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*The Days of Knight,* directed by John P.
Martinez, is a gripping short film that
seamlessly blends sci-fi and horror into a
captivating narrative. Despite its brief
runtime of just under nine minutes, the film
delivers an intense, adrenaline-fueled
experience that leaves viewers questioning
loyalty, power, and survival in the face of
chaos. Martinez's ability to craft a complex
world filled with ancient alliances,
clandestine mercenaries, and a looming
war—all within the constraints of a limited




budget—is a testament to his skill as a
filmmaker and storyteller. From the opening
moments, we are thrust into a world on the
brink of collapse. The central character, an

elite operative simply known as "Knight,"
serves as our guide through this dystopian
landscape where centuries-old alliances are
falling apart, and survival has become the
only rule. The operative’s mission to recover

a valuable item for one of the 13 most

influential families on Earth is not just a
plot point—it’s a window into the power
dynamics at play in this universe. The
ancient families, positioned as
near-mythical forces in this world,
represent entrenched power and influence,
their reach almost divine, yet their alliances
crumbling under the pressure of war. In this




way, the film subtly critiques the fragility of
power structures, even those that have
existed for centuries. At its core, *The Days
of Knight* is about survival—not just in the
literal sense, but on a deeper, psychological
level. Martinez’s depiction of the "Knight”
as a highly trained operative, battling both
external enemies and internal doubts, is a
powerful symbol of the human condition. As
alliances collapse and the world around him
falls apart, Knight's mission shifts from
recovering a tangible object to a more
existential question of personal survival
and moral duty. What happens when the
system you’ve trusted for so long no longer
holds? How do you navigate a world where
your own allegiances have become
suspect? These questions linger beneath




the surface of the film, giving it a depth
that resonates far beyond its brief runtime.
One of the most compelling aspects of the
film is the relationship between Knight and
"The Being,"” a mysterious character whose
role is left intentionally ambiguous. The
interaction between these two figures feels
loaded with symbolic meaning. Is "The
Being"” a representation of Knight’s inner
turmoil, a shadow of the person he once
was, or something far more sinister?
Martinez's decision to leave this dynamic
unexplained is brilliant, as it invites the
audience to ponder the nature of identity
and the cost of survival. There’s a palpable
sense of dread in these moments,
heightened by the horror elements
Martinez weaves into the story, reminding




us that the greatest enemies often reside
within. Visually, the film excels at creating a
haunting atmosphere despite its modest
budget. The digital format and 16:9 aspect
ratio give the film a modern, cinematic feel,
and the use of color is particularly striking.
Martinez contrasts moments of eerie calm
with bursts of vivid action, reflecting the
emotional and psychological stakes at play.
In such a short span, he manages to
convey the vastness of the world Knight
inhabits, hinting at a larger universe of
conflict, tradition, and secrecy that
stretches far beyond what we see on
screen. Thematically, *The Days of Knight*
touches on ideas of loyalty, trust, and the
burdens of history. The clandestine group of
expert mercenaries Knight belongs to is




more than just a team of warriors; they are
the inheritors of a tradition, bound by duty
to families whose influence extends over
centuries. But as these alliances begin to
falter, the film raises the question of
whether blind loyalty is worth the cost when
the very foundations of power are
crumbling. In this way, Martinez is not only
exploring survival on a physical level but
also on a psychological one. How does one
maintain their sense of self and purpose
when everything they’ve fought for is
falling apart? Knight’s journey is as much
an internal struggle as it is an external
mission. Martinez’s background as a
first-time filmmaker adds another layer to
this narrative. There’s a palpable sense of
excitement and freshness in his direction,




as though we are witnhessing the birth of a
new voice in cinema. His passion for
storytelling is evident in every frame, and
his desire to bring something "new and
fresh” to the world of cinema comes
through in his bold choices, from the film's
thematic complexity to its visual ambition.
The fact that the film was made with a
budget of only $500 speaks volumes about
Martinez’s creativity and resourcefulness,
proving that powerful stories don’t require
massive budgets, but rather vision and
heart. In conclusion, *The Days of Knight* is
a strikingly ambitious short film that packs
a significant emotional and psychological
punch in a short amount of time. Martinez
deftly balances elements of sci-fi and
horror, while exploring deeper themes of




survival, loyalty, and the fragility of power.
The result is a film that feels larger than its
runtime, a haunting exploration of the
human condition set against the backdrop
of a world teetering on the edge of
destruction. Martinez has crafted a story
that lingers in the mind, challenging
viewers to consider the cost of loyalty and
the lengths we’ll go to in order to survive.



