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THIS FILM WAS ONLY MADE THANKS TO THE COVID EMERGENCY AID FUND. (ALDIR BLANC LAW)



SYNOPSIS

"The Female Villa-Lobos", "Tom Jobim as a Woman", "The Hermeto in Skirts" are some of the
masculine nicknames that follow Léa Freire, the first woman in Brazil to be an exceptional popular
instrumentalist, jazz improviser, arranger, and symphonic composer. In the vanguard of instrumental and
orchestral Brazilian and Jazz music, universes that are still exclusively male, macho and misogynistic, Léa
breaks the barrier between classical and popular, creating a unique sound, extremely Brazilian and also
universal.
The story of an musical movement, told by generations of women through the poetic and musical portrait
of one of the world's most renowned composers - a woman, a Brazilian - who overcomes the prejudice
against women in the universe of instrumental and symphonic composition, and builds a fundamental
work, a profound expression of the multiple continent of Brazil.Acclaimed abroad and in the highest circles
of Brazilian music, Léa is still not recognized by the general public in her own country, a characteristic
common to many exceptional creators, and even more so when it comes to female creators.
Nature Music recalls her trajectory with the luxurious assistance of some partners in art and life: Alaide
Costa, Fil6 Machado, Amilton Godoy, Silvia Gdes, Johnny Alf, Zimbo Trio, Originais do Samba, Manezinho
da Flauta, Arismar do Espirito Santo, who are the very history of Brazilian Music and names of the new
generation like Joana Queiroz, Tatiana Parra, Erika Ribeiro and Thais Nicodemo tell about Léa's influence
in their lives and music, in a reflection about the delights, difficulties, and challenges of being a woman in
instrumental music even today, thus creating a complete panorama not only of the artist, but also about
her time, our time.

In the Director's Words:

"This film was miraculously made with Covid's exiguous Emergency Aid Fund, the so-called Aldir
Blanc Law, with immense effort and with all our hearts. For we believe that our culture is our memory,
and we should always remember our elders, the first ones, who are often criminally erased from our
history. Today Brazil is going through a moment of national crisis, where the workers of Culture and Art
are institutionally attacked by the Head of the Nation himself, who managed to extinguish all autonomy
of the national film industry and was able to become an even greater obstacle than the pandemic itself,
making the life of the workers of Culture and Art even more painful. That is why we agreed to make this
film, under these circumstances and conditions. And the film became beautiful, strong and it fulfills its
function of reminding us of who we are and moving us for who we were.

In this film we salute the often ignored or forgotten roots of Brazilian music, be it instrumental or
symphonic, it is fundamental to celebrate its ancestry, the source of the waters drunk by Lea Freire: Filo
Machado, Alaide Costa, Johnny Alf, Originais do Samba, Regional do Evandro, Manezinho da Flauta, in
short, musicians ahead of their time, innovators, who challenged social and aesthetic standards and
founded a new Brazilian music scene and who should be remembered with all the glory they deserve. Just
being historically fair.

This film has several messages beyond the music. We talk about FEBEM (Child Prison) and the
Guri Project, as in a collective questioning about which Brazil do we want? The one that incarcerates poor
children or the one that creates professional public music schools so that our kids can fly to anywhere
they dream of in the world, like the Berlin Symphony Orchestra, which is mentioned in the film.

We talk about the erasing of women from our history, even more so when they are creators,
inventors of new languages and new forms. We also talk about the Afro-Brazilian origins of all Brazilian
music, including symphonic music.
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"Nature Music is the highlight of the whole program. It's about a great, immense Brazilian
artist who perhaps needs an introduction. A refined diamond."” (JORNAL ESTADO DE SAO
PAULO, June 2022)

https://cultura.estadao.com.br/noticias/cinema,documentarios-sobre-lea-freire-e-sinead-oconnor-sao-destaques-do-in-edit-2022,70004092866

CULTURA& COMPORTAMENTO.

O ESTADO DE S. PAULD  QUARTA-FETRA, 15 DE JUNHO DE 2022

(4 Literatura. Bloomsday celebra
“Ulysses’ de Joyce. (8 Muisica. Gil ganha
museu virtual com gravacgoes raras

TIAGO QUEIROZ ESTADAD,

Cinema Estreia

Léa Freire e Sinéad O’Connor sio
destaques de festival de documentarios

ALexsTYAESTADRD

‘Nothing Compares’ e
‘A Miisica Natureza
de Léa Freire’ estdo
no 14.° In-Edit Brasil,
que serd de forma
hibrida e comega hoje

LUIZ CARLOS MERTEN
ESPECIAL PARA O ESTADAO

Nos tiltimos anos, ela tem mu-
dado de nome. Sinéad O’Con-
nor virou Magda Davitt, con-
verteu-se ao islamismo e tro-
coudenovo de nome, para Shu-
hada’Sadaqat. Em janeiro des-
teano, viveua que talvez sejaa
‘maior tragédia de sua vida. O
filho Shane, de 17 anos, sofria
de depressdo. Desapareceu
por dois dias e apareceu morto.
Uma semana mais tarde, Si-
néad foi internada para tratar o
préptio colapso nervoso.

Cantorae compositorairlan-
desa, Sinéad O’Connor prescin-
dedeapresentagao. Teve atitu-
des fortes, polémicas, como
quando rasgou a foto do papa
Jodo Paulo I1,em protesto con-
tra casos de pedofilia na Igreja.
Odocumentdrio que abre 014>
In-Edit Brasil nesta quarta, 15,
s 20h30, no Cinesesc, é sobre
ela: Nothing Compares, de Ka-
thryn Ferguson.

Mas hé outro documentério
no festival, e esse talvez venha
aser o grande destaque de to-
da a programagio. E sobre
umagrande,imensaartistabra-
sileira que talvez necessite de
apresentagcdo.

BISCOITOFINO. Léa Freire éum
daqueles biscoitos finissimos
a que se referia Oswald de An-
drade quando falava de cultu-
ra. Pianista, flautista, composi-
tora, exercita-se no territério
damisicainstrumental. Léaja
tocou com grandes nomes,
mas eles é que se congratulam
por se apresentar com ela.

A MiisicaNaturezadeLéaFrei-
reterdapresentagdes neste do-
‘mingo, 19, 4 16 h, no Cine Oli-
do, sessdo com a equipe, segui-
dadeshow coma Banda Manti-
queira, Terd mais duas sessoes.
Na quarta, 22, &5 20h30, no Ci-
nesesc, de novo com a equipe,
e na quinta, 23, 35 19 h, na Sala
Spcine Roberto Santos. Lucas

1. Filme sobre a flautista Léa
Freire a tira do anonimato;

2. Trajetéria polémica de
Sinéad 0'Connor inspira longa

INTS KALNINS/ REUTERS

Weglinski o diretor. Vocé sa-
be quem é. Fez o document-
rio sobre os 60 anos do Teatro
Oficina, Mdquina do Desejo.
Como uma artista do tama-

nho de Léa

Vale a pena ver

@ Belchlor - Apenas um Sel-
vagem

@ Secos & Molhados
Integrante do famoso grupo,
Jodo Ricardo conta a sua his-
tériaa Otdvio Juliano.

Longa de Natlia Diase Cami- | ® Nothing Compares
lo Cavalcanti i A ida d

com diversasimagens dear- | Sinéad O’Connor inspirao
qui i dele. yn Ferguson.
® Manguebit ® Tina

Jura Capela mostra comoum | Tina Turner se despede d:
movimento estético, vindodo | vida piiblica com este relato

perdi minha paciéncia. ‘Foi a
sua mae!” Fiquei desbocada.”
E Léa solta a risada que é sua
‘marca. Ainda garota, foi ama-
drinhada por Alaide Costa.
Alaide d4 seu depoimento.
“Acolhi a Léa na minha casa. A
gente chegou a se apresentar
num projeto social, tocava pa-
raadolescentes em prisoes ju-
venis.” Até hoje Léa segue com
projetos sociais.

O diretor resgata imagens
captadas h4 décadas por Rita
Moreira. Rita quem? “E uma
grande documentaristaqueho-
je, infelizmente, estd esqueci-
da.” Lucas utiliza duas vezes
imagens daqueles jovens - Pi-
xotes? A misica transforma.
Transformou a prépria Léa. A
musica levou-a pelo mundo.
Aos EUA. Um de seus admira-
dores é Keith Underwood, con-
sideradoum mago daflauta. Pa-
raele, Léacompds Ventoem Ma-
deira, uma pega instrumental
belfssima, e dificil, que Léa tira
deletra a0 piano. Ela dé sua re-
ceita: “Treino em casatodo dia,
oito horas, para que depois no
palco, com os amigos, a mtisica
possaseralegria, confraterniza-
6a0”. Léa estudou administra-
o.Fundouem 1997 oseloMa-
ritaca, que virou referéncia.

