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Fluorescent Adolescence

Watch a theatrical reading of a novel that delves into the issues of sex and sexuality

| Kimaya.Kulkarnl
@timesgroup.com

TWEET @Kimaya_Mirror

dolescence is a

universally awkward

experience. As

hormones wreak

havoe in the body

and result in physical
changes, the emotional and men-
tal faculties are in flux too. The’
questions that adolescence brings
to the mind of a 14-year-old are
central toVafalalele Divas, writer
Pratik Puri's debut Marathl novel.
This week, a theatrical reading or
abhivachan of Viafalalele Divas will
be held in the dty.

Published in 2013 by Golden
Fage Publication, the story
revolves around Apan, a male pro-
tagonist, who echoes the volce of
the writer, as he addresses ques-
tions about sex, sexuality, mascu-
linity, gender roles, and sexual
attraction. “The main character
refers to himself as ‘Apan’ (mean-
ing ‘we’). Golng through puberty

and adolescence is a universal
experience. Everyone is going
through similar problems and try-
ing to make the most of thelr
given situation. ‘Apan’ Is every-
one,” says Puri, who moved to
Pune from Wardha in 2010.

Apan Is also the narrator of the
story and his friends, teachers, par-
ent and crush make up the other
characters. “Apan’s questions and
thoughts are very much the things
that | used to think about at his
age. But the relatabllity of the ado-
lescent experience is what makes
the story timeless,” adds Purl.
Theatre director and actor, Rahul
Lamkhade, found the nove] imme-
diately appealing when a friend
gave it to him. “The moment |

Theatre director
Rahul Lamkhade at a

reading of the
Marathi novel
written by Pratik
Puri (inset)

started reading it, I felt like doing
something with the material. | vis-
ualised it in the format of an abhi-
vachan,” says Lamkhade, 24, who
also plays the main role of Apan i
the abhivachan. ' ’
Apan is seen walking the tight-
rope between his relationships
with the people around him and
his inner turmoll. “He Is a sensi-
tive person who while addressing
his own masculinity also thinks
about how the same experience
would be for a woman," says Purl.

An Incident where he comes to
know that he was touched with-
out consent when he was young-
er, makes him sympathise with
his fernale friend who tells him
she felt weird when her male
teacher touched her on her shoul-
ders. Being sexually attracted to
women's bodles also makes him
wonder if girls ever sexually objec-
tify male body parts the way boys
do. “Sex is seen as an unspeakable
subject in our country. The conse-
quences of this taboo can be very

violent for the society. Young
boys, if they don’t get any guid-
ance or don't learn to be sympa-
thetic, end up creating problems
for the soclety when they grow
up,” feels Puri.

Lamkhade, who has directed
plays such as Kheli Meli got to play
with the narration of the story
during the readirig. “Everyone has
the script in their hands for the
entlre time that they're on stage.
This allowed me to light the stage
in such a way that there's a single

light falling on the script and also
lighting the character’s person. It
created a nostalgic atmosphere as
the main character reminisces
about his experiences,” says
Lamkhade. It was especlally a
challenge for him to edit the
novel for the two and a half hour
reading. “The point of the abhi-
vachan is using the writer's words
as they are. | collaborated with

the writer to plek and choose the
scenes [rom the novel, We mostly
retalned the ones that were send-
ing a message,” explalns
Lamkhade. The story, however, Is
not preachy. Insists Puri. “The
messages, because they are filtered
by the volce of a wide-eyed
14-year-old, are very subtle. This
story Is by no means meant to be
an education. It's a light, comical
exploration of the themes around
adolescence,” says the writer.

The novel also talks about
things like masturbation, sex, and
sexual parts very explicitly, which
Is why Purl and Lamkhade were
skeptical about how the abhi-
vachan would be received by the
audience. “It's very rare In Marathi
theatre to be so open and explicit
about these lssues. Some people
did not like that we were talking
about this stuffl without any apol-
ogles,” says Purl. But, apan from a
few acquaintances who seemed to
take offense, most offered positive
feedback, says the writer. "Young
women came up to me saying that
they loved the reading. That really
felt like | did my job rightasa
writer,” adds Puri.

# WHERE: Sudarshan Rangmanch,
Shanlvar Path

© WHEN: July5,7pm

€, CALL:24430803

A, COST:Rs150
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