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�e red thread of fate - an East Asian myth of a thread that ties destined lovers together - is nothing but a curse. We cannot will 
miracles to happen; they are forced upon us, abruptly and violently, by an unfathomably great power. One cannot escape it, 
one cannot resist it. �e mythical thread then, if it exists, is surely something monstrous. Faced with such a force, man is always 
small and powerless. �is miracle picks its targets arbitrarily, toys with them, and will not relent until its thread has drawn 
the fated pair together.

I N TO R D U C T I O N  /  D I R E C TO R  S TAT E M E N T  

BA MY plays w ith the my th of the red str ing of fate
– an unbrea kable bond that ties people destined to be together.



S Y N O P S I S

One day, Fumiko Tashiro runs into Ryota Saeki - an old acquaintance from college - outside the municipal library where she works. Brought together by 
chance, they �nd themselves drawn to one another, and before long they are set to get married. �ey make their preparations for the wedding, 
envisioning their happy future together. But all the while, Ryota is troubled by his own secret ability to see the dead. He becomes increasingly worn out 
by his everyday encounters with ghosts. �ey cause a rupture in his life with Fumiko, which slowly begins to crumble. One day, Ryota meets Sae Kimura, 
a woman with the same ability as him, who is terri�ed by the apparitions. Ryota becomes increasingly involved with Sae, as if to run away from his failing 
relationship with Fumiko, until he wakes up one morning to �nd his ability gone. Now unable to see the ghosts, Ryota is shocked to realize that he had 
depended on his traumatic ability all along. He decides to get away from Fumiko, from Sae, from everything. Fumiko too accepts their break-up, and 
decides to begin a new life. �e couple heads towards the breaking point. But the miracle, once set in motion, is not going to allow them to part ways.
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N E WS  &  R E V I E WS

As we enter the �nale, the �lm adopts a disorienting surreal, 
rather dreamlike quality, living up to the �lms title. 

As long as you’re British and decide to spell it with an ‘r’. 
Barmy, totally barmy. 

Giving way to some unexpected tokusatsu inspired madness.

easternKicks

Bamy o�ers an interesting addition to the J-horror genre. 
Tanaka takes an original idea and runs with it, 

incorporating enough originality and invention, 
along with a few solid chills, to make the �lm well worth a watch.

Screen Anarchy

"BAMY" takes place in a Tokyo made alien by the cinematography.
For all the talk about Kiyoshi Kurosawa’s style this may sound like a parody 

but it is more than that and the �lm should appeal to a wider audience than J-horror fans. 
Take a chance on BAMY – you will get a lot more joy out this gently twisted tale 

than from the latest outings for Sadako and Kayako.

VCinema

With a miniscule budget of 700,000 JPY (about $6,300), 
Jun Tanaka attempts to present a new take on the ghost (horror) story genre. 

 "BAMY", despite some faults in the narrative, is an accomplished debut, and shows that 
Jun Tanaka is a talent that de�nitely deserves more than one look in the future.
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