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THIS WOMAN HAS
INTRODUCED HER TO THE ATHENIAN DEMOCRACY IN THE GREAT DIONYSIANS.

THIS VERSION, BY EDUARDA DIONISIO, TAKE US TO THE INTIMACY OF THE WOMAN-HEROINE-SISTER.
THIS WOMAN, WHO DARES TO CHALLENGE A DESPOT IN DEFENSE OF THE SUPREME LAW OF LOVE,
REVEALS US, PERHAPS, THE CONTOURS OF THE DEMOCRATIC STATE.

HOW FAR CAN WE GO, IN POWER? WHEN WILL THAT POWER STOP SERVING DEMOCRACY AND BEGIN
TO DESTROY THE HUMAN BEING?

A PERSONAL VIEW | joaquim PavAo

FIRST THE TEXT. YOU HAVE TO I_@VE THE WORD, THINK OF MUSICALITY. Fy 3
g ':“ﬂ-f.f-’ '

THEN DISCOVER THE ACTRE%S ABLE TO FEEL IT AS HIS PART. DRAW THE WORLD IN WHICH YOU FINB!
YOURSELF IMLMERSE . THIS WAS A DIFFICULT TEXT FOR THEATER, IMPOSSIBLE IN THE CINEMA, SOM%“'

EN FOLLOWING US |[FOR TWENTYFIVE CENTURIES, SINGB SOPHOGLES , .-_.;,' *:5

TOLD ME. THE RISK, COUNTLESS ESSAYS, DICUSSIONS, ATTEMPTS TO UNDERSTAND THE WOMAN BEHIND' SRR AL

THE CHARACTER. @& % A
FROM THE TEXT OF EDUARDA DIONISIO, A FILM ABOUT THREE EMOTIONAL STATES, A WOMAN I[\fr"fl-lﬁ
ABYSS. THREE WAYS TO EDIT THE IMAGE, TO, BREATHE WITH IT
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