Anecdotes for WAB Application


1. Tempting Ruby to act.
There is an over-the-shoulder shot where Ruby Hermon approaches the kiosk then worriedly turns back to the camera/patrons, it’s an amazing shot that succinctly communicates her character’s unease. However this shot did not occur without some trial and error. I was aware that my new actress Ruby was capable of performing in a lead role, but sometimes a natural process of discovery had to slot into place until she believed it herself. This may seem a haphazard approach, but seemed to work as a method in overcoming camera shyness. Ruby could unconsciously perform in a natural way, but sometimes struggled when she was made to think about it. When she arrived on set she was ready to go and would throw herself into the action, but then suddenly it was as if she realised her predicament and became self-conscious. In the final scene Ruby has to stand and look for approval from the approaching Patrons after defeating Murnau, revealingly, her expression of doubt is genuine, she was self-conscious of how they would judge her performing that look, then she smiles and realises all is well and she’s right back in the action. For me this natural combination of amateur and professionalism works wonders.

2. Mark’s knee.
Whilst filming on set at Hanover Crescent, my lead actor Mark Daniels was required to crouch down in the cinema ticket booth scene, despite still recovering from a knee operation. He made light of the situation, to the extent that Mia, who played his sidekick Bertram the Bellhop, thought he was joking, so she laughed and playfully slapped him on the leg causing Mark to grimace in real pain. Poor Mia, the look on her face when she realised he wasn’t kidding. After discovering Marks condition we thought it best to change this scene but Mark was determined to carry on regardless, so he huffed and puffed and slowly crouched down in position, a demanding feat in itself that undoubtedly adds gravitas to his superb performance as the shifty and sweaty Murnau. This level of commitment is something I remember remarking upon on a number of occasions throughout filming to the actors and crew, a real blessing that made each shoot possible.

3. From knee to hammer.
Mark also had to lift a very heavy hammer in the garden shed film bash scene, believe it or not this hammer weighed in excess of 30kilos, it was immensely heavy. I found it in a local car boot sale; originally used to bed concrete paving slabs in sidewalks. Mark with his bad knee had to hobble up the garden path with it balanced on his shoulder and the only way he could do this was to develop a funny walk that seems reminiscent of a strange Dr Seuss character, but actually he is just doing his best to walk under the weight with his bad leg, a challenge for him that created an interesting and dramatic take on screen.

4. Finding a location for the Cinema Interior.
The exterior and upstairs interior shots for Cinema Mythica premises were filmed in a friend’s Georgian period house in Hanover Crescent, Brighton. I was very lucky to secure this property for filming; a friend who allowed me to use it whilst she was away teaching yoga owned it. One day as we sat having a tea in the kitchen I mentioned my difficulty in obtaining a period location for cinema mythica – I originally wanted to film in one of the historic picture houses for which Brighton is famous – in particular the world famous Duke of Yorks Independent Cinema. She suggested using her house instead, Georgian in design so fitted the period of my film. It also had a history of belonging to a well-known theatre designer, who decorated the inside with mock theatrical furnishings, observable on film in the ornate wooden doorframes. As soon as she said this I slapped myself on the forehead and looked around with new eyes…why hadn’t I thought of this before! I was so familiar with her place I completely over-looked its potential, but then I thought ‘Well, I could build a set inside incorporating the original décor’. And the outside, well that could come later and started me thinking ‘What if I used a model?’ 

5. Hitchcockian inspiration for filmmaking on a shoestring.
The external tracking shot of the exterior of Cinema Mythica is inspired by the rooftop tracking shot above a restaurant called El Rancho in Hitchcock’s 1941 film Citizen Kane. It came about because my budget wouldn’t stretch to hiring a camera rig to film from above the house’s roof, so I had to improvise with a flyover a model set instead. This I was more than happy to do as it afforded me the opportunity to apply my set design skills to model making. The final model is based on the exterior of Hanover Crescent with some artistic embellishments similar in purpose to the rooftop sign in El Rancho. One of my filmmaking ambitions is to combining various filmmaking techniques such as set and model building, live action and image projection etc. This handmade addition to the film worked because it preserved the continuity of the action.

6. Injuries affecting filming.
Whilst preparing for filming the director Richard Clarke managed to hurt his back falling off a wall whilst transporting sets to a new location. The resulting sciatica lasted six months and required a stick to walk with. All that coincided with the first main film shoot at Hanover crescent, where he fulfilled both the cameraman and director’s roles. This was one of those nothing can stop the show moments for the show must go on. And on it did, albeit with Richard hobbling around with camera and rig. But in the end all went well and we captured the shots we required. Just goes to show what the right mental attitude can achieve, along with a large supply of painkillers.

7. Real Metal Desire
The film projection Kiosk is a wood and card construction with an antique metal effect finish. This false metal effect was quite effective in fooling staff at my university studio who thought it was real metal. So much so in fact that two caretakers offered to take it off my hands when I finished filming, as they believed they could sell it for scrap. This is an episode that had me in stitches because not only was I in semi-disbelief that they should think this, but they then started arguing which of them was more entitled to inherit the set. Even when I had recovered and tried to explain to them it was fake, the whole thing is fake! They looked at me and said ‘Yeah, but the scrappy doesn’t know that does he?’ I guess its testimony to the effective make-belief of set design.

Shocking attitude and words, but unfortunately not unexpected from Osbourne....he just loves a jolly old war. Nothing to rouse his spirit and bring a tear to his eye like good old blighty finding its mojo through bombing syrian civilians.
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