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into the nature of being human.

ic journey

tive and ep
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for a truly d

through the works of William Shakespeare

jcis a journey

Using the medium of a web series, Shakespeare Republ

ting and occasionally

terpreting these universal observations in a modern setting, through the lens of current events and social

Iscovering, reinvigora

and his fellow Elizabethan and Jacobean playwrights, with the aim of red

re-in

f the 21st Century, in “byte size” form using Shakespeare’s original text.
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PICTURED : DEAN HAGLUND AD “IAGO” FROM OTHELLO IN SHAKESPEARE REPUBLIC: #LOVETHEBARD (SEASON TWO), FILMED AT TOORAK COLLEGE - PHOTO BY SHAUN HERBERTSON



WHAT IS

Shakespeare Republicé

From Hamlet in a bathtub, to Juliet as one half of a same sex couple, Shakespeare Republic is a
multi-award winning web series celebrating Shakespeare, his works and his enduring legacy, via
settings and circumstances that are familiar to a 21st Century audience.

Season Two of Shakespeare Republic explores a day in the life of 13 of Shakespeare's characters
from 12 different plays who exist in the same world, living their lives in modern society, sometimes
meeting, sometimes passing like ships in the night, all using Shakespeare's original text. From
Katherina as a politician’s wife to Henry V as a laser strike player ... this is deliberately Shakespeare
with a difference!

WHAT IS

Our Mission¢

ENGAGE NEW AUDIENCES with Shakespeare’s works through the use of “byte-sized”
excerpts of text, with the intent to reduce the anxiety many feel around tackling a full
Shakespeare play, thereby attracting new audiences, who might not otherwise engage;

EDUCATE AND ENTERTAIN MODERN AUDIENCES ABOUT WHAT IT IS TO BE HUMAN,
using Elizabethan and Jacobean Theatre texts set firmly in the 21st Century; and

CHALLENGE THE CONCEPT OF “TRADITIONAL” SHAKESPEARE, while still remaining true
to his original text and ideas.




ABOUT

The Series
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Shakespeare Republic is an internatior and4inhin: b:herie? produced by Incognita Enterprises
that celebrates not just the world’s gre ‘ ’ also his insightful understanding of the big
issues of his time. Insights that still hol and form the

basis for a truly diverse, inventive
and epic journey into the nature of bein

Built on the premise of taking a selectio
modern audiences by setting each piec
2015 included Hamlet as Media Adviso
in a Skype conversation, Phebe as an
metaphorically knife an opponent, a
performance of Sonnet 18 as a eulogy.

35 and making them more accessible to
ation, our first award-winning season in

- Juli tas one half of a same-sex couple
acbeth as a politician about to
te cut and thrust and a

In 2017 we returned with Season Two
Melbourne hipster to Jaques as a mela
V as a member of a laser strike team —

hing from Viola as inner-
us politician’s wife to Henry

Brainchild of award-winning Director
combined total of over 170 profess
officially selected for over 50 interna
and exciting ride through the works
love for the Bard.

lames, akespeare Republic has now been

. B . .

ﬁMng mwards to date, and is an innovative
akespeare; feat

g an international cast and a lot of
Growing from 6 to 13 episodes for Se On Two, once again Directed by Sally McLean, produced by Sally
McLean and Billy Smedley, co—produ | by Shane Savage and Perri Cummings, Executive Produced by
Robina Bamforth with Associate Prodli€er Stephen Wyley, we began upping the scale and production
values in a major way! Season One cas W Banas, Alan Fletcher, Sally McLean and Billy Smedley were
joined by new Republic ensemble me ‘1 ers, Stephen Costan, Nadine Garner, Dean Haglund, Christopher

3 M\HHW' Shane Savage and Phoebe Anne Taylor.

“
Filmed entirely by award-winning cinem: N Hm\ phéumwwmﬁhaun Herbertson on a RED Epic, each Sea‘?‘son Two
episode is linked to other episodes in the es via \W‘WW‘EI motifs, cast or locations, to give us a“““sense of
seeing fragments of “one day in the life” of a“‘\\“ odern, contemporary world where we all happgn to still
speak in Shakespeare’s language. W

'u%as strongly as he did 400-odd years ago when he first
|

The takeaway? Shakespeare speaks to us no
put quill to parchment.
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ADDRESSING

Diversily, Accessibility & Crealivily

One of Shakespeare Republic’s tenets from the beginning was to never be restricted by gender or ethnicity
when casting roles. The desire to avoid gender and racial stereotypes within the work, as well as knowing
that by breaking the mold, we gain deeper and different insights into the text than we may otherwise, has
driven and cemented this cornerstone of our work. Beginning in Season One with equal representation of
women on screen, then increasing our female to male ratio, while also expanding our cast, we continue to
build on this ethos.

Shakespeare Republic continues to follow our aim of celebrating the human condition in all it’s wondrous
glory - exploring all backgrounds and experiences from as many points of view as possible through gender
and ethnicity-blind casting and creative application of the original text, as written, to modern life.
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“Loving whats going o m gender diversity in

es of %kespeare Republic \”
DR KATHLEEN NEAL F &=
edieval & Renalssance Sﬂ‘?ﬂles Monash UmverStty Faculty of Arts. Australia
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A flow-on effect of this philosophy is that it makes Shakespeare’s text more accessible to all audiences,
regardless of whether they have experienced Elizabethan text before or not. From Shakespeare scholars to
those who speak English as a second language, we have discovered our audiences are as diverse as
Shakespeare’s characters and stories themselves. The additional aspect of modern settings further
removes barriers from understanding the text and brings the work off the perceived “dusty shelves of
history” and back into modern society as a fresh and alive commentary on the human condition.

While our first rule is always to perform the text as written, we believe that Shakespeare’s works are open
to interpretation in regards to setting, and work particularly best for audiences when set in the present.
Due to his observations of human nature being universally true, this also presents us with a chance to be
creative in how we stage the work. What modern figures do these characters remind us of? What would
their life look like if these people lived today? This thinking is was shared by Shakespeare himself, and is
best explained by Sir lan McKellen when talking about performances in Shakespeare’s time:

“To direct the audience away from history and toward the events and themes of the play as far as they
were relevant to their own lives, the original production would have been performed in contemporary,
Elizabethan dress. Historical "authenticity" of costume and setting only became fashionable in the theatre
of the Victorians, with their interest in things medieval.”?

% http://www.mckellen.com/cinema/richard/screenplay/index.htm (Introduction, Part Two)



+ “eee beautifully produced
solil()(j#lies from Shakespeare's most
4 famous characters, interpreted by a wide

' range of talented actors’
SHAKESPEARE TWENTY SCORE
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oles

i

H“HHH“ 50 | was fortunate to have as my Honorary
mentor), Sir Nigel Hawthorne. Most remember
ole as “Sir Humphrey Appleby” in Yes, Minister,
ou were also an avid theatre-goer, you may not

' that he also played a lot of Shakespeare. It was
3s rehearsing the title role in King Lear for the RSC,
efly discussed the idea of Shakespeare for the
what might work for modern audiences. he was
n how Shakespeare could be adapted for different
cultures and was happy to share some thoughts

t the time.

.

proach to Shakespeare truly appealed to me. | loved
on to detail and his way of seeing the world and his
in it — something he brought to all his roles. His

Lear and his conclusion that the character was

enile dementia were fascinating, and | think, right on
hile Shakespeare and his contemporaries may not

a term for that iliness, it makes total sense to me to
both Lear’s actions in the play and the reactions of
ound him. He’s not a tyrant, he’s a once-loved king
ontrol — due to fighting a losing battle within himself
comes externalized through his (out-of-control) actions.

ways respected Nigel's way of clarifying why he made

ices he did — with in
V.

intelligence, honesty and total

one of the things | loved about Nigel, he “got” it and

afraid to go against gwe grain of popular opinion on
piece “should” be played. Shakespeare wrote about
beings, not caricatures. Whether you agreed with

s interpretation or not, you were in no doubt that he was
g a man overwhelmed by the uncontrollable forces of

e — giving us a living, breathing portrait of a man used to
in total control, who was no more.

“HH\HH our conversations, | mentioned my idea of finding a
¢ Mww bring Shakespeare to modern audiences in bite sized
and Nigel thought it fascinating, but also warned me
H‘H“‘H‘ H he difficulty of finding a home for such a venture. This
“ H days before the Internet became what it is and the
}H\H ‘ the medium of web television hadn’t even been

.

thought of. And so the concept was
forgotten.

Sadly Nigel has since passed away and is not here
idea finally take form nearly two decades later and
amazing team here in Melbourne have created. But
he is, | think he would be proud of us for finishing w
out to do and remaining true to the original concept @
bringing Shakespeare to modern audiences — without
compromising the original work. From the start, | have
what Nigel said all those years ago firmly in mind and |
he had a direct influence on my choices when making t
Keep grounded. Keep real. Play the person, not the par
true. Find the Real Person.

All good advice when directing (and playing) some of the n
famous roles in English theatre.

