone Speech” by Joaquim Pavao

In times where pop culture seems to have obliterated all traces of past literature from the public debate, it is very important to bring back eternal pieces of greek tragedy to life in
a new form. In this very interesting portuguese short ilm “Before Night Comes — Antigone Speech” by Joaquim Pavao, we see Sofocles’ Antigone staged for the screen in a way
that has more than one strength.

This version of Antigone is staged in a film with a mixture of different arts. It is a choreography of dance, theater and film, that finds its center and propulsion in the performance
of the leading actress Isabel Fernandes Pinto, which gives us a very touching character. The greek chorus is represented by a multitude of dancers and characters which act on the
background, moved by a theatrical direction.

Costumes, make up and set design give the short a very peculiar form, creating a meta-cinematographic stage where the act can be performed as the grecians would have done
it: without creating a complete fictional world. "

-
While editing is kind of invisibile — and therefore serves his purpose well — cinematography is high contrast and de-saturated, creating a very hard light look that is part ofa

greater atu]osphcrc. -

‘We watched and enjoyed this representation of Sofocles with much curiosity and, in the end, we were very happy to see that it was done with good taste and with exquisite
culture.

by “Rome Prisma Film Awards”
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