No filme, Léa se apresenta
com outros artistas, homens e
‘mulheres. Algumas criam per-
sonas no palco. Belas, exoti-
cas. Léandoliga paraessas coi-
sas. “Nuncaliguei, e agorame-
nos ainda.” Vocé olha para
aquela senhora e nao imagina
que ela domine o palco com
tanta desenvoltura. “Nao é
facil ser mulher e dividir o pal-
co com os homens”, diz ela.

HIBRIDO. Com um total de 67
titulos, entre curtas e longas,
filmes nacionais e internacio-
nais, 0 14.° In-Edit ocorrerd de
15226, em formato hibrido. Se-
ré ial em Sdo Paulo e

mangue,
periferia do Recife.

ta? Durante todaavida, exerci-
tando-se num territério tio
masculino como o da musica
instrumental, Léa conheceu o
preconceito. “J4 ouvi que mu-
Ther nio devi: na

secre-

P
Lindsay e TJ. Martin.

noite, que mulher ndo
compde. Antes, quando mos-
trava minha musica, era timi-
da. Quando me perguntavam
“Quem compos?, ficavaparali-
sada, sem resposta. Agora jé

online para todo o Brasil.

As atragdes brasileiras in-
cluem documentdrios, além
do de Léa, sobre, e com, Bel-
chior, Sidney Magal, Garotos
Podres, o rapper Alan. Entre
os destaques do Panorama
Mundial, além de Sinéad, pre-
pare-se para ver Tina Turner,
Rick James, A-ha, Thelonious
Monk, Dinosaur Jr. ®

Full-page feature in Estaddo's Culture section— 06 / 15 / 2022




"Breaking down barriers between the erudite and the popular, Léa Freire crosses the
prejudices of a universe that is still male, sexist and misogynistic.” (CINE JORNAL, CANAL
BRASIL, June 2022)

https://www.facebook.com/photo/?fbid=10221365022010112&set=a.1606001345017

"Filmmaker Lucas Weglinski's script is masterly"” (CARTA CAPITAL, June 2022)

https://farofafa.com.br/2022/06/15/in-edit-2022-contempla-lea-feire-afrocaipiras-tina-turner-belchior-e-jacildo-e-seus-rapazes/

"“Léa Freire is one of those artists who would be revered around the world if she had been
born in an English-speaking country or somewhere else in Europe." (MUSIC ON THE RUN. June
2022)

https://www.musicontherun.net/2022/06/resenha-a-musica-natureza-de-lea-freire-lucas-weglinsk.html

"How does an artist of Léa's stature remain a secret? All her life, exercising herself in a
territory as masculine as instrumental music, Léa has known prejudice.” (ISTO E, June 2022)

https://istoe.com.br/lea-freire-e-sinead-oconnor-sao-destaques-de-festival-de-documentarios/

"It portrays one of the country's leading composers and instrumentalists, Léa Freire, the beginning of
her career playing at night in Sdo Paulo and her trajectory, which has been compared to Tom Jobim,
Villa-Lobos and Hermeto Pascoal.” (BOOMERANG MUSIC, June 2022)

https://boomerangmusic.com.br/14a-edicao-do-in-edit-brasil-festival-internacional-do-documentario-musical-comeca-hoje-15-06/

Lucas Weglinski's "Nature Music" will introduce moviegoers to the composer and
instrumentalist Léa Freire." (REVISTA DE CINEMA, June 2022)

https://revistadecinema.com.br/2022/06/festival-in-edit-reune-belchior-cafi-manguebit-e-sinfonica-de-campinas/

"“It's not easy being a woman and sharing the stage with men" (TERRA, June 2022)

https://www.terra.com.br/diversao/cinema/documentarios-sobre-lea-freire-e-sinead-oconnor-sao-destaques-do-in-edit-2022,1577120c9f5dc938feaOb15¢392d89459plz2ubw.html

“The struggle of being a female composer in the misogynistic universe of the instrumental
and orchestral music.” (RADIOTIMES, July 2022)

https://www.radiotimes.com/movie-guide/b-oeisaw/a-msica-natureza-de-la-freire/