Shakespeare is tricky — you either love him or hate him. And
you love him, you are either a staunch traditionalist or ... not
It has therefore been fascinating and exciting to me, to have
many of our audience online reach to me to say that this
series has either brought them to Shakespeare for the first
time or reinvigorated their love for orks and made them
see the world differently through t hat is thrilling, as tha
is one of the things we are aiming to aehieve. If we can begin
a conversation about the world thro hese works where we
all learn something, then we’re winni Because if we're
talking about him in the wider public n intelligent way,
through the lens of contemporary iss then we’re proving
that he is indeed still relevant.—to young and old alike.

Ultimately, when doubt raises it’s slightly deformed head to
give me a quizzical look of unease, | si od in it’s direction
and send it this reassurance: “This abo to thine own self
be true, And it must follow, as the nigh ay, Thou canst

not then be false to any man.” “
E

RTSON.

Shakespeare, as it turns out, has some ve
well.

Sally McLean, Director
Shakespeare Republic
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Director FAQ

Why Shakespeare?

Shakespeare Republic was a passion project for me from the moment | thought of doing it (nearly two decades ago) and
stemmed from my ongoing love affair with all things historical, dramatic and particularly Elizabethan. From my time spent at
drama school in London to my thesis on Elizabethan Theatre (for which | also spent time watching the building of the new Globe
Theatre on Southbank, spending time inside it’s walls as history was recreated around me), to my time being mentored by Sir
Nigel Hawthorne until his passing in 2001, my work in production with the BBC Music & Arts Department and then my work with
the Australian Shakespeare Company over three seasons, | have spent the better part of my adult life discussing, performing and
celebrating the Bard.

Why contemporary settings?

The one thing that used to sadden me were people, including my fellow actors, saying that they wouldn't "do" Shakespeare
because he was either "too hard", "completely foreign" or "just not relevant anymore". | found this heartbreaking, but
understandable. Until | had landed in drama school in London, | too was one of those actors who just thought Shakespeare
"wasn't for me". I'd played Shakespeare pieces before, but never really ‘got it’. After a year with a brilliant Shakespeare
teacher, Phil Peacock, and the chance to immerse myself in the world Shakespeare lived in - that all changed. | was a convert.
So, like all good converts, | began to wonder how | could make Shakespeare more accessible. Then along came the medium of
the web series and voila! Shakespeare Republic was finally born. Bite-sized chunks of Shakespeare for people to try out and see
if they like it. No more than 5 minutes of invested time to see if Shakespeare really is or isn't for you. All set in familiar, 21st
Century settings, to help underline that what he wrote about 400 odd years ago is still happening now - albeit with the aid of
computers, smart phones, surveillance technology and other gizmos we have invented in the years between.

How did you choose the cast?

The fabulous cast who came to the project are all friends of mine who are brilliant actors, but covered a range of experience
playing Shakespeare - from Shakespeare veterans, to never having played him before. Several of our cast make their Shakespeare
debut with this series - and | am so grateful they agreed to take this sometimes overwhelming step with me. It was challenging, it
was sometimes daunting, it was crazy hours with minimal sleep, but most importantly, it was fun. So much fun.

Will there be another series of Shakespeare Republic?

Absolutely! We are currently in financing for Season Three and will be announcing our plans in late 2018.

PICTURED: A BIT WITH A DOGIN SHAKESPEARE REPUBLIC: #LOVETHEBARD (SEASON TWO)., FILMED AT TOORAK COLLEGE—PHOTO BY SHAUN HERBERTSON.
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THE SHAKESFEARE REFPUBLIC: #LOVETHEBARD

Cast

Michala Banas
HAMLET

Michala’s acting career started very early with her first film credit at the
age of 5 in her native New Zealand. her first award nomination was a NZ
Film & TV Award for: Best Juvenile Performance for her role in Mirror
Mirror at only 16 years of age.. Since then, she has forged a remarkable
film and television career spanning over three decades.

After moving to Australia in 1988, Michala worked on several productions before her breakout role in Always
Greener (Channel 7) for which she was nominated for most popular female talent for the 2002 Logies. From
there she has worked consistently, starring in ongoing roles in McLeods Daughters (Channel 9), Winners and
Losers (Channel 7) and the remarkable telemovie Beaconsfield (Channel 9).

Her portrayal of two naughty puppets in her stage debut in Avenue Q in 2009, earned Michala a Helpmann
Award for Best Lead Female In A Musical in 2010.

Most recently, Michala has played the kooky “Phoebe” in the multiple award winning Matchbox Pictures’ series
Nowhere Boys (ABC), and the feisty “Amber Wheeler” in the hit ABC comedy series Upper Middle Bogan to much
acclaim — the show’s cast took out the 2014 Equity Award for Most Outstanding Ensemble In A Comedy Series,
and was nominated again for Series 2 in 2015.

R -."mlh'?. * an.?z-r;‘nfl;w =

P A e
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Along with several stints in radio, Michala has worked regularly as a presenter and guest on shows such as The
Circle (Channel 10), Dirty Laundry Live (ABC) and Have you Been Paying Attention? (Channel 10).

To add another feather to her bow, Michala has also become co-founder and current co-Artistic Director of The
Kin Collective, a hugely successful independent theatre company based in Melbourne. She recently starred
alongside Noni Hazlehurst in the company’s production of the tragic Irish play, The Beauty Queen Of Leenane,
for which the cast received a Greenroom Award nomination for Best Ensemble in 2015.

Michala’s recent theatre forays were with Melbourne Theatre Company’s (MTC) productions of Birdland and
The Odd Couple where she played in total six characters with five accents ... one of them, a man.
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THE SHAKESFPEARE REPUBLIC: #L OVETHEBARD

Cast

Alan Fletcher
JAQUES

Alan Fletcher first appeared on Australian screens in The Young Doctors,
before landing the role that would fully launch him into Australia’s lounge
rooms — that of “Constable Frank Rossi” on Cop Shop. Various roles in
film and television followed, including playing “Martin Blake” on The Love
Boat opposite Morgan Fairchild, “Henry Landers” in Gross Misconduct
opposite Jimmy Smits and “Frank Harkin” in Mercy Mission: The Rescue
of Flight 771 opposite Scott Bakula.

Alan has also appeared in several TV and radio comedy shows, including writing and performing for ABC Radio’s
Don’t Get Off Ya Bike!, as well as playing lead roles in various landmark TV dramas including the Vietnam Vet
mini-series Sword of Honour and his AFlI-nominated performance as ‘Michael Clayton’ in ABC’'s Embassy.

He briefly appeared in Neighbours in 1987 as ‘Greg Cooper’, a dishonest boxer working in Jim Robinson’s garage,
before successfully landing his current role in 1994 of ‘Dr Karl Kennedy’ in the soap, which has made him a
household name in both Australia and the UK.

Alan began his career in the theatre, landing his first professional contract in his early twenties at Perth’s Hole in
the Wall Theatre, before moving to the Perth Theatre Company at the National Theatre, Western Australia,
where he worked opposite such great talents as Warren Mitchell, Honor Blackman, Tom Stoppard, William
Henry Kerr and Tim Brooke-Taylor, working in every style of theatre from Pinter to Shakespeare, melodrama to
musicals. This was followed with a New Zealand tour of Beyond A Joke opposite Arthur Lowe, a year’s contract
with Sydney’s Q Theatre and then three years at the Melbourne Theatre Company (MTC).

Despite his career becoming more and more focused on screen, this love of theatre never diminished and Alan
has added to his CV the roles of ‘Henry Higgins’ in My Fair Lady at the Melbourne Comedy Theatre, Frank
McGee in the workshop performance season of Call Girl the Musical and ‘Captain Hook’ in Peter Pan at His
Majesty’s Theatre, Aberdeen, among many other stage roles over the past decade.

Notable Shakespeare roles include: ‘Tybalt’ in Romeo & Juliet and ‘Duke Senior’ and ‘Duke Fredrick’ in As You
Like It for MTC and ‘Lucentio’ in The Taming Of The Shrew for Perth Playhouse.

Alan is also the lead singer of the band Waiting Room, with other members including Tommy Rando, Chris
Hawker and drummer Jeff Consi, who have a regular gig in Melbourne and have undertaken several successful
sell-out tours of the United Kingdom.
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THE SHAKESFEARE REFPUBLIC: #LOVETHEBARD

Cast

Dean Haglund
AGO

Canadian actor, writer, comedian and visual artist, Dean Haglund is
probably best known for his ten seasons playing Richard “Ringo” Langly,
one of the “The Lone Gunmen” from the hit series The X-Files, and The X-
Files spin off, The Lone Gunmen, both for Fox Television.

A graduate of Simon Fraser University in British Columbia, with a Bachelor of Arts in multidisciplinary studies
(theatre, dance, visual arts and video production), Dean began his career in the theatre performing the classics,
including Shakespeare, before going on to specialize in improvisational comedy, beginning with the Vancouver
TheatreSports League. This has led to a lifelong love-affair with stand up comedy and impro work, which has
seen him tour around the world performing critically acclaimed, predominately improvised comedy shows.

Dean has also appeared in a string of films and TV series including Bones, The Commish, Lonesome Dove: The
Outlaw Years, Sliders, V.I.P., Tom Sawyer and Honey, | Shrunk The Kids: The TV Show, among others, most
recently Executive Producing and starring in the documentary The Truth is Out There, as well as the feature film
The Lady Killers. Dean’s writing credits include the TV movie Never A Dull Moment and the Canadian sitcom
Channel 92.
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Dean was also on the advisory board, as well as performing, for the inaugural Sci-Fest, the annual Los Angeles
Science Fiction One-Act Play Festival — a festival of new, professionally produced, visually compelling, 15-
minute sci-fi plays performed live on stage by actors from iconic sci-fi television shows. He additionally ran the
hugely popular and highly rated Broadway Walking Tours of downtown LA, where he got to share his love of
architecture and history of the LA area in between his stand up and acting gigs.

Currently, Dean co-hosts the Chillpak Hollywood Hour podcast, where he discusses all things Hollywood with
independent filmmaker Phil Leirness, as well as continuing with his writing, acting and visual arts careers.

Fun Fact: The son of a structural engineer, and the nephew of a Swedish scientist, Dean is also the inventor of
the Chill Pak, a commercial external cooling product for laptop computers, which won him a Silver Medal at the
International Inventors Expo in Geneva.
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Cast

Sally McLean
BEATRICE

A graduate of The Actors Institute, London, further studies undertaken
with the faculty at the Howard Fine Studio, Australia, Sally MclLean has
played roles in over thirty UK and Australian professional theatre
productions, including Flame Trees, Uncle Vanya, The Auxiliary, Chasing
Pegasus (a play in ten chords), The Clairvoyant, PS | Love You, the
Australian Premier of | Love You, You're Perfect, Now Change and the
World Premier of Annabel’s Requiem on the West End.

Sally has also played Shakespeare in both Australia and the UK, playing roles in Macbeth and Hamlet in the UK
before performing for three seasons with the Australian Shakespeare Company in their critically acclaimed
productions of The Comedy of Errors and Romeo & Juliet.

Sally has additionally appeared in various lead and guest roles on numerous UK and Australian television series
including Utopia, Lowdown, Elephant Princess, Flying Doctors, Totally Full Frontal, Blue Heelers, Tonight Live, Bin-
gles, Comedy Inc. and the BAFTA award winning BBC mini-series Bootleg. Film credits include Raymond Taylor’s
Earnest Adventures In Love, V for Vienetta, Evie Wants A Baby and Why Must The Show Go On? (playing Lady
Macbeth), amongst others.

Her work behind the camera began with the BBC as a member of the Books & Special Projects Unit in BBC Music
& Arts under the guidance of Executive Producer, Roly Keating.
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Three years in production at the BBC led to her writing and producing her first film A Little Rain Must Fall in
London in late 1996, thought to be the first TV-length drama to be shot on DV tape in the UK, and to her
forming her production business Incognita Enterprises under the Honorary Patronage of Oscar® nominated
actor, Sir Nigel Hawthorne — an association that continued until his passing in 2001.

Other industry activities include serving as an official Jury member in both acting and screen craft categories for
the AFI Awards, AACTA Awards and ATOM Awards since 2010 and being on the Board of Trustees for the
Howard Fine Acting Studio Australia.

Sally continues to work in Australian theatre, film and television as an actor as well as developing several
projects for both the big and small screen as writer and producer.
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Cast

Wahibe Moussa
KATHERINA

Wahibe Moussa is an award winning actor, a writer and emerging
dramaturg and director.

Since graduating from Victoria University of Technology in 2000, she has
appeared in ensemble and self-devised theatre productions, as well as
television shows such as SBSi’s KICK, ABC’s The Librarians and Channel 9’s
Stingers.

In 2007 Wahibe received the Green room Award for Female Actor in an Independent Theatre Production for her
performance as “Mahala”, in Tony Kushner’s Homebody/Kabul. She has collaborated on a number of theatre
and television projects as script, cultural and language consultant.

Wahibe has co-ordinated and collaborated in Community Theatre, Visual Art and Writing Projects in Melbourne
and Sydney. These projects brought together local and diverse communities in the creation of new works that
continue to affect the communities who participated as well audiences and viewers.

In 2012 Wahibe completed her Master Of Writing for Performance at the Victorian College of the Arts, was recip-
ient of the Hot Desk Fellowship at The Wheeler Centre, in 2013. In 2014 Wahibe was one of ten dramaturgy in-
terns at Melbourne Theatre Company, as part of a Playwriting Australia Fellowship initiative.

- .
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In all her work, Wahibe proudly pays tribute to the spirit of her gifted grandfather who despite illiteracy was
one of North Lebanon’s beloved story-tellers.
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Cast

~~"2L Shane Savage
B HELENA

After completing a bachelor of creative arts (Drama/Film) from Deakin
University, Shane went on to study full time at the world renowned
Howard Fine Acting Studio. Recent theatre credits include “Ricky” in Big
Al at Chapel Off Chapel and “Marc Christian” in Playing Rock Hudson at
the Malthouse Theatre.

Recent screen credits include playing the lead roles of “Lindsay” in Anatomy (dir. Joe Betros), “Art” in Artemis
(dir. Daniel Higgins), “Dean” in Nevyr Love a Vampyr (dir. Geoffrey Wright) and “Chris” in the webseries Chris &
Josh (dir. Matt Smolen). Shane’s latest big screen venture, playing “Michael” in the feature film Ravenswood is
set for a US/Canadian release later this year.

Shane’s love for the craft has led to him not only being an Actor, but also a Producer, Director, Writer and Coach.
Recent achievements include winning Best Writing at NYC WebFest, Best Online Video at the London Film
Awards, Best Comedy Series at the Online Video Awards Australia and being nominated for Best Male
Performance in a Comedy by the International Academy of Web Television.

Shane’s latest project in which he acts, wrote and produced is a short film titled SH!T, which is currently touring
the world, already being screened at 5 International Film Festivals.

Shane is also currently in pre-production on 2 feature films and is about to launch his own studio space and
production company.
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THE SHAKESFEARE REFPUBLIC: #LOVETHEBARD

Cast

Phoebe Anne Taylor
SEBASTIAN

Phoebe Anne Taylor is an independent artist, involved in acting, writing,
directing and photography. She was a member of the Howard Fine
Acting Studio Ensemble 2012, the Monash Graduate Ensemble 2009 and
Victorian College of the Arts Acting Studio in 2008.

Phoebe is a published poet and performed playwright, who holds a Bachelor of Arts degree with Honours in
Creative Writing and photography from the University of Melbourne. She feels passionately about creating and
touring work that promotes access to the arts, and has fashioned much of her own work under the umbrella
company Apples and Shoes to reflect this goal.

Recent theatre credits include “Ricki” in Apples and Shoes’ the art of f*cking and no blinding light, both of which
she also wrote, performed at La Mama & Adelaide Fringe, a vocalist in Old Man Nanook for 3Mask, “Maya
(Marcus Andronicus)” in Four Letter Word Theatre’s Titus Andronicus and “Naomi” in Speak English or Die.

Film credits include “Raylene” in Michael Liparota’s Raylene and Charlie, “Jasmine” in Liam Firmager’s Revelation
and Jaklene Vukasinovic’s Firelight.

Her direction credits include Buried at Sea for Second Breakfast, Kiss me Kate, The Producers and Away for
Trinity College and Hamlet and The Tempest for Hartwell Players. She is also a regular narrator for the Vision
Australia Information Library Service.

Phoebe has also collaborated in music and multimedia work as a vocalist and writer.
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Useful Stats

As of January 31, 2018, since the launch of Season One in August 2015 until the series began airing on SeekaTV in the USA, Shakespeare
Republic’s content had been viewed over 80,000 times in 103 countries across three platforms: YouTube, Vimeo and YouTube Red .
This was achieved without a marketing budget, publicist or dedicated marketing team — purely relying on social media, festival buzz and
word-of-mouth to attract new viewers. This averages out to viewers tuning into our content 102 times a day for the past two and a half
years since release. To further break that down, using our Australian audience (our top region for viewers), who have watched just over
38,000 minutes of our content since release — this equates to a marathon viewing session, without a break, of 23 days and 8 hours
straight. Our longest episode is 6 minutes and 57 seconds.

TOP REGIONS

The Top 10 countries where the series has been viewed are as follows’:

1. Australia (43%) e 2 g
2. United States (23%) = USA

3. United Kingdom (14%) :::

4. New Zealand (8%) # Canada
5. Canada (4%) :;::':nv
6. lIreland (3%)  Netherlands
7. Germany (2%) ttaly

8. Netherlands (1%) e

9. Italy (1%)

10. France (1%)

VIEWER AGE DEMOGRAPHICS

Our audience is a nearly even split between Male/Female, however the Male demographic takes top spot with 51%, with Female at 49%
of our audience. This shifts, however, once we start to break it down further into age groups. For example, our top audience age
demographic is the 25-34 year old bracket which splits Male @ 50% to Female @ 50%".

Over time, our viewer age demographics have shifted from predominately high school age (13-17 years) to university grads/early-mid
career (25-34 years) with Male/Female having a totally even representation.

Here is our viewers’ age demographics by age range:

13-17 years
18-24 years
25-34 years
35-44 years .
45-54 years
55-64 years

65+ years

0.0%

Our biggest demographic is Male/Female, 25-34 years, who make up 31% of our entire viewing demographic, with the Male/Female, 18
-24 years in a tie with Male/Female, 35-44 years, both coming in second spot with 20% each, followed in third place by Male/Female,
45-54 years with 12% audience share.

Full stats, including social media reach are available on request.

1. Calculated from combined YouTube & Vimeo available data

2. Averaged from the total views acquired across all channels up until May 2018 when content moved in full to Seeka.TV as our broadcast platform
3. Calculated from combined YouTube & Vimeo available data
4. All age/gender demographics sourced from YouTube only, due to Vimeo not making this data available
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estival Awards \.

Aﬁstralia (2017 Web Series World Cup) according to number of
received from a curated set of webfests around the world.

Shakespeare Republic is only one of two independent web
series for 2017 globally.

FILM FESTIVAL AWARDS:

Best Male Lead In A Web Series (Christopher Kirb:
Best Digital Series (Director: Sally McLean) — 60t

Winner:
Winner:

ries (no broadcaster or funding body investment) in the Top 20 web

/ Austin WebFest (USA)

olden Eagle Awards (2017) (USA)

Winner: Best Cinematography (Shaun Herbertson) — 2017 Sic Iygeb Fest (Italy)

Winner: Best Hair & Make Up (Taryn & Joel Gionis, Jo Fletcher, Paulie King, Armanda Pozzetto) — 2017 Tuscany Web Fest (Italy)
Winner: Special Jury Award — 2017 Portugal International Film Festival (Portugal)

Winner: EnsembleAmets Award (Best Ensemble, Seleccion Amets) — 2017 Bilbao Seriesland (Spain)

Winner: Best Original Idea — 2017 Rio WebFest (Brazil)

Winner:
Winner:
Winner:
Winner:

FILM FESTIVAL NOMINATIONS:

Nominated: Best Australian Drama — 2017 Melbourne WebFest (AUS)
Nominated: Best Drama — 2017 Austin WebFest (USA)

Nominated: Best Director (Sally McLean) — 2017 Austin WebFest (USA)
Nominated: Best Cinematographer (Shaun Herbertson) — 2017 Austin
WebFest (USA)

Nominated: Best Editing (Thanassi Panagiotaras & Sally MclLean) — 2017
Austin WebFest (USA)

Nominated: Best Male Lead In A Web Series (Christopher Kirby) — 2017
Austin WebFest (USA)

Best Actor in a Drama (Christopher Kirby) — 2017 Baltimore New Media WebFest (USA)
Best Web Series — 2017 12 Months Film Festival (Romania)

Best TV & Web Series — 2018 Canada Independent Fﬁm Festival (Canada)

Best Web Series — 2018 London Cinematic Internati%hal Film Festival (UK)

Nominated: Best Drama — 2018 Vancouver WebFest (Canada)
Neminated: Best Screenplay (Sally McLean — for adaptation) — 2018

Vancouver WebFest (Canada)
No’}gted: Best Original Score (Jordan Ross)- 2018 Vancouver WebFest

(Canada)

Nominated: Best Web Series — 2018 Widescreen Film Festival (USA)
Nominated: Outstanding Direction in a Drama (Sally McLean) — 2018 LA
WebFest (USA)

Nominated: Outstanding Cinematography in a Drama (Shaun Herbertson/

Nominated: Best International Cinematography (Shaun Herbertson) — 2017
Miami Web Fest (USA)

Nominated: Best Editing (Sally McLean & Thanassi Panagiotaras) — 2017
Miami Web Fest (USA)

Nominated: Best Amets Series (TopAmets) — 2017 Bilbao Seriesland (Spain)
Nominated: Best Ensemble (EnsembleAmets) — 2017 Bilbao Seriesland
(Spain)

Nominated: Best Drama — 2017 Minnesota WebFest (USA)

Nominated: Best Performance (Christopher Kirby) — 2017 Minnesota
WebFest (USA)

Finalist: Best Web Series — 2017 ATOM Awards (Australia)

Nominated: Best Ensemble (Drama) — 2017 International Academy of Web
Television Awards (USA)

Nominated: Best Sound (Tim McCormick) — 2017 International Academy of
Web Television Awards (USA)

Nominated: Best Original Idea — 2017 Rio Web Fest (Brazil)

Nominated: Best Drama - 2017 Roma Web Fest (ltaly)

Nominated: Best Director (International Narrative) (Sally McLean) — 2017
New Zealand WebFest (NZ)

Nominated: Best Narrative Show (International) — 2017 New Zealand Web-
Fest (NZ)
Nominated:
Nominated:
Nominated:
Nominated:

Best Drama — 2017 UK WebFest (UK)

Best International — 2017 UK WebFest (UK)

Best Production — 2017 UK WebFest (UK)

Best Web Series — 2017 NYC WebFest (USA)

Nominated: Best International — 2017 NYC WebFest (USA)

Nominated: Best Web Series — 2017 Australian Screen Industry Network
Awards (AUS)

Nominated: Best Writer (Sally MclLean) — 2017 Australian Screen Industry
Network Awards (AUS)

Nominated: Best Producer (Sally McLean) — 2017 Australian Screen Industry
Network Awards (AUS)

Nominated: Best Director (Sally McLean) — 2017 Australian Screen Industry
Network Awards (AUS)

Nominated: Best Web Series — 2017 12 Months Film Festival (Romania)
Nominated: Best Director (Sally McLean) — 2017 International Online Web
Fest Awards (UK)

Nominated: Best Sound Design (Tim McCormick) — 2017 International
Online Web Fest Awards (UK)

PICTURED: ALAN FLETCHER AS JAQUES IN SHAKESPEARE REPUBLIC: #LOVETHEBARD (SEASON TWO)., FILMED AT THE COURTHOUSE HOTEL—PHOTO BY SHAUN HERBERTSON

Yanni Dellaportas) — 2018 LA WebFest (USA)

Nominated: Outstanding Sound Design in a Drama (Tim McCormick) — 2018
LA WebFest (USA)

Nominated: Best Web Series — 2018 Philadelphia Independent Film Awards
(USA)

Nominated: Best Web Series — 2018 London Cinematic International Film
Festival (UK)

Nominated: Best No Budget Short — 2018 Carmarthen Bay Film Festival
(Wales) (“Beatrice” Episode)

Finalist: Best Web Series — 2018 Ozflix Independent Film Awards (Australia)
Nominated: Best International Web Series — 2018 Pilot Light TV Festival
(UK)

Nominated: Best Female Director Fiction — 2018 Cardiff Mini Film Festival
(Wales) (“Thomas More” Episode)

Nominated: Best Web Series — 2018 TERMINUS Conference + Festival (USA)
Nominated: Best Dramatic Web Series — 2018 Web Series Festival (USA)
Nominated: Best Director — Drama (Sally McLean) — 2018 Web Series
Festival (USA)

Nominated: Best Cinematography (Shaun Herbertson) — 2018 Web Series
Festival (USA)

Nominated: Best Budget Under $10,000 — 2018 Web Series Festival (USA)
Nominated: Best Ensemble Cast — 2018 Web Series Festival (USA)
Nominated: Best Lead Actor (Christopher Kirby) — 2018 Web Series Festival
(USA)

Nominated: Best Lead Actress (Sally McLean) — 2018 Web Series Festival
(USA)

Nominated: Best Actor In a Drama, Thriller or Sci-Fi (Christopher Kirby ) —
2018 New Jersey WebFest (USA)

Nominated: Best Director in a Drama, Thriller or Sci-Fi (Sally McLean) —
2018 New Jersey WebFest (USA)

Nominated: Best Cinematography — Drama, Thriller or Sci-Fi (Shaun
Herbertson) — 2018 New Jersey WebFest (USA)

Nominated: Best Ensemble Cast in a Drama, Thriller or Sci-Fi — 2018 New
Jersey WebFest (USA)

Nominated: Best Series Premise — 2018 New Jersey WebFest (USA)
Nominated: Best Editing ( Thanassi Panagiotara & Sally McLean) — 2018
New Jersey WebFest (USA)

Nominated: Outstanding Drama Series — 2018 New Jersey WebFest (USA)
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Current projects include Season Two of the award-winning web series, Shakespeare Repu
Fletcher, Michala Banas, Nadine Garner, Dean Haglund, Christopher Kirby, Step
Moussa, Tariro Mavondo, Billy Smedley and Sally MclLean, the feature documentar
Stampfl Story), featuring Sir Roger Bannister, Sir Christopher Chataway, John La
Clarke and WW?2 drama series ‘Till The Boys Come Home, starring Nadine Ga
Haglund, Christopher Kirby, Sally McLean and Sarah Hallam.

actors.

Our continuing aim is to create and produce engaging, §uality productions for the st g nd screen
speak to a modern audience, while honouring'those whoicame before. r

With a consistently successful track record, we are currently in the process of final deve
financing for Season Three of Shakespeare Republic: #GodsAndMonsters which is expected t

me“
For more information about Incognita and our \MWW to date, visit: www.incognitaenterprises.co
‘ Il
&
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Contact Us

Q FOR MORE INFORMATION:

1

: Sally MclLean

a/ &w Producer/Director
) [=) _ _r|

Ph: +61 430 584 981

#LOVETHEBARD
DB = T Email: interact@shakespearerepublic.com
Website: http://www.shakespearerepublic.com

Address: PO Box 9305, South Yarra VIC 3141 Australia



