Walkthrough Guide for the Film “CHRYSALIS”

Title Card:

- A nude woman from behind standing in front of a statue of Satan and wearing a jacket that
says “Lucifer”

- This represents all of the things of the Earth that bind us to our false impressions of self.

- The Alpha and Omega are separated at this point. Divided by Satan’s self-examination and
the pleasures of the flesh. There is no balance or unity.

- The seven colors on her jacket are the seven phases that she will descend through in the next
scenes.

Opening scene:

- Static noise at a high volume with static that decreases in volume.

When | begin to lose consciousness due to a medical emergency, | hear a ringing in my ears
and static. The sounds increase until | am unconscious. This sequence of sounds is reversed
in the movie, indicating that we just came from an emergency situation and are going
backwards in time.

- Soldier in white against white light posts.

The androgynous soldier is just one of many objects standing erect. She blends in and has no
identity of her own.

Second scene:

- Close up of the soldier.

We see that she has no obvious facial features. She has no identity. She is white, and lost in
the purity of her collective identity.

- Inverted pentagram rank insignia.

This indicates that she is of the Earth. Part of the lower sphere of consciousness often
associated with “Satan”. It is also the direction of her movement. Everything after this, before
she is reconstituted in the womb of the tomb, is a descent. It is a colorless silver/grey.

Third through ninth scenes:

- Her movement

She walks backwards in every scene and the footage is reversed so that it appears as though
she is moving forward. She is literally moving forward in reverse.

- Her direction of movement

She moves from, and to, a different point in each scene. If you were to map these out, you
would see that she is moving in a counter-clockwise direction. This indicates her descent
through color and sound.

- The colors

She descends through the color spectrum.

- The sounds

The sounds match the frequencies of the colors. She descends through the audible spectrum.
- Her position in the frame



Her position is lower and lower in each frame.

- The angle of the camera

The camera height was lowered in each scene from above head height, to resting it on the floor
in the last scene.

- The zoom of the camera

The camera gets closer in each scene so that she fills more of the frame.

- The art

The art in the background goes from very modern - The Berlin Wall, to very ancient - “Mummies
from ancient Egypt that are several thousand years old.

The art also represents different phases in the process of alchemy from a variety of cultures
around the world. For example, the old Chinese drawing is “The Taoist Immortals”. One of the
paintings is “The Wedding of the Virgin”. In addition to this, she goes from crossing behind
some of the art to crossing in front of the art.

10th scene
- She stands at attention, then goes to parade rest (military postures). She consents to the
process of destruction, and awaits her fate.

The first appearance of the ruffians

- The Ruffians first appear against a vine-lined wall, this is the Eastern wall of the Hollywood
Forever Cemetery (East is the rising sun and birth) but the camera faces West (West represents
death and the setting sun) upon which is a picture of the Hindu trinity, Brahma, Vishnu, and
Shiva.

- The soundtrack is an voice intoning the sound “AUM.

- The Ruffians are from Freemasonic Lore.

- The name of each ruffian ends in a sound that corresponds with the word “AUM”; JubelA,
JubelO, and JubeluM.

- Each of the three sounds in AUM represents a process governed by one of the Hindu trinity;
Brahma - Creation - A

Vishnu - Sustainment - U

Shiva - Destruction - M

- Therefore each of the three Ruffians represents an aspect of each of the Hindu trinity.
Combined they form the complete formula of AUM and fulfill the duties and work of the divine.

The stripping and death of the soldier/initiate:

- She is stripped bare and reduced to just her body. Her outer layer, the uniform that defined
her, is gone.

- Each Ruffian uses a different builder’s tool to strike injury. The tools to mould the Earth
represent the Earthly aspects of the Gods as they mould mankind. In this instance, they are
destroying the soldier so that she can be reborn anew without an identity bound in uniforms,
names, eras, and labels.

- The Ruffians strike her heart, her throat, and her head - her feelings, her expressions, and her
thoughts. This leaves her with nothing.



Blackness
- We are left in blackness. We have become nothing. From the blackness a crescendo of static
and a high pitched noise emerge.

Silence

- We quickly, and without warning, are awakened from darkness to see a woman in a white robe
holding a lantern and giving the sign of silence/sign of Harpocrates.

- The white robe and lantern are the purity of the inner light.

- The sign of harpocrates is used in some secret societies to represent the first degree of
initiation.

Descent through the tomb
- We follow the lantern through the tomb opening, through the offering chamber, and past the
crypt where Osiris rules the underworld.

The figure in black

- The soundtrack is the word IAO, which is a formula for the process of Isis, Apophis, and Osiris
as exemplified in the Egyptian Book of the Dead. Isis represents Nature, ruined by Apophis, the
destroyed, and restored to life by the redeemer Osiris.

- The figure in black stands in front of Osiris, God of change and of the underworld, as she gives
“The Sign of Osiris Slain”, and the camera pans down into the crypt.

- The camera goes black again. This is our final descent.

- The camera fades in on the bones in the crypt then moves upward.

- The figure in black stands in front of the mural of Osiris and gives “The Sign of Osiris Risen”

The ascent through the tomb

- The figure reappears in a white robe with a pentagram on the front. This time the Pentagram
is with a single point up. It is the opposite of what she wore on her uniform. She is now of a
higher plane and leading her new Self to incarnation. It is red, the color of vital life, and points
upward indicating her coming ascent into new life.

- She holds a rose cross and entices the white robed infant to follow her with the rose cross.
The rose cross is an ancient mystical symbol.

- The child exits the tomb and we hear him start to cry in the soundtrack. The crying begins just
as he exits the threshold of the tomb. This represents the child leaving the womb and crying
upon birth.

- The child is attracted to the Rose Cross. He takes his first breaths and makes his first sounds.
He attains the rose cross and achieves the equilibrium that was lacking in the title card.

The garden

- Alive and vibrant in a sea of growing greenery, the child is born alive and explores his Earthly
environment with fresh eyes. He touches, and ingests the earth.

- The soldier was female, and Asian. The child is male and Middle Eastern/Hispanic/Caucasian.



This demonstrates that we are not our outer flesh, and that through the processes of stress,
putrifaction, and recombination of our elements, we can maintain our essential Self while
discarding the old and taking on new forms. We are informed by the past, not bound to it.

The final scene after the credits role

- The sound is a crescendo of Hindu monks in worship of the Divine Mother, whose womb,
disguised as a tomb, we just left in order to become cleansed and regenerated as something
new and different than we were before.

- The visual is the total completion of the cycle and the attainment of the highest knowledge -
Yeshua. Yeshua is the “unspeakable name of God” to people of the Jewish faith and to those
who practice Kabbalah. In the center of the letters Yod He Vau He the letter Shin is place,
making is “Yeshua”. The three branches of the letter shin represent the three dimensions of the
human being, the triune nature of god, the three patriarchs, the three pillars, the Jewish
messiah, and the world that is to come. This makes Yeshua a complete, unified, and balanced
formula that completes the cycle we started with the opening title card where the Alpha and
Omega were separate and incomplete, and knowledge was based in Earth, not spirit.

There are other alchemical, psychological, and initiatory meanings and interpretations to this
film, but these are the main points. The explanation above specifically relates to the initiatory
and personally transformative alchemical processes that | undertook as a way to “become
human” again after leaving the Army, and that | came to understand in dealing with a chronic
and degenerative disability.